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The Literature of Memory (Chapter Two)
nol aA Yrbshidaldliterature, traumatic
memory and restorative memory
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1. 2012 marks the fortieth anniversary of the
normalization of diplomatic relations between Japan ¢
China. The negative effects of the Silapanese and
Pacific wars on those relations continued well into the
second half of the twentieth century. Howaye
throughout this period and even while there were no
such diplomatic relations to speak @ivhen neither
O2dzy i NB NBO23yAl SR GKS 2
stateKA 40 2NEZ ¢gKAOK Aa (2
relationships with each other, includinigeir
representations of such lives and relationships, simply
carried on.
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puld thus be argued that history is initially shaped, not
the records of an organized society or nation state, by
08 GUKS NBO2NRa 2F LIS2LX S
footprints, including the memories they harbor. How
such traces or remnants are recorded, stored, and

inserted into historical accounts is increasingly becom
an important subject not only for twentietobentury

historians, but also for writers and critio§ literature.
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how can those unrecorded traces or remnaqiisose
internal experiences that were never spoken about,
written, or explained to another person by those who

were therec be brought to light? Simply by looking ba

at our own lives it is apparent thaven if someone had
no sense of the course of history and lived, as it were
unconnected to politics, they would, as if by their own
personal reasoning, be guided, determined, and
manipulated by it. It is for this very reason that the liv
and memorief all those forgotten by history are so

poignant. Living memories die alongside the body anc
mind of the individual.
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4. For Japan, the devastating history of the air raids &
the atomic bombings of Hiroshima and Nagasaki has
become a site of culturatauma in the postwar period
a trauma wherein a stubborn, unspoken silence, or vg
KIda LISNBFRSR a4dzOK KA&d2N
its center like a black hole. When catastrophic histori
events occur, such as war or revolution; or major ege
that can change the order of world history and
civilization, such as the dropping of the atomic bomb,
GKS @2AR tSTU Ay LIS2LX SQ
memories are starker than ever. This is because thei
silence is the silence of those who wessed the
tragedy, and who suffered through and were made
victims by the event.
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5. The reason why the minds and memories of these
victims have become a void in history, and their sileng
black hole, is because no one besides those who wer
swept up ly the catastrophe; those individuals upon

whose minds such experiences are etclqazin speak ol

write about their memories. Furthermore, it is not tha
those who experienced the catastrophe choose not tg
speak about their memories, but rather that thaye
unable to speak about them because those memories
I NE Wdzyal)S|F{lIofSQad | 26 S
does not stop at the point of the individual; the
unspoken, unrecorded, undocumented memories and
experiences have via the pain of those who wigssed
the catastropheg; become stored at a deeper level: the
have become a cultural memory. This is because wh
AYVRAQGARdzZE fa WOlyy2( aLlSlH
engraved upon their minds, the trauma becomes
engraved at a deeper level, upon a cultura
unconsciousness. Such remnants themselves fill the
oflyla 2F | 3IAGSY Odz G dzN
trauma.
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survival and cultural trauma in the wake of catastrogh
It portrays the culture and the inerasable scarred
memories harbored by characters who survived
catastrophe around the world and in Japan.

'ndo I a AUyakhima¥ Yokyo: Kodansha, 1977.
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2KFG nol Qa ad2N® YI1Sa d
entail remembering; not talking and not writing does n
equate to forgetting. In trauma, we realize, memories
bounded by silence remain stored.
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aSY2NASa 2F OFGF&aGdNRLKS
mind and rise to the surface of society and culture as
remnants. However, because the experience of the
catastrophe is not shared by others, the individual is
continuously trapped in the role dhe victim, and is
unable to find release from them. But how can the
memories of these witnessesthe scars on their minds
be recognized and shared by others?
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hP CNBdzRQa RA&AO02OSNE 27
the unconscious mind throws samight onto this
matter. According to Freud, literature, theatre, music,
NG FyR FAEY |ttt SELINBAA
that originate in the memories of the individual.
Although this rootof-all-art was placed to one side for :
while, followirg the rise, at the start of modernity, of
fields of scientific research and analysis which take
society and humans as their object of stuglyuch as
history, sociology, anthropology and psycholaghis
Fdzy Rl YSYy (Gl LIASOS 27F athey
creative arts, which captures and expresses the realn
the human mind, has been restored. Whereas artistic
expression is created by certain conscious behavioral
practices of an individual, cultural representation is
made up of the many and varied@essions thrust
forward by the structure and phenomena of that
Odzft GdzNBx y20 2dzad GKS Ay
gKAES O0KS AYRAQGARdzZ f Q& §
structure and is an integral part of cultural
representation, it also has thgower to deconstruct that
very representation.

S
FEECY

w:ﬁ{ﬂ:“

& G o

g

re. Nl A\ ol N
1‘-:€‘~1~:ﬂ.7i>‘

oNT A Y He

TR
oam AT

T R E e T RS >

e
I

gk M) H2

5=

§ =

i A
| SW=AS TH

DNy 28

(Rl

=

bl
TR

—
=%

S BT

— = QN
SF o AT S SR

- A~
o~ O

S
S

(e

3]

TR H N HEN DY ANk

N e
R R ot
\\
)\

(.

i "N
MY
rf‘_

I S50 A
VIR R
O BT

NN,
AN |

E_E“.w‘l B
SEF

" e 4,
A COY

parn B8

ol

TNAARC

e
liﬁk

D

IE
7 B

N

11



Hannah Osborne nol a A YrashiBaQm

10. Surely cultural representatianthat which raises
from the depths of oblivion those secret memories
about which witnesses to atrocity themselves do not
speak¢ memories that do not find expression or
representation at the surface level of history or
biography through words, letters, or imagess what we
call art. But how is it even possible to represent
narrators who are so other, and who do not attempt tc
express their personal memories, nor speak as a witn
to atrocity through art? This thornyuestiong the
jdzSaGdA2y 2F GKS NBtIGA2Y
memory, silence, and cultural representatiQoncerns

the capacity of representation and symbolism in art to
be authentic.
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_ ] 11
11. There are many literary works in postwar Japan :

whichtake the atomic bomb as their theme and whicl s &
represent the minds of victims of atrocity. Owing to I Z{
FTIOKSNDa 62N]Z GKS G NRGS ;-
was sent to China during her childhood where she gr 2 A
dzLJ® 2 KSy Wk LI yQa 1R53h8 ! (2 i
returned to Nagasaki only to become a victim of the 1
atomic bomb. After a long silence, she wrote Ritual ( : 7
5SHGKQ oWal GadNA y2 ol Qf h
Akutagawa Prizé.Her silence was not just the silence U
of a victim of the atomibomb, but also the silence of : (,
woman who had stored up her anxiety, pain and ang o
The passage of those long years before she began t ; f
write can be understood as an indication of the gravit {,f;)
and depth of her anxiety. ] h
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12. It seems clear to me th&or Hayashi, writing was a
way of breaking free from and releasing those trauma
remnants of her memory. As a woman writer caught
in the bloody history of the atomic bomb on her return
02 KSNJ K2YStlIyRX | I&Faka
growing up as subject of a suzerain state in a Japane
colony outside that homeland. Thus, not only did she
experience an encounter with an otherness that migh
be understood as absolute, but moreover, this

encounter was the basis of her silence and her eventt
emergence as a writer.
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though Hayashi emerged as a writer after many long y
of silence, here, | would like to focus on how the write
as other engages in the expression of memories and

internalization of tragic events of those who do not, or]
cannot speak and how shb an expression, in turn,
becomes a cultural phenomenon.
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other words, how is it possible to represent the traumg
AAfSYyOS 2F LIS2LX SaQ YSyY2
any such representation would itself be a test of our

most basic epistemogies, this question is one which

concerns both theories on the practice of literature an
art, and ontological enquiries about the shared nature
20KSNBR YSY2NARSA YR WIN
way that, | believe, literature and art, as cuklilitexts,
share common ground with philosophy and ethics.
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» LG A& gAGK GKAA &ALISOATA
aiyl | 2 QiashimagdrSahich the characters are
all survivors of the atomic bombings.

FOFCR
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s the characters of the novel are survivors of the i 16
holocaust, their experiences and suffering are thus & f'; ’;“ no
given a voice. However, these characters are all, of | . (2 £ = ‘é iﬁ i
O2dzNBR SZ Yl yATSauluA2ya E'jﬁt ;i{%‘%’: <E !;1 ’
interpretation and representation of such experi&sc |. 5, ~ & & A |
and suffering. Which is to say that even if the author| { ]ii ‘l‘ﬁ {{f =
a given work had lived in the same environment, helq | 3 o & & &
the same perspective, and shared the experiences of - '{1 %f;) f ;(Q s
people who experienced such atrocity, such a novel | & J; % R %
could, to the furthest limits of possility, only everbe a| : § & & § 2
representation of the memories of others. Moreover, - & 'b A
in the case where none of the above appliestothe |. 7 J ¢ ¢ @
author, such a way of writing itself would be burdene f 7,5‘ fi j’; I
. . | S ol
by a huge problem; | would like to approach this A A
problem by considering® 02y OSLIG 2% [! 4§ % G
ner words, the afterlife of memory itsetf ; 1 é% f L ;3
. ~ 7 A A L LA R &k  H b »
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plicit within the concept of postmemory is the notion th
I 3ABSYy o6AlySaaQ SELISNRS
memory of that experience. Even if withesses can rec
their experience, they cannot perfectly reproduce it.
Furthermore, attemptng to reproduce the experience

does not release the witness from their suffering. Wh :

physical pain dissipates and wounds eventually heal,
gAlUYySaasSaqQ YSY2NRSaA S @
memories are what is meant by trauma.
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he memories of those individuals who experienced
traumatic events; or rather, their archaic remnants
are the memories of those who are struggling to live.
| 26 SOSNE LINBOAaSte 0SOl ¢
is formulated through such memoriesyen when those
YSY2NASA 06S3IAyYy G2 FIRS:
be forgotten. But herein lies the problem of the
relationship between literary expression and memory
and, moreover, postmemory: both archaic remnants
and memories which have not beenitten down
recede and are consigned to oblivion. This is the
founding principle behind the need for cultural
representation and expression.
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Written in 1977Urashimasch &  F Y & G S NLJ 19
controversially, its protagonist is a female survivor ¢ 5 [fx‘ Q; 1:
victim of the Hiroshima bomb. In discussing what ity : .1
AY nol Q& 22dNySe Fa I g A2
novel, | first wish to focus on her search for a mgan | L )g a
expression that would allow her to fuse the mode gl

novel @ K Il &)S iwdihdz traditional ~ storytelling
(monogatar).3
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this dichotomy is more compleasa K I &i§usédda describe features which are specific to an understanding of Japanese novelgets,| no
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Sg2
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b nol YIRS KSNJ RSO dzéwindirigl H
WeKNBES / NIo6aQ 6W{lyoAlA
her elevenyear stay in Alaska, in which the
LINRGFI2yAaiQa RENY AydsSh:
locate a sense of the meaning of life ugdsments
which are extremely novelesqdeShipworms
(Funakuimushi = g NAGGSyYy F F3G4SNJI
contrast, deploys traditional allegorical stetslling
methods rather than those of the modern novel,
creating an imaginary settinga solitary ishknd with no
namec where the drama of characters who also remg
nameless unfold8W ¢ KS t A Ol dzZNB 6 A
OWYIlTdz y2 yIEA SQU FyR f1
O2yySOG G2 F+ tAaG 2F YI 3
ShipwormsJourney firough the MistKiri no tab) and
Urashimasogthrough their attempts to fuse the novel
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have translatedi K | a1Sai aWz 2 St Q SEOSLI Ay AyaidlyO0Sa 6KSNB Al A& NBFSNNAy3
monogatarivariously in order to be clear about its meaning each time.

‘nol a AW[Iy203A | A Saybikind kanpti2Q Ry Y2RIyaKl I mpcy®d® ¢NFyatlradSR Fay nol aa
Elizabeth Hanson edsis Kind of Woman: ten stories by Japanese women writersc1B®06 New York: Perigee Book€82.

¢CNI yatl d2NDRaagkasSmdwésqip)izicte, shdsubsequently, used specifically for a literary genre which is described as
approximating autobiography, through which there is a search for the self. These traits are not hekessda A YL A OA G Ay GKS G
9y If AaKX odzi GKS@ FFITNB AYLIX AOAG Ay |y dzyRSNERGIF YRAY 3 othikke ihi fointy 2 RS Ny
explicitly in her essay, | have maintained the translation of this terkigs2 @St Salj dzSQ G KNP dza K 2 dzii &

Sn o a ARynaKuithashiTokyo: Kodansha, 1970.
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with other traditional storytelling forms® The former,
WeKS tAOGdz2NBE gAGK2dzi / 2
manner reminiscent of her early novelesque

(@ K Il & S jiviitizgsS Rokvever, a native Canadian
folktale, which reads as an authentic ancient narrativ
forms an undercurrent to this story ar@bnnects it to
GKS f1G0SNE WCANBINI &434Q3
of folklore and the imaginary world in constructing its
narrative framework.

Snol aAyl 12 WShnbikinokait 1 22 8QY 2K yaKIl W nM@Edgamibikmakahita2A yel21Y2 Y 2 REF Ya Kl I M
Minako, Kiri no tabj Tokyo: Kodanshd980.
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One more point which | wish to make here, however, ig
that sex between men and women unfolds as a cen
GKSYS Ay nolQa aili2NRSaxz
presents an awareness of the self. In other words, 3
certain understanding of sex shapesr literary worlds
and consistently informs her philosophy on life.
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he theme of sexual desire is central, not only to

Urashimasa o6dzi G2 Fft nol Q&
Desire and its implicit loneliness fill the pages of the
y2@St o C2NJ nol X GKS RSz
constitutes a lifeforce; it is a desire to touch the
consciousness of being; and it is an energy channell¢
through sex. This triangular structure of sex, self
awareness, and desire, where loneliness is the rever
AARS 2F RSaAaANB Aa DeayfRl
informing her literature of memory and her narratives
on living and surviving
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23. InUrashimasga gothic mansion provides the stage
upon which the narratives surrounding those archaic
remnants occupying the human heart are played out
amidst the desire and solitude that shapes them. The
literary world ofUrashimasaomes into focushrough
the correspondence between two literary frameworks
in the first, the protagonist is a specific character, wha
search for the self is expressed accordingly in a
novelesque manner; and in the second the subject of
narrative is unspecified, dguently invisible, and
narrates through a plural impersonal pronoun so that
the voices of various ghosts can be heard interminglir
with each other in a style reminiscent of oral story
telling. BothShipwormsandJourney Through the Mist
are also representative of this narrational processes i
which two frameworks are brought together in one
story. As | analyse these stories elsewhere, this essa
focuses solely obrashimaso
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rashimasd & I 0 2 dzi Wa dzNIJA @ Aiyisa Q
GKS FTANRG AyadryoOS 6KSNJI
approaches this theme, the shadow cast by Hiroshim
can also be seen to hover over her previous writings,
which seems to indicate that for her, Hiroshima is the
origin of writing. Thuslrashimasdias e effect of
highlighting the presence of this theme in her previou
writings, while elucidating the philosophical basis for
use. While the invocation of Hiroshima as a literary s
or topos, carries with it a significance that does not
need to be pelled out, inUrashimasopthe general
AAIYATFAOLYOS 2F Fff 20GKS
this novelg the US, Kanbara Town in Niigata, Tokyo,
finally, Hiroshimag is woven into this one site of
expression.
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nother theme that occupiescentral space iblrashimaso
is the way in which the US and Japan confront each
other as enemy armies, as assailant and victim, as

W2GKSNBEQD® ¢KS RNIYI 27F (

background to this novel, whether this is represented
through the Seond World War with its winners and
losers; those who committed the atrocity of dropping
the bomb and their victims; and the antagonism
between the respective cultures of the US and Japan
However, although the way a given nation state susts
its powerthrough the desire to control the other and
represses cultures which vie against it informs
Urashimas@d O2YLRaAldA2yz Al
storyline, nor structure the story; instead, the narrativ
Ad RS@St2LISR | NRBdzy R Wa dzN
searchfor an othered self which this survival inevitabl
entails. Thu&Jrashimasas not a testimony of
objection and protest, critical of the nation state or its
social and cultural structures and institutions. Rather
is a depiction of the drama of thosearching for a
sense of selfhood who experience conflicting feelingg
anger and desire for the other while struggling to
survive both Hiroshima, and having been controlled;
and it encompasses the personal drama of a protago
who returns home from ta US in order to discover he
direction in life.
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26. InJourney Through the Misa story written in
tandem withUrashimasa (G KS LINR G 32y
the self is central, and is developed through an

I dzi20A23NF LIKAOF T yI NINQ& A
G§SOKYAIldzZS Ay ogNARGAY3T AA
RSOSt2LIYSyid 2F GKS LINROL
relationship, and the drama of the conflict and surviva
of such a relationship. The novel does not couch its
discussion in terms of the rights and wrongs of
Hiroshima, nor does it assert the superiority or
inferiority between cultures and nation states and thei
strengths and desires in an overbearing manner.
Instead, it relentlessly develops a story of such lovers
surviving the scars upon the consciousnefsthe self
that have been inflicted by desire.
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