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Figure 4. Pietro Longhi, An Interior with Three Women and a Seated Man (The Sagredo 

Sisters), detail. c.1740, oil on canvas, 61.3 x 49.5 cm, the National Gallery, London. 

Figure 5. Andrea Zucchi after Pietro Uberti, The Portrait of  
Gerardo Sagredo, 1718, engraving, 42 x 30 cm, Museo Correr. 
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Figure 6. Pietro Longhi, The Fall of the Giants, c. 1734, fresco, Ca’ 

Sagredo Hotel, Venice. 
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Figure 7. Pietro Longhi, San Pellegrino Condemned to Death, 1732, oil on 

canvas, 400 x 340 cm, the Parish Church of San Pellegrino, Lombardy. 
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Figure 9. Paolo Veronese, Saints Mark and Marcellinus being led to Martyrdom, 

c.1565, oil on canvas, 355 x 540 cm, the Church of San Sebastiano, Venice. 
 

Figure 8. Titian, The Portrait of the Vedramin Family, c.1540–45, oil on 

canvas, 206.1 x 288.5 cm, the National Gallery, London. 
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Figure 10. Pietro Longhi, San Pellegrino Condemned to Death, detail. 1732, 

oil on canvas, 400 x 340 cm, the Parish Church of San Pellegrino, Lombardy. 
 

Figure 11. Pietro Longhi, San Pellegrino Condemned to Death, detail. 1732, 

oil on canvas, 400 x 340 cm, the Parish Church of San Pellegrino, Lombardy. 
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Figure 12. Titian, The Pesaro Madonna, 1519–1526, oil on canvas, 478 x 266 cm, 

the Church of Santa Maria Gloriosa dei Frari, Venice. 
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Figure 14. Pietro Longhi, A Study for San Pellegrino Condemned to Death with 

a countrywoman, c.1729–32, black and white chalk on brownish grey paper, 

29.3 x 44.5 cm, Museo Correr, Venice. 

Figure 13. Pietro Longhi, Shepherd Boy, c. 1735–40, oil on canvas, 60 x 47.5 

cm, Palazzo Leoni Montanari, Vicenza. 
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Figure 16. Jacopo Bassano (Jacopo dal Ponte), The Adoration of the Magi, c. 

early 1540s, oil on canvas, 183 x 235 cm, the National Gallery of Scotland, 

Edinburgh. 
 

 

 
 

 

 

Figure 15. Pietro Longhi, The Adoration of the Magi, c.1732, oil on canvas, 190 x 

150 cm, Scuola Grande di San Giovanni Evangelista, Venice. 
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Figure 17. Pietro Longhi, The Adoration of the Magi, detail. c.1732, oil on canvas, 

190 x 150 cm, Scuola Grande di San Giovanni Evangelista, Venice. 
 

 

Figure 18. Pietro Longhi, The Baptism, from The Seven Sacraments series, 

c.1755–57, oil on canvas, 60 x 49 cm, Fondazione Querini Stampalia, Venice. 
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Figure 19. Pietro Longhi, The Fall of the Giants, detail. c. 1734, fresco, Ca’ 

Sagredo Hotel, Venice. 
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Figure 20. Pietro Longhi, The Fall of the Giants, detail. c. 1734, fresco, Ca’ 

Sagredo Hotel, Venice. 
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Figure 21. Pietro Longhi, The Fall of the Giants, detail. c. 1734, 

fresco, Ca’ Sagredo Hotel, Venice. 
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Figure 22. Pietro Longhi, The Fall of the Giants, detail. c. 1734, fresco, Ca’ 

Sagredo Hotel, Venice. 
 

 

 

 

 

 

 

 

Figure 23. Pietro Longhi, The Fall of the Giants, detail. c. 1734, fresco, Ca’ 

Sagredo Hotel, Venice. 
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Figure 24. Paolo Veronese, The Olympic Room (Sala dell’Olimpo) 1560–1, 

fresco, Villa Barbaro, Maser. 

Figure 25. Pietro Longhi, The Nude Figures, c.1734, charcoal and white 

chalk on brownish paper, 22.3 x 35.6 cm, Museo Correr, Venice. 
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Figure 26. Charles Jervas, Elizabeth Howland, Duchess of Bedford, and her 

Children, 1713, oil on canvas, 238.8 x 315 cm, Woburn Abbey. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Figure 27. The Apparition of the Relics of Saint Mark, detail. first half of 

the 13th c., mosaic, the south transept of St Mark’s Basilica, Venice. 
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Figure 28. Pietro Longhi, The Elephant, 1774, oil on canvas, 66 x 53 cm, Palazzo 

Leoni Montanari, Vicenza. 
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Figure 29. Pietro Longhi, The Geography Lesson, c.1750, oil on canvas, 63 x 50 

cm, the Civic Museum, Padua. 
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Figure 30. Jacob Frey after unknown artist, The Portrait of Gregorio Barbarigo, 

18th c., etching, 28.3 x 19.1 cm, Museo Correr, Venice. 
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Figure 31. Canaletto, The Feast Day of Saint Roch, c.1735, oil on canvas, 147.7 x 

199.4 cm, the National Gallery, London. 
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Figure 32. Pietro Longhi, The Confession, from The Seven Sacraments series, c.1755–

57, oil on canvas, 60 x 49 cm, Fondazione Querini Stampalia, Venice. 
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Figure 33. Pietro Longhi, The Michiel Family, c.1780, oil on canvas, 

49 x 61.2 cm, Fondazione Querini Stampalia, Venice. 
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Figure 34. Pietro Longhi, The Conversation, c.1750–59; oil on canvas,  
71.4 x 59.7 cm, Cantor Art Centre, Stanford University. 
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Figure 35. Pietro Longhi, The Tutors of the Venier Family, c.1754, 

oil on canvas, 80 x 98 cm, Palazzo Leoni Montanari, Vicenza. 
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Figure 36. Pietro Longhi, The Hairdresser, c. 1760, oil on canvas, 63 x 51 cm, 

Ca’ Rezzonico, Venice. 
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Figure 37. Pietro Longhi, The Tickle, c. 1755, oil on canvas, 61 x 48 cm, 

Museo Thyssen-Bornemisza, Madrid. 
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Figure 38. Tintoretto, Mercury and the Graces, c.1576–77, oil on canvas,  
146 x 155 cm, Palazzo Ducale, Venice. 
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Figure 39. Pietro Longhi, The Visit to the Lord (The Temptation), 1746, oil on 

canvas, 61 x 49.5 cm, The Metropolitan Museum of Art, New York. 
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Figure 40. Johann Balthasar Gutwein after Pietro Longhi, The Visit to the Lord (The 

Temptation), 1746, engraving, 45.4 x 34.9 cm, the British Museum, London. 
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Figure 41. Jacopo Amigoni, Jupiter and Callisto, 18th c., oil on canvas, 37.2 x 47.6 

cm, Private Collection. 
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Figure 42.  Fabio Berardi after Giambattista Piazzetta, The Sleeping Peasant 

Woman, 18th c., etching and engraving, 49.1 x 32.1 cm, Achenbach 

Foundation for Graphic Arts, Fine Arts Museums of San Francisco. 

 

Figure 43. Pietro Longhi, The Sleeping Peasant Woman, c. 1735–40,  
oil on canvas, 61 x 50 cm, Fondazione Querini Stampalia, Venice. 
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Figure 44. Pietro Longhi, The Spinners, c. 1735–40, oil on canvas, 

60 x 49 cm, Fondazione Querini Stampalia, Venice. 

 

Figure 45. Fabio Berardi after Giambattista Piazzetta, A Peasant Woman Giving 

a Fruit from her Basket to a Beggar, 1745–1786, etching and engraving,  
51.3 x 33.8 cm, the British Museum, London. 
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Figure 46. Pietro Longhi, The Furlana, c. 1750, oil on canvas, 62 x 51 cm,  

Ca’ Rezzonico, Venice. 
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Figure 47. Laurent Cars after Jean-Antoine Watteau, The Feast of Venice (Festa 

Veneta), 1732, etching and engraving, 46.1 x 34.8 cm, the British Museum, 

London. 
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Figure 48. Pietro Longhi, Pastoral Landscape (recto), c. 18th c., red chalk and 

red chalk wash, on laid paper, 20.7 x 39.2 cm, the Morgan Museum and Library, 

New York. 
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Figure 49. Pellegrino da Colle after Francesco Maggiotto, The Study of Copper-plate Etching, 

18th c., engraving, 36.5 x 44.8 cm, Achenbach Foundation for Graphic Arts, Fine Arts 

Museums of San Francisco. 
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Figure 50. Tintoretto, Ecce Homo, c. 1566–57, oil on canvas, 390 x 260 cm, 

Scuola Grande di San Rocco, Venice. 

 

Figure 51. Silvestro Manaigo (draughtsman), Andrea Zucchi (engraver) after 

Tintoretto, Ecce Homo, 1720, 34 x 48.3 cm, etching, the British Library, London. 
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Figure 52. Pietro Longhi, The Last Rite, from the series The Seven Sacraments, 

1755–57, oil on canvas, 61 x 50 cm, Fondazione Querini Stampalia, Venice. 
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Figure 53. Pietro Longhi, The Ordination, from the series The Seven Sacraments, 

1755–57, oil on canvas, 61 x 49 cm, Fondazione Querini Stampalia, Venice. 
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Figure 54. Marco Alvise Pitteri after Pietro Longhi, The Last Rite, from series  
The Seven Sacraments, c.1755–57, engraving, 54.5 x 44 cm, Museo Correr, Venice. 
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Figure 55. Marco Alvise Pitteri after Pietro Longhi, The Ordination, from series  
The Seven Sacraments, c.1755–57, engraving, 54.5 x 44 cm, Museo Correr, Venice. 
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Figure 56. Amedeo Gabrielli after Pietro Longhi, The Ordination, from series The 

Seven Sacraments, late 18th c., engraving, 27 x 33 cm, Diocesan Museum of Padua. 
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Figure 57. Charles Joseph Flipart after Pietro Longhi, The Dancing Lesson, 

c.1742, etching and engraving, 40.9 x 34.2 cm, Museo Correr, Venice. 
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Figure 58. Unknown artist after Pietro Longhi, A Lady’s Awakening and the Dancing Lesson, 

18th c., etching, 23 x 34.5 cm, Bado e Mart Auctions, Padua, 18 December 2019, lot 414. 

 

Figure 59. Unknown artist after Pietro Longhi, The Meeting and the Declaration, 18th c., 

etching, 23 x 34.5 cm, Bado e Mart Auctions, Padua, 18 December 2019, lot 414. 
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Figure 60. Giuseppe Maria Mitelli, Buy whoever wants, 1684, etching, 20 x 27 cm, 

the British Museum, London. 

 

Figure 61. Pietro Longhi, The Tooth Puller, 1746, oil on canvas, 50 x 62 cm, 

Pinacoteca di Brera, Milan. 
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Figure 62. Pietro Longhi, The Fortune Teller, 1752, oil on canvas, 62 x 50 cm, 

Ca’ Rezzonico, Venice. 
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Figure 63. Pietro Longhi, The New World, (Il mondo nuovo), c. 1750, oil on canvas, 

49 x 61 cm, Fondazione Querini Stampalia, Venice. 
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Figure 64. Pietro Longhi, The New World, (Il mondo nuovo), c. 1750, oil on canvas, 

49 x 61 cm, Palazzo Leoni Montanari, Vicenza. 
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Figure 65. A New World (Il mondo nuovo), 18th century, painted wooden 

peepshow box, Museo Correr. 
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Figure 66. Stefano Della Bella, The Marvels of Mondo Nuovo, mid 17th c., black chalk 

and grey wash, pen and brown ink, 8.0 x 28.2 cm, Private Collection, New York. 

 

Figure 67. Athanasius Kircher, Camera Obscura from The Great Art of Light and 

Shadow (Rome: Hermann Scheus, 1646), Plate 28 of vol.10, sec.2, engraving. 
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Figure 68. Marcellus Laroon, Oh rare shoe from the series The Cries of the City of 

London, 1688, etching and engraving, 24.8 x 16 cm, the British Museum, London. 
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Figure 69. Gaetano Zompini, Mondo Nuovo from the series Venice of the Arts, 

1785, etching, 26.4 x 18.4 cm, the British Museum, London. 
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Figure 70. Giandomenico Tiepolo, Mondo novo, 1791, fresco, 250 x 525 cm,  
Ca’ Rezzonico, Venice. 

 

 

 

Figure 71. Francesco Guardi, The Parlour of the Nuns at San Zaccaria, 1750, oil 

on canvas, 108 x 208 cm, Ca’ Rezzonico, Venice. 
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Figure 72. Gabriele Bella, Charlatans in the Piazzetta, c. 1779, oil on canvas, 
 94.5 x 146.5 cm, Fondazione Querini Stampalia, Venice. 
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Figure 73. Giuseppe Filosi, Officina Burlini (Fondamenta dell’Osmarin), from 

The Collection of machines, and optical instruments that are manufactured in 

Venice by Biagio Burlini (Venice: Modesto Fenzo, 1758), etching, Carlo 

Montanaro Archive, Venice. 
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Figure 74. Unknown artist, Fabrica di Biasio Burlini Ochialer sopra la fondamenta 

dell’Osmarin a S. Provolo in Venezia all’Archimede, sign for wrapping paper, etching, 

26 x 21.4 cm, Carlo Montanaro Archive, Venice. 
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Figure 75. Pietro Longhi, The Indiscreet Gentleman, c. 1740, oil on canvas, 60 x 50 cm, 

the National Museum of Western Art, Tokyo. 

 



73 
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

  

Figure 76. Donato Bertelli, A Courtesan and a Blind Cupid from True images and 

descriptions (Venice: Donato Bertelli, 1578), engraving, the Miriam and Ira D. 

Wallach Division of Art, Prints and Photographs, the New York Public Library. 
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Figure 77. Tintoretto, Susanna and the Elders, c. 1555–56, oil on canvas, 

 146 cm x 194 cm, Kunsthistorisches Museum, Vienna. 
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Figure 78. Pietro Longhi, Shepherd Girl with a Flower, c. mid 1730s (?), 

oil on canvas, 61.5 x 48.5 cm, the Civic Museum, Bassano del Grappa. 
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Figure 79. Giuseppe Maria Crespi, The Woman Looking for Fleas, c.1715–20, 

oil on canvas, 49.5 x 38 cm, the Barber Institute of Fine Arts, Birmingham. 
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Figure 80. Pietro Longhi, The Seduction, oil on canvas, 60 x 50 cm,  
Private Collection, Milan. 

 



78 
 

 

 

 

 

 

 

 

Figure 81. Pietro Longhi, Gentleman Offering Money and Old Woman 

(preparatory drawing for The Seduction painting), black and white chalk on 

brownish paper, 29.6 x 43 cm, Museo Correr, Venice. 
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Figure 82. John Bulwer, an illustration from Chirologia, or the Natural Language of 

the Hand (London: Thomas Harper for Henry Twyford, 1644), engraving. 
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Figure 83. William Hogarth, A Harlot's Progress, Plate 3, 1732, etching and 

engraving, 31.8 x 38.3 cm, the British Museum, London. 
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Figure 84. Giovanni Francesco Costa, Scholars Consulting Books and a Globe, 

c. 1747, hand-coloured etching with watercolour and gouache, 20.4 x 29.7 cm, 

the National Gallery of Art, Washington D.C. 
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Figure 85. Henry Carington Bowles after Herbert Pugh, A Group of well-known Connoisseurs 

at a Sale of Pictures, 1773, mezzotint, 25.5 x 38.7 cm, the British Museum, London. 
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Figure 86. Pietro Longhi, The Geography Lesson, 1750–52, oil on canvas,  

60 x 48.5cm, Fondazione Querini Stampalia, Venice. 
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Figure 87. Francesco Bartolozzi after Pietro Longhi, The Singing Lesson, 

1762, etching, 41.7 x 34.1 cm, Museo Correr. 
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Figure 88. Pietro Longhi, The Philosopher Pythagoras, 1762, oil on canvas,  

130 x 91 cm, Gallerie dell’Accademia, Venice. 
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Figure 89. Casimir Freschot, a map game from Geography Games for Teaching the 

Young Venetian Nobility (Venice: Giovanni Pare, c.1680), engraving, 61.3 x 83.3 cm, 

Biblioteca Marciana, Venice. 
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Figure 90. Unknown maker, Zograscope, c. 1850, wood, glass, and ivory, 62.5 x 

26 x 19.6 cm, Adler Planetarium & Astronomy Museum, Chicago. 
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Figure 91. Unknown artist, Spatium Armamentarii Augustae, plateae S.ti Mauritii versus/ La Place de 

l Arcenal vers la place St. Maurice, a Augsbourg/ La Piazza de l Arsenale d Augusta verso la piazza 

di S. Maurizio/ Der Zeug-Plaz gegen S. Morizen Plaz zu Augspurg, c.1750, hand coloured engraving, 

30 x 42 cm, published by Georg Balthasar Probst, Augsburg, Germany, Buch & Kunst Antiquariat 

Flotow, Bavaria, Germany (https://www.abebooks.com/Spatium-Armamentarii-Augustae-plateae-

S.ti-Mauritii/22544637535/bd). 

 

 

Figure 92. Unknown artist, Veduta della Piazza del Gambaro in Brescia/ Vue de la Place appellee 

del Gambaro a Bresse, 1778, hand-colour engraving, 32 x 42 cm, published by the Remondini, 

Bassano del Grappa, Italy, Ideaaremaps art dealers, Borgosatollo, Brescia, Italy 

(https://www.ideararemaps.com/en/). 

https://www.abebooks.com/Spatium-Armamentarii-Augustae-plateae-S.ti-Mauritii/22544637535/bd
https://www.abebooks.com/Spatium-Armamentarii-Augustae-plateae-S.ti-Mauritii/22544637535/bd
https://www.ideararemaps.com/en/
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Figure 93. Vue du Chateau de Vincennes du cote de l'entrée, c. 1750, hand-

coloured copper engraving, 34 x 45 cm, France, the Richard Balzer Collection 

(https://www.dickbalzer.com/1750-1799.566.0.html). 

 

Figure 94. Vue du Chateau de Vincennes du cote de l'entrée, detail. c. 1750, hand-

coloured copper engraving 34 x 45 cm, France, the Richard Balzer Collection 

(https://www.dickbalzer.com/1750-1799.566.0.html). 

 

https://www.dickbalzer.com/1750-1799.566.0.html
https://www.dickbalzer.com/1750-1799.566.0.html
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Figure 95. Pietro Longhi, Painter in the Studio, c.1740-46, oil on painting, 41 x 54 cm, Ca’ 

Rezzonico, Venice. 
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Figure 96. Pietro Longhi, The Rhinoceros, 1751, oil on canvas, 62 x 50 cm,  
Ca’ Rezzonico, Venice. 
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Figure 97. Giambattista Tiepolo, Young Lady in a Tricorn Hat, c. 1755–1760, 

oil on canvas, 62.2 x 49.3 cm, National Gallery of Art, Washington D.C. 
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Figure 98. Venetian School (formerly attributed to Pietro Longhi), The 

Rhinoceros, oil on canvas, 55.5 x 72.1 cm, Palazzo Leoni Montanari, Vicenza 
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Figure 99. All animal lovers in Leipzig are informed…, 1747, woodcut, 11.4 x 19.7 cm (rhino 

image only), 28 x 40.7 cm (paper), Regensburg City Library Archive, Germany. 
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Figure 100. Unknown artist after Johann Friedrich Schmidt, True illustration of a 

living rhinoceros, 1747, etching and engraving, 19.1 x 29 cm, Rijksmuseum, 

Amsterdam. 
 

 

Figure 101. H. Oster, True Illustration of a Rhinoceros, 1741, etching and engraving, 

40.9 x 55 cm, the British Museum, London. 
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Figure 102. Venetian School, Clara in Venice, c. 1750–51, oil on canvas, Rhino 

Resource Center (http://www.rhinoresourcecenter.com/images/Clara-in-Venice_). 

 

file:///C:/Users/Maja/AppData/Roaming/Microsoft/Word/(http:/www.rhinoresourcecenter.com/images/Clara-in-Venice_
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Figure 103. David Redinger, A True and drawn from life illustration of the lying 

rhinoceros, 1748, woodcut, 7.4 x 32.5 cm, Zürich Central Library, Switzerland. 

 

Figure 104. Albrecht Dürer A rhinoceros, 1515, woodcut, 24.9 x 30.3 cm,  
Royal Collection Trust, UK. 
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Figure 105. Charles Grignion after Jan Wandelaar, Human Skeleton (front) with 

a Young Rhinoceros (Plate 4) published in Bernhard Siegfried Albinus, Tabulae 

Sceleti Et Musculorum Corporis Humani, 1747, engraving, 57 x 40.1 cm, Royal 

Academy of Arts, London. 
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Figure 106. Pietro Longhi, Cage and Parrot, c. 1760, black and white chalk on 

brownish paper, 28.5 x 42.6 cm, Museo Correr, Venice. 
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Figure 107. Jean-Baptiste Oudry, 1749, Rhinoceros, oil on canvas, 306 x 453 cm, 

Staatliches Museum, Schwerin, Germany. 
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Figure 108. Pietro Longhi, The Giant Magrath, 1757, oil on canvas, 61 x 50 

cm, Ca’ Rezzonico, Venice. 

 



102 
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Figure 109. Pietro Longhi, Magrath the Giant, and the Rhinoceros, whereabouts 

unknown, published in Terisio Pignatti, Pietro Longhi (London: Phaidon, 1969). 
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Figure 110. Pietro Longhi, The Exhibition of a Rhinoceros at Venice (The Rhinoceros), 

probably 1751, oil on canvas, 60.4 x 47 cm, the National Gallery, London. 
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Figure 111. Pietro Longhi, The Elephant, oil on canvas, 48.3 x 60.3 cm, Sarah 

Campbell Blaffer Foundation, Houston. 
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Figure 112. Pietro Longhi, The Elephant, 1774, oil on canvas, 48.5 x 61.5 cm, 

Private Collection, Casalserugo, Padua. 
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Figure 113. Pietro Longhi, The Elephant, oil on canvas, 47.5 x 61 cm, Private Collection. 
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Figure 114. De Naso, engraving (plate XXI, page 73), from Giambattista Della 

Porta, De Humana Physiognomonia (Naples: Tarquinium Longum, 1602). 
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Figure 115. Pietro Longhi, The Fortune Teller, oil on canvas, 61.8 x 50.8 cm,  
Private Collection. 

 

Figure 116. Pietro Longhi, The Fortune Teller, detail. oil on canvas, 61.8 x 50.8 cm, 

Private Collection. 
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Figure 117. Pietro Longhi, The Fortune Teller, oil on canvas, 60 x 49 cm, 

Gallerie dell’Accademia, Venice. 

 

Figure 118. Pietro Longhi, The Fortune Teller, detail. oil on canvas, 60 x 49 

cm, Gallerie dell’Accademia, Venice. 
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Figure 119. Giovanni Volpato, after Francesco Maggiotto, A Fortune Teller (l’Astrologo) 
 from the series Le arti per via, c. 1765, etching and engraving, 38.3 x 29.1 cm,  

the British Museum, London. 

 

Figure 120. Giovanni Volpato after Francesco Maggiotto, A Fortune Teller (l’Astrologo) 

from the series Le arti per via, detail. c. 1765, etching and engraving,  
38.3 x 29.1 cm, the British Museum, London. 
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Figure 121. Unknown maker, Puppet Theatre (previously owned by the Grimani 

ai Servi family), 18th c., Carlo Goldoni’s House, Venice. 
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Figure 122. Alessandro Longhi after Pietro Longhi, The Rhinoceros, after 1751, 

etching, 41.4 x 51.5 cm, the Metropolitan Museum of Art, New York. 
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Figure 123. Pier Leone Ghezzi, Self-portrait, 1747, pen and ink, the 

Library of Valletta, Malta. 
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Figure 124. Jean Jacques Flipart, after Pierre Alexandre Aveline,  

Le Rhinocéros. Tragédie du Temps, from Jean-Baptiste Guiard de Servigné,  
Le Rhinocéros, 1750, etching, 16.9 x 10.2 cm National Library of France, Paris. 
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Figure 125. Thomas Rowlandson, Heads of rhinoceros and old woman, cockatoo and gentleman 

from the sketchbook of Rowlandson’s Sketches on Comparative Anatomy. Resemblances 

between the Countenances of men and beasts (1822–1827), watercolour,  
the British Museum, London. 
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Figure 126. The Physionotrace, English, early 1800s, watercolour lithographs on cardboard, 

the Getty Research Institute, Los Angeles. 
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Figure 127. Pietro Longhi, The Quack, 1757, oil on canvas, 62 x 50 cm, Ca’ 

Rezzonico, Venice. 
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Figure 128. Gaetano Zompini, Street Entertainer Playing a Drum with 

Two Dancing Dogs, from the series Venice of the Arts, 1785, etching, 

26.8 x 18.6 cm, the British Museum, London. 
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Figure 129. Leonine specimens (page 34) from Giambattista Della Porta,  

De Humana Physiognomonia (Naples: Tarquinium Longum, 1602). 
 

 

 

 

Figure 130. Charles Le Brun, Relationship of the human figure with that of the lion, 

c. 1671, black chalk, pen and black ink, brush and grey wash, white gouache on 

stained and yellowed white paper, squared with black chalk, 21.7 x 32.7 cm,  
Louvre Museum, Paris. 
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Figure 131. Pier Leone Ghezzi, Saint Jerome in the desert, oil on canvas, 

113 x 77 cm, Private collection (Collezione Lemme), Rome. 
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Figure 132. Alessandro Longhi, Portrait of Pietro Longhi,  
from Alessandro Longhi, Compendium of the Lives of the Most Celebrated 

Venetian Painters… (1761), etching, 50.5 x 36 cm, the British Museum, London. 
 

 

 


