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10 Abstract: This article sets out key findings of an interdisciplinary Axtsl

HumanitiesResearchCouncil (AHRC) fundedprojectthat usesLong Live

15 Sout h HlA$Bk suscessfutampaignto retainL o n d &outhisank

17 Undercroftfor subculturalusei skateboarding@MXing, graffiti artetci asacase

studyto generatediscussionsiboutyoungp e o p dxmei@encesndengagements

29 with (sub)cultural heritage and political activism. At the heart of this inquityeis

24 perceivedcontradiction between the communicat practices o$ubculturesand
socialprotestmovements: the forméypicaly understood to biaternally-oriented

29 and markedy strong boundary maintenance, andl#tter, to be successfuip be

31 externallyoriented to a diverse range of publics In explaining the

33 skaters/campaignergegotiationof this contradiction, wéook to theinclusiveand

everyday concepts 6fi nithrdk n o wl ed g @I0)6ver narcedtairvi t yo
38 (Burgess 2009)and af f é &t eV &i genced ( ¥sahewirtthe

40 exclusionary and contestatory languade(post)subcultural angpatial theories,

this article proposesnew frameworksfor thinking about thepolitical natureof

45 young peoplebdbs bodily knowledge ®@nd exper.i

47 the communication of (sub)culturalue.

Keywords: subculture; skateboardingctivism; heritage; youth; SouBank

56 The SouthbankCentresits on a part of the River Thamesthat was developedfor the

Festivalof Britain in 1951.TheUndercroftwhich lies beneattthe SouthbankCentrewas
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0 | e ¥ espate (Participantsoneandtwo) and has,over the years,beenusedto park
cars,storebins andto shelterthe homeless. It was,in the wordsof one of the skaters

0 s p that mobodyw a n t (Paitibipantone). While nobodyin the mainstreamwas
interested in this space, it was qandckly fo

discoveredto be 6 a b s op @ it fddr stiediskating (Participantnine). It hasbeen

skatedcontinuouslysince1973. Attemptshavebeenmadeby the SouthbankCentreto
re-appropriateghe Undercroft.Thesenavebeenmadeobliquely(for exampleby throwing

wateror strewinggravel over the Undercroftfloor) and moredirectly (for exampleby
boardingoff sectionsof the Undercroft).However,asthe commercialvalueof the land
increasedtheseefforts becamemore concertedandin 2013 the decisionwastakento
removethe skaterdrom the sitecompletelyin orderto openretail unitswith the potential
tofundtheSottbank Centreds ambitious20)edevel opme

TheSouthbanlCentrewasmindful of the skatercommunityandplannedo build
a new purposebuilt skatepark a few hundredmetersdown the river underHungerford

Bridge. However, their offer was rejectedby many of the skaters,who nimbly put

togethemnonlineandoffline campaignlLongLive SouthbanKLLSB), whicharticulated
to both policy makers and the wider public the value of the cultural practicestabich

placein the Undercroft. The campaignsurpriseddecisionmakerswithin the Southbank
Centre(Participansixteen)andquickly gainedpublicmomentunwinning publicsupport
for anapplicationto havethe Undercroftlisted asan Assetof CommunityValue andto
beregisteredasaVillage or Town Green.TheMayor of Londonsubsequentlgtatedhat
he intended to reject any redevelopment plans submitted by Lambeth Gbancil

includedaredevelopmentf theUndercroft.TheVillage Greenlegalcasevaseventually
haltedwhen The SouthbankCentreoffered a long-term guarantedahat the Undercroft

would be preserved under a section 106 planagrgement.
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TheUndercroftandcampaigrto saveit havesigrificantimplicationsfor thinking
aboutcultural heritagepoliciesandpracticesparticularlyin relationto the exclusionof

subalternor subculturalvoices. Debatesconcerningthe valuesof, and relationships
between,tangible and intangide heritagehave recentlyintensifiedin the light of an

increasing focus on pluralism and inclusivity (Burra Charter, 2013, 16.3). The tafline

LLSB®@®DESHU d(B0O&3) YouTubefilm 6 L o at \Vhat We Ma d éséefig. 1)
succinctlycaptureshecomplexinterweavingf tangibleandintangibleheritageto which
the skaterdaid claim: they, not the FestivalWi n d@talistarchitectswho left it to be
discoveredproughtthis 6 f o spacéb (Participanteleven)into exisiencethroughtheir
usage.We haveexploredelsewherehow the conceptof 6 f 0 8 p d centdalto the
L L S Blaimisandcampaignnecessitatea reconceptualisingf authenticitysuchthat

it recogniseshefelt experiencendemotiongyeneratedby individualandcollectiveusers

of space. Acknowledging and authenticating the experiences and emati@thiments
of the skaters is a controversial and contested area of heritage practice wihigliah

systemthat doesnot recogniseintangibleheritagein the way that many of the

international charters and declarations do (UNESCO 2003). In that articldefor
International Journal of Heritage Studiese suggested that the Undercroft callsdior

extensionof eventheseframeworksin recognisingnot just the experience®ut alsothe

expertiseof 6 ¢ i teix 2 eesuchastbe skateboardermvolvedin the LLSB campaign
(authors 2018).

In this article we wantto takeup wherethatarticle left off, andexplorehow the
attachmentsexperiencesand expertiseof this distinct 6 s u b ¢ ucbnimumitawerg
communicate@ndtranslatedvithintheL L S BYgso | icampaigaAlt theheartof this

inquiry is the perceivedontradiction between the communicative practioks

subculturesand social protestmovementsthe former typically understoodo be
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internally-orientedandmarkedby 6 s t boormdayyma i n t e(Halkinsoe2003),and
thelatter,to besuccessfulio beexternallyorientedto adiverserangeof publics(Fraser,
1990). In order to analyse this apparent contradiction our Arts and HumBegegch
Council (AHRC) fundedresearchproject broughttogethera rangeof expertisefrom
diversefields: from socialmovementstudies,(sub)culturalstudies,town planningand
heritage studies. Whilst members of the research team bought very different b
theoretical knowledge to the project we shared a broadly social constn
epistemological position and this undemmea our shared methodological approach.

We gathered together an archive of online and offline materials both
mainstreanandalternativesourcesThesewereusedto formulatethe topic guidesfor 25
semistructured interviews. These included a seriédswalking interviews witt
individuals who were directly involved with the campaign, and a series of oral |
interviews with an older generation of skaters who no longer skated the Und
Finally, weinterviewedawide rangeof individualswho areinvolvedin variousdifferent
capacitiesvith the constructionof heritagepolicy and planningdecisionsinterviewees
were recruited through snowball sampling. All the interviews were transcribe
analysed thematically by individual members of the research team. We then cc
and contrasted our findings colteely. Whilst the reliance on interviews with skatel
campaigners and policy makers directly involved with the conflict over the futubeof
Undercroft limits the range of voices available for analysis, it has enabledlegaiop
arealdepthof understandingBecausef thefocusof this articlewe drawheavilyonthe
campaigning side of the interviews, as well as analysing the online and cditnpaign
materials they created anutculated.

The researchteam also wantedto show the experencesand emotionsof the

Undercroftand the ways in which the skatersinteractedwith the spaceto different
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1

2

Z’ audiencesWe workedin collaborationwith Paul Richardsfrom BrazenBunchand a
2 long-time Southbanlskaterandfilmmaker, WinstanWhitter, to produceatwenty-minute
273 film that could convey the experiences of skating at the Undercroft. The tiesigned
%1) to allow a sensorial engagement with skating to be experienced as it conveygtise
12 soundsandusesof the spaceThis film, entitledYouC a nMotveHistory wasawarded
12 thed B eReskarclirilm, 2 0 lirbtlieA HR C@O R e s en&iimdAtw a r athdisdlesignel
iz to act as a companion to this paper. All participants have been anonymised in tl
;g exceptwheretheirwordsarespokenwithin theaccompanyingim. To watchthetwenty
g two minute film please sd#tps.//vimeo.com/146671695

gi The article will begin by mapping some of the current approach
;g understandig skateboardingia subcultural postsubculturaandspatialtheory.It makes
;g a case for moving beyond the limits of these previous studies of skateboarding a
22 subcul tures, in shifting from an ex¢«
gg c a p i(Tharritod 1996; KahnHarris 2007; Atencio, Beal, and Wilson 2009; Du Pont
22 2014)and 6 s p & taic adfi resisténcgDe Certeaul984; Borden 1998; 2003; Chiu
22 2009) , to a more inclusive and ever
5(3 2000) anhdca O0pobobdily knowledge and
jé Shaun Moores (2012; 2015) in this regard, looking tommnesentational theories to
f{g assisin understandinpoththes k a t e b atmchmentto theUndercrofti grounded
j? in the everyday, sensual experiences of inhabiting rather than spectacular, swttisolic
z(g) of resistancd andtheir successfucommunicationof the skates p o gridaily lived
g; ratherthan representationavalue. In moving on to discussthe LLSB campaign,we
:i highlight how its language and visual imagery sought to translateothily

gg understandings and inhabitant knowledge of the skaters 6 st r angetheird6 encou
ot

59
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messagéothwithin the physicalspaceof the Undercroftandthe mediaenvironment®of
YouTube and social medmatforms.

In this sectionwe usethe conceptof 6 v e r n @ c @ & 8Buwgess2§08) to
understantdhecoproducingocialpracticef skateboardingndfilmmakingthatemerge
andevolvein the Undercroft,andtheir resultantrelatability beyondthat specificsocial,
tempor al and geographical context .
habitual pact i ces and soci al i nteractions
Ohomedé connect the Undercroft to a ¢
it apart from the, ofperceived, elitist and exclusionary practices of both offmiétural
institutions(includingthosesharinghe Southbanlisite)andsubculturalgroups(Thorntor
1996).Finally, weexaminghed ¢ r iptuibd @Verrer002,p45-6) boughtinto being
by the campaign to save the Undercroft and explore the ways in wigich tha f
intelligenced of fan communities/ pu
spacesn which alternativedo the statusquocouldbeimagined(Livingstone,2005).We
also examinethe communicativedynamicswhich preventeddecision makersat the
Southbank Centr e f r ochaimsbantieulated by ghé Lonch le
Southbank campaign. In short, the three sections are shaped around three fun
guestions: how did and do the skaters feel about the space; how did they commt

these attachments and experiences; and to what extent wehe#ndy

The Undercroft as subcultural space
Within sociologicalandcultural studiesof skateboardingstreetskatinghasbeenframed

throughtwo dominanttheoreticalframeworks:a focusons k a ttransgbessiveisesof
spaceoftenvia De CerteauvandLefebvre(Borden1998;2003; Chiu 2009);anda focus

onthecommunakbndcontestedelationshipbetweerskaterandmainstreanculturevia

Page6 of 40
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1

2

3 subculture and postubculture literature (Brake 1985; Beal 1996; Du Pont 200l4gse
4

2 studiestendto be favourablei attimesutopani aboutthe counterhegemoniét act i ¢c s 6
2

8 employedby skaterso 6 w ibatks p a @lth@ughfollowingBi r mi n @énaefod s
9

10 Contemporary Cul tur al Studi esd mosthybcul tur
11

12 symbolicspacefrom dominantcommerciakulture.Morerecentlyethnographicesearch
13

14

15 hashighlightedthe mainstreanssubculturaldistinction underlyingtheseanalysedo be
16

17 overstatedand oversimplified. Drawing particularlyon SarahT h o r n (1996) 6 s
18

19 reworking of Bourdieu (1984) for the early 1990s club culture scene, recent relsagarch
20

21 . . . . - : :

29 characterisedhe world of skateboardingas hierarchicallydivided, with elite skaters
23

24 distinguishingthemselvesiotonly fromtheé ma i n shutalsoanad@noheri

25

26 particularlyacrosggenerationahndgenderedinesi throughtheirassertiorof socialand
27

gg subcultural capital (Atencio, Beal, and Wilson 2009; Du R6i#).

30

31 Thesestudiesraisea numberof questiondor the study of contestatiorfor and
32

33 within the Southbank site. Through their chosen verbal and visual vernadiLl&f3,

34

35 clearly constructed their campaign as resistance to mainstream, corporate culiare, but
36

37

38 away thatembracedvider public andpolicy concernsaroundgentrificationand

39

40 preservationln addition,whilst thecampaigrevidencedts argumentor maintainingthe
41

42 Undercroftthrougha uniquevisual and discursivelanguagederivedfrom skatemedia
43

44 I . . . . . .

45 within its online spaces, it was jgains to be inclusive with regard to manabculturally
46

47 naiveor inexperienceactors,highlighting the Undercroftasa welcomingspacefor all
48

49 classes, ages, genders, and ethnicities, where novice and expedtedharmoniously
50

g; (LLSB, 2014). So, to what extent does a subcultural lexidooth agheoretical

53

54 framework and as situated argoapply to how the Undercroft skaters acaimpaigners
55

56 understand and articulate their connections to each other and tepioesf?

57

58

59

[e2]
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In theoral historieswe conductedtheoldergeneratiorof (ex)skaterexpressea
0 s u b c positianingto théspaceexpressingostalgiafor anauthenticunderground

experience that had been lost. The older skaterstsineausly bemoaned dadhented
the 6 d aargkepsridodin the late 1970sto early 1980swhenskateboardingpecamdess

popularandso a moreexclusiveandcommittedcommunityskatedthe Undercroft.One

of the oral historiesexplicitly connectedhate r adaregroupof regularsto the

subculturalcapital circulateadvithinun der gr ound musi ¢ subcul ture

strongelement] think, duringthedarkerain particularof beinginto somethinghatother

peoplew e r eintodthat sort of obscureknowledge,l 6 imto this obscureband that

nobodyelsehaseverheardof. Andt h e pnéy &ive of usin the entireplanet,only two

copies of this record evaght).rel eased! That I
These subcultutaiscourses of exclusivity and inaccessibility, however nate

re-articulatedby the currentgenerationof skatersto describetheir relationshipso the

Undercroft or each otheRatherthan discussing the Undercr as an oppositional and

boundariedpacetheyoungerskatersgescribétas 6a safe place for mi

an O6extraordinary peaplel €] r i ghtclaz@ndeogiali on of

raciald i v (Pdrtcipaninine)comingleandcreatecollectively. Thecurrentskatersand

campaignes rarely employ aubcultural  |exicon, instead opting for the term

0 ¢ 0 mmu atermigofbgyalso employedacrossa number oicampaigr images and

documentsSubculturetheoristslike ThorntonandHalberstammakea cleardistinction

betweenthe conceptswith 6 ¢ o m m uendjing]yto suggesta more permanent

population,often alignedto a neighbourhoodof which family is key constituentp ar t 6

(Thornton,1997,p.2)whilsté s u b ¢ provideavital sritiqueof theseeminglyorganic
natureof i ¢ o mmu [n &htoygb]transient,extrafamilial and oppositionalmodesof

af f i | (Haberstam@@®3, p. 14). For both Thornton and Halberstam,questsfor
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1

2

Z’ communityarecharacterisedypically, asnostalgicandconservativén striving6 tredurn

2 to some fantasied mome(lds of wunion and comn
273 These familial connections, however, were explicitty and repeatedly

%1) foregroundedn the discourseusedby the currentUndercroftskaters,with the terms

12 o0 f a m(Pdrtigigantdwo andthree),6 h o rRardicipanttwo, threeandthirteen),and

5

15 0 mo t he mdParticipantfour) usedto describethe communityandits connection.

13 For example,one of the skate stated, reflected, and then substantiated his seleofion

593 theterm6 h o toeabturehesensef belongingandnurturingtheUndercroftprovoked

g; f or hi m:itsédme mhan.ntshomefor a lot of people. And not in the sense of

gi like somewhergoulive, but as whereyof eel comf ortabl ed (Grant) .
5

;3 As Livingstone point out thenotion of 6 h o raslistorically beenassociated

gg with the privaterathe thanthe public sphere (citing William 1983). However, there is

22 a body of work which seeks examine the political potentimheren in familial spaces.

gg Dahlgren for exanpledescribesuchspacess6 eeservoinf the preor nonpoliticalthat

22 becomes actualized particularmo me nt s  wh e n (2003, p.155)Similarly,

2; Van Zoonenmakesa connectiorbetweertheactivitiesof leisurebasedan communities

%é and participating publics arguing that baihc a n be seen aprovoking the6act i v e
22 i nt el Ithatgs eitalcoekeéeppolitical involvemen and activityg o i 12@p4, p.39)

jg beyondthe confinesof 6 h o e é f a mCansgduentlyhe skatersdentification of

j? theUndercroftasé h o mheedhot precludetheformationof amorepublically orientated

z(g) community,indeedit could be readas a precondition of its formation creatingspaces

g; characterisetly 6 e aexpregsionsf interestexplorationof experiencetentativetrying

gi out of view poinp2p (Livingstone, 2005,
gg The idea of subcultures operatingsgbolicfamily structuesi even spaceso

22 work throughunresolvedOedipaltensionsi goesbackto the ChicagoSchoolin the

[e2]
o
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interwar yearsand is centralto the Birmingham S ¢ h o théofsationsof postwar
subculturesBut the way in which the skatersmarshala familial discoursegoesway

beyond these theoretical equivalences, with, for example, one of the skatemsowo
from Mainland Europeat 18, explainingthat the extrafamilial connectionswithin the

Southbankcommunity facilitated his reconnectionand resolutionof issueswith his

estranged family baekome. Heexplains:

You know andI'm sortingthingsout thatl wassupposedo sortoutalong

time ago, like things like relationships with my family. Thing®ltkatyou

know. Which I've got in touch, I've got a feeling from being here, wien

had such a big you know community here of people conuggther

(Participant four).
Thissensuandt act i | e | an g tamigaeand familial connectio to the
Undercroft speaks ofraorebodily rather than cognitive understanc of the space.

Within the interviewsthe  current Undercroft community adopted ahighly

emotive and inclusive languad® discuss theiattachment to the space, rather thame
exclusionary argot aubculturacapitalmoreusuallyassociateaith interna subcultural
communication. This emotional register wigsd very much to arexperientie senseof
more universali stdbwdloupgdne @ik ushfoyEddividual 0
and collective usage of the spacespaceer
[as]thelocationwherehumanexperiencendconscousnessakeon materialandspatial
f o r (8003, p. 10) ran throughmany of our interviews. So, for example,one of the

skaters who was in charge of the online campsagh:

| t idtegratedwith my musclememory,you know the things| feel. And |
canfeel skatingtherewhenl & milesaway.And | cancometo placesthat

are similar and | 6 imstantly remindedof it. | t likesan imprint on my

and

t



Pagellof 40

OO NoO ok~ WN -

PR
N O

=
W

WW WWW WNINN NNNDNNDNNDN PR R R
O WNPFP, QOO N OO, WNEF,PO o NOoOOo

ww
~NOo

ww
© 0

oul gur oot gtooa A DD
QO ON OO, WNEFPO OOONOUTA~AW NP O

Cultural Studies

psychel tveérgspecialto me.And anyonew h o éverskatedchere.Justthe
way it sounds. People can tell you exactly the way it sounds. | couldahear

thousanddifferent sounds. Nowhere soundslike Southbank.T h aito s
(Jason).

Like manyof the otheryoung peoplewe spoketo, this skaterevokedthe smell,

sound,touch andfeel of the spacein intimate detail. Furthermorethe slippages
betweerfirst andthird personareimportantherei the senseof collective

experientialattachmenthow it sounds)put also,the blurring of the physicaland

the cerebral (or human experiencen and consc

integratedd t h ofu e e Ithatrcan be recollectedevend w h milesa w a Qrie.
of the ex-Undercroftregularsfrom the late 1970s(who hasnot skatedtheresince
thereductionin thes p odizé)spokeof 6 mu sntel neo spgndingemporalas
well as geographical distance. blated:

No, | just remember as it a smance and

remembethe space exactly as it existed in its entirety, because | traviersed

somanytimes,buti tjusttheatmospheref it andthenoisethatcomeswith
thosekinds of places,the way the noisereverberatesiroundin that
e nc | o s & that lomceiling (Participantine).
Thesdawo accountsrecollectedrom aspatialandtemporaldistancesuggesthat
0 t dmbodiednind (orenminded o dig g tédulgecofp e r ¢ e (intjold 2OBOGLES
171). Anthropologist Tim Ingoldés wobncept

understandintheprimacyof thes k a tbedilysnévementstheiré w afjk n o wih& g 6

Undercoft (2011,p. 154).Ingold explainsthat6 i n h a khert, kaawtasthey go, as
theyjourneythroughthe world alongpathsof t r a vathérthanrelying on the lateral

view providedby 6 o f f inapsamdpld@ns.Thiseverydayd i n h akmawi & nvigae 6

0



OO NoO ok~ WN -

OOl ool 1o o1l DEADMDBBEADIMDIDMDIMDIMDRNWWWW WWWWWWNNNNNNMNNNNNRPRRPEPERERPE PR PR
QO WONOOOITP, WNPFPO OCONOURA WNRPOOONOO OMARWNRPOOONOUPMWNRERPOOONOOA~AW N O

Cultural Studies Pagel2of 40

seen by skater we interviewed as the source not only of emotional connection bit also

6creative power 6. Anot her skater hasghlight

the source of crepéjvei ihnbamtli oarmttatyog: K

place is to go, and always like new ideas, and new lines to take, so, it's defipitede a

where you can get creative wiitk. your skateb
The skaters we interviewed shar

collectively devebped over time through their engagement with the urban space

embodied. This living language has evolved as a result of the limited space wi

Undercroft which requires skaters to build the speed required to do tricks in twc

thanthreepsthes. As one skater put it the
you can al ways tell here who is | oca
styled (Louis). Whil st the recogni bf

shared inhabitant knowledge, it also recognises the presengainciple as well as i
practceiof t hose who O6arenét | ocals here
implicitly acknowledgeshe6r el @t no hus i o n(Dablkerg)2008, p.88%) 6
whichunderpinsnanyofthei n h a b cohneatas s theUndercroft However it does
so whil st also implicitly acknowl ed:
p.20) with norlocals both within and beyond the Underciadtnmunity.

Ingold explainsthatit is 6 t &bty to situateo n ec@rentpositionwithin the
historical contextof journeyspreviouslymadei journeysto, from andaroundplacesi

that distinguisheghe countrymanfrom thes t r a fingodd2GDO0, p. 219). The above

accountof breedinglocalness thed So u t & b w hhkodghretreadiy andrevising

(@)}

familiar6 | i fitsd 1 @ odistthétisnbetweerthe6 ¢ o u n t anddérs & i Gbutgse r
points to more spatially and temporally complex processes. Throughouintieeiiews

the younger generationof skaterswe spoketo were at painsto highlight both the
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1

2

3 diversity/inclusivity of the Undercroftas a both a material spaceand a sub-cultural

4

2 community. Even the older skaters, whose accounts of the Undercroft had a tetadency

2

8 sl ip inton a foéctehlee bgrhaettitood ( Sennetteageit ed i n
9

10 to pointoutthesignificanceof the Undercroftasthefocal pointandessentiahetworking

11

12 0 h uparicipantone,two, sevenandeleven)whichspreadutacrosghecountry.This

13

14

15 was summed up by one of the older skaters said:

16

17 Youd i djustskatethereall daylong,y o undedtthere,haveallittle skate

18

19 while youdre waiting for evergoée and thi
20

21 A

29 We 06gd to Glasgw andskateup thereandgo skateBury andManchester,

23

24 Birmingham, [12:49], but weOdwaysset at Sol
25

26 that space you come back to (Participame).

27

gg Skaterds physical mo v e me n gemenhwitlo skageons p aces a
30

31 other spotsand placesrequiresa fluidity of subjectposition. It requiresskatersof all

32

33 generationgo addressand be addressedby, both locals and nonlocals. This mode of

34

35 addresss significantbecausé recgnizesoneof thed n e ¢ eneansfrcyo mmonal i t y 6
36

37

38 underpinningheformationof modernd ¢ o upnhios,namelytheexistencef strangers

39

40 (Warner, 2002, p.417).

41

42 Furthermore, and equally significantly, nlmtals were not the onlyrsingersto

43

44 . . , -

45 be found in the Undercroft. The 6 s o c i afbskaling (Wypdlley and Johns,2001)

46

47 enableskaterdo participatein communalinteractionsevenwhenthey arenot skating,

48

49 or indeed when the practice of skating had been retidmgossible. Thus, fexample,

50

g; oneof theolderskaterglescribedhewayin whichevenin the6 d arg lkehe @dmmunity

53

54 would congregaten the spaced s i tori themwals thata r etheéehow é spending

55

56 more time moaningaboutthe state of the world, their particularworld, thans k at i n g 6
57

58 (Participantone). Time spentbeyondthe boardé ¢ h a edtingé @ n watchingothers

59

(*2}
o
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skat ebo (Jenson et al , 2 0 1-8kating fpend8 4 7 )

including thosewhoseplacewithin the skatingcommunityis securedoy a distinct but

closely related form of inhabitant knowledgbe ability to mediate tricks. Ithe

following section we will explore the role of mation in the constitution of the

Pagel4of 40

h a

Undercroft, and the resultant (re)use of media within the LLSB campaign as a ofethod

communicating the skatersd bodilny under st an

mobilising the public and decisionakers.

The Undercroft as mediatedspace

Most of the skaters hidight the communal retreading of paths across generatic
where the heritage value of the Und:¢
journey is what matters [€é] the onygoo
k n o d6mas).And whilst the LLSB campaign (discussed in the following sec
clearly makes reference to the tangible space of the Undeirdrefice the tagliné Y ¢
Candt Mo vidts dignifcance engabates from the collective reinscribinipaif
spacehroughits useratherthanspecifichistoricalor architecturafactors.As oneskate!
and campaigner explains: dédyou can se

thereds marks of tricks that peopl ébut

thatsomebodymight havesaw,thatneve left them,t h athekired of placeitisr eal | y 0

(Jason).

One of the older skatersfelt that this historical sensibility was a more recent
development to someextenta luxury i afforded by both the passageof time and
contempaoary digital technologies. Hetated:

[ é fhatis apartof alanguagehat!| think the youngerguyshavebuilt up

whichl thinki s B 6rmatdenigratingt in anyway, | thinki t fanwsticbut

A
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I thinkt h e ybéemvery awaretha t h e beerbhss greatarc of time that
theydove been able to capitaliwa on

justliving in themomentin asenseandtherewasno sensef the past,there
was no recorded past like thereisnowrteed6 s no way coulth at

go on andlook online andfind loadsof picturesof them from yearsago

(Participant nine).

The ability to record, access and circulate media throwyh digital technologies
highlightedii n congruence with Shaun Moor e
placemakingias a form of O6wayfindingé tha
locals.

Over the years analogue photographs, Held videocameras and mobi
phones have all made the Undercroft accessible to localdpocals and non-skater:
beyond its walls. This is not, of course, a new phenomenon. However, the
digitisation, curation and circulation of analogue skate media atimgswly capturec
digital footagehasintensifieda wider senseof (mediated)accessibilityand historical
continuity (Garde Hansen, 2011). Moreover, the movement of images through tt
communityexpandshe6 ¢ o n s t efindividtalswho dancollectivelyremembethe
Undercroft in its many incarnations (Pentzalttd Sommer, 2001, p. 74). In this whg
mediationof the Undercroftextendghe spacesn which the skatecommunitycanreflect
uponthe developmentf their attachmentsexperiencesindexpertiseovertime andin

doing so validates their claim gpace..

, wher ¢

t hese

This mediationof theUndercroftfacilitatedad t e n trying dutofeiewp oi nt s 6

(Livingstone, 2005, p.28) which enabled the skate commiurbtyth current anformer

T to develop a strongersge of collective memory. The contingent and-finearsense

of that memory might go someway to explaining what one of the current skaters
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described as oO0this whole gener at iyoungerl par ad
peope touting abouthistory andthe older peopletalking aboutac o mp r o(dasos)e 6
For the older skaters,their presentistexperiencef the Undercroft( &Hink for my
generation it was jJjust | iving feelngsaldlo®@ mo ment
the campaignthattheir space antheir moment had been lost so why not take dfffer
of a new skate park for a new generation. The younger skaters feeling of gene
inheritancée wh et her arising from the afore
0 r e c p a @rdhédemand of improvisingapreservatiortampaigner bothi becams
the central campaigmessage.

The significance of skate videos and photogrdpbsth commercially andon
commerciallyproducedard circulatedi wasaconstanacrosgjenerationsf skatersThe

connection between skating and filming in particular is one which has been expiored

commentatorsn this field (Jenson2012; Borden 1998). Many typographiesof skate
culture place the filmmaker at the heart of the community alongsidethe skaterand

BMXer. (DuPont2014, p.564). Here we will draw uponthe conceptof 6 ver nacul ar

c r e a ttaunderstand L S Btdategiesor6 t r a nthdfealinginto gomehingthat
peoplewhod o nskatecanu n d e r gHerayh which wasextremelysuccessfulvith

the wider public, but unsuccessful with the Southb@ektre.

Almost all the Undercroft skaters (particularly those not originally from Lor
foregrounded the circulation of historic and contemporary images and wdeos
magazinesyideosand online platformsas how they initially cameto understandhe
Undercrofttemporallyaswell asspatially.Oneskater originally from MainlandEurope,

explained that his first experience of the Undercroft was when it was includde\as a
in the PlayStationTonyHawk Pro Skater4 videogame.He explains:0 [ éhptwasthe

firsttimel heardaboutit or seernit, youknow, skatedyirtually skatedskateboardebere,
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you k n o Whisdvirtual 6 wa y f i expriemcecr@atednot only an initial cognitive
map,but alsoshapeduture embodiedexperience®f the Undercroft.He continuesthat
onmovingto London:o6 felt thefirst timel camehere,| felt like | wasin thatvideogame,
I'm you know Tony Hawk Pro Skater!Aw, this bit wasthere,youk n o (@émas).The
physicalrupture of migrationwas offset by the continuity in feeling of inhabitingthe
Undercroft across geographical and digital/physical boundaries.

Skatemediai particularskatemagazinesndvideosi arecentralto skateculture
andconnectb | o avihlothdabskatersandskatespotselsewhereThis wasevidencedy
thewayi n which most of the interviewee
role of both mainstream and underground media in shaping their identities, attac
and experiences of skate spots like the Undercroft. As one skaters who grew L
New Forestexplained:

Well, the elementsf the Undercroftthat are meaningfulto me, in thefirst

instancewasthethingsthatl sawin magazineshecauseve werejust kids

then,andwhenwe got hold of skateboardingnagazinesvhich were quite

difficult to get, andthentherewasthesereally beautiful photographghat
wereshotwith afisheyelens,soall thedimensionsverekind of warped,so

places like this just look incredible in that form@oey)
This connectionbetweenskatingand filming in the Undercroft(was) underpinnedoy
boththes k a tardf 3 & nskaedemotionalattachmentfeelingsof love, pride and
joy) to the Undercroft (Magdin et all, 2016). For example, one of the older skaitérs
youd o nldve it anylessbecausey o u the gey who only takespictures,

becaussou realie thaty o u ot geingto reachthekind of skill level you
wantbutyouloveit, you canhangoutwith thepeoplewhoareamazingf you

take good picturesof them. And you might give thosepicturesto another
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friend of yourswh@a | so | i ke makes magajiurséeé® or run
I tos fantasticnne)i ke that (Participant

The performanceof skateboardricks, andthe capturingof thoseskateboardricks on
film are coproducingfields of cultural practice:the presenceof the camerapusheghe

skatergo evolveandlearnnewtricks,andthefiimmakers(themselvesftenskatershave

to adapttheir practiceso recordandrepresentheseinnovations.This understandin@f
the relation betweaetricks practiced in material and-peesented in mediated spas@s

confirmedby our own intervieweesvho said6 t s wlsatwe do, we shootphotosof it
and film it and we document it and that then inspires the next generation to poatr tite
(Participantwo). In thiswaythe productionof skateimagescanbeunderstoodispartof

an everyday life in the Undercroft which moves fluidly back and forth betwesgerial
and mediatedpaces.

Il n Jean Bur q@gadfiiming &e convergmdgimotdesdfv er nacul ar
c r e a tthatemerggrom everydaypracticesandspacesthatarecommunallyrather

than individually produced;and are predominantlysocially ratherthan economically

productive.Burgessexplains,vernacularcreativity operateutsidethe6 i nst iort ut i ons
culturalvaluesystemsf high cultureor thecommerciapopularmedia,andyetdrawson

andis periodicallyappropriatedy theseothersystemsn dynamicandproductvew a y s 0
(2009, p. 116). Whilst the habitual and material (sub)cultural practices that enaedjed
evolved within the Undercroft are associated with a specific temporal, sodal
geographicatontext,they arenot elite or exclusionay in the way thatthe creativity of
official art worlds and cultural institutions(including manyon the Southbanksite) are

often perceived to be (Bourdieu 1993; Becker 1982). A key aspect of the relatatility
translatability of thd.LSB campaign was the neglite and nofinstitutional nature afs

messageits commonnessEdensoret al statethat vernacularcreativity O p o s stlees s e s
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1

2

Z’ power to transform space and everyday lives of ordinary people to reveidbandate
2 the mundaneas a site of assuranceiesistanceaffectandp ot e nt (2G09,p. 10). e s 0
273 Whether walking past and pausing to watch skaters performing tricks dunithercroft
%1) banksand obstaclespr watchingthis vernacularcreativity remediatedvia a YouTube
12 video,0 s t r aarem\eted® passhroughamaterialandsocialenvironmenthatfeels
5

15 simultaneouslyordinary and familiar, and spectaculaand special(Silverstone,2002).
13 Moreover,while this engagemaenis not in itself political it canbe readas being pre-
f political (Dahlgren2007)in so far asit addresseshe passeiby as an interestedand
§§ potentiallyparticipatory

gzl L L S Bénwaigrfilm 6 T BiggerP i ¢ t(whickehéshadalmost100,000views
33 on YouTube alone) makes the beauty of the everyday explicit in the opening of t
;g as a long, elegantacking shot, running in reverse with the camera at foot level, fo
22 members of the public walking past Undercroft then doubles back to follow ¢
gg following the samepathsandlines. This intro makesan equivalencebetweenthe two
22 forms of 6 b e innthg w o r I tbéals and strangerson a sharedjourney i whilst
22 grounding skating as a pedestrian and everyday practice. The everyday vernacul
5(3 skaters in juxtaposition to the elitist and exploitative vernacular of the Southbank
jé is madeevenmoreexplicitinL L S Brou§ubefim 6 Co n's u mvenCiu $ mwhiche
f{g edits betweenfootage of skatersand marketstalls on the Southbank,and combines
j? interviews with skaters and market traders advocating for the value Whtlezcroft

z(g) Visually and within the interviews a symbiotic relationship is drawn between
g; organicskatecommunityandlocal economyof the SouthbankoodMarket,andthejoint
:i threatofthed f ame gt a planrsedottakedheir place.Oneof thefoodma r ksatl 6 s
Eg holdersreiteratesthe testimoniesfrom our interviews, in locating placein embodied
22 practices and habitual retreading of pathglaining:

[e2]
o
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Whenyou comepastthe soundof thescreeclof theskateboar@nd, youknow

whatl meanthesoundof thewheelshitting the concretejts greatandyou do

know the soundsé them sounds wiéeken you

Page200f 40

heec

yeah 1 dm here, Il meann hear it know what

Thisinterviewis tellingin thatit verbally(andin aclearlyé | o @oekhegaccentyestates

whattheskatefootage(usedhereandelsewhereyeekgo do- makingvisible andaudible
thebeautyof thefamiliar andeverydayin contrasto theperceivedmpersoml andformal

discourseof the SouthbankCentre.LLSB is setup notin oppositionto the commercial

world, but in alignment with the organic and authentic commerce of the food enadket

the creative entrepreneurship of the range of el@poets, musicians and visadists

wholendtheirvoicesto thecampaignTheLLSB campaignthereforealigneditself with
wider public discourses regarding the damaging effects of gentrification (in Lawbn

beyond) to local eanomies, communities and families. In doing so it refusexithress

its YouTube audience as Otrivial, pamassive

0 a c tciitiscakly engagedand politically significantp u b I(Living&tone,2005,p.18).

060The Bigger Pictured, | ike the Rauthbamki ty of

campaignprovokesthe6 a c t n v e | lof itg aidienceadid requiresthento reflect
upontheiré p | in € @ c i aswely athe 6 o hationsgve haveandtherightsthatare
due to usdé6 (HempBl®)s ad Stello, 2000

In fact, LLSB convertedts vernaculacreativityinto commerciahctivity in order
to fundthecampaignThisinvolvedturningtheintangibleandnonrepresentational the
feelingof theUndercrofti into thetangibleandrepresentationalanidentifiableproduct
that capturedhe spirit of the Undercroftsemiotically.Emblazonedn t-shirts,hoodies,

stickers, even its own exclusive ggnof Adidas sportswear, the LLSB logo &f

monochromemageof oneof theU n d e r cconorétepilfars transcendedts material
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referento becomenotonly agoodfundsgeneratobutalsoaglobally-recognisegymbol
(see fig. 2)The symbol, though indexically referencing the materiality of the spase

seertobeauthentiq 6 p eseemtbreallyrespecthel o dRarlicipantleven])because

OO NoO ok~ WN -

=
o

it emer ged from t he I n ha b iattialatihghis k nowl ed

P
N

0i nterpretation oeleven)hat spaced6 (Participant

=
W

This articulation of inhabitant knowledge into a recognisable visual landoage

e
~Noa

strangersvasavital componenbf themoreexplicitly campaignind.LSB videos.Whilst

B
© 0w

somefeaturing well-known skaters(within the skate community) doing tricks were

NN
= O

clearlyaimedat a nicheaudienceyideosaimedat a decisionmakers stakeholdersand

N NN
A WN

the wider public combinedthe aestheticsand DIY ethics of skae mediawith more

NN
[e2 M)

recognisabldart) cinematechnique For examplethe 6 D eJaur dvieldbi addressedo

NN
o

the SouthbankC e n t thea d@rtsstic director JudeKelly T employedslow motion and

WN
o ©

montageeditingandfocusedar lessontricks and moreon thefacesof theyoungskaters

W ww
W N

andthe reactionsof the public spectatingand signingpetitions(seefig.3). This balletic

ww
[S2F0

film captures the Undercroftés comimaunity an

ww
~NOo

wider public.These YouTube videos and photos (many explicitly highlightistprical

ww
© 0

N
o

continuity betweenthe seventiesand today [seefig. 4]) circulatedthroughFacebook,

D
N

Twitter andinstagranservedo funnelviewersbackto theLong Live Southbankvebste

DA
W

which hadbeencreatedasa 6 o cliek placeto g ot6é inform the wider public of the

DD
~N O G

proposed redevelopment plans and encourage them to sign their petition andteite to

H D
©

SouthbankCentreandthe local council (Participanteleven).In the final sectionof this

[S20¢3}
= O

article we will reflect upon the communicative dynamics of Long [Seeithbank

()]
[IS ]

ol
A

activistsandanalysethe SouthbankC e n t pereeivedailureto 6 h etherskate

(S]]
o Ol

communityoélamsheritage

o 01 0101
O © o~
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The Undercroft as Political Space
While skatefilms enabled6 s k a pedornsricedo be broadcasto oneandanot her 6

(DuPont2014 p. 568), and to wider publics beyondthe skatecommunity,thesefilms
were not being watchedby the Southbak Centre.A traditional understandingf the

public sphereasa spacein which sincereindividuals arrive at a consensussto what

constitutesthe greatergood (Habermas,1974) underpinnedthe position of both the
SouthbanlCentreandtheLong Live Southbanic a mp a undenst@arslingf thedebate
which unfoldedaboutthe future of the Undercroft. Thus,one of the directorsfrom the
SouthbanlkCentredescribedheconflict overthefutureof theUndercroftasé t wseparate
groupsof peopleactingin anhonourablev a yRarticipansixteen)whilst oneof thekey
campaigners from Long Live Southbank maintained that the campaign tried to establish

a6 ¢ o mmaalfior both peoplethat everyonecould benefitfr o rfRarticipanteleven).

The initial failure of the two groups to arrive at a common consensus about thedfuture
the Undercroft was rooted, in part, in the different modes of communication fawyured

both organisations.

The SouthbankCentreis a hierarchicallyorganizedarts institution which
communicatedwith the skatersthrough what they describedas 6 t hseal corporate

| a n g (Pargcgd@ntwo). The SouthbanliCentremadeanearlyattemptto reachoutto
the skate community by commissioning a third parGentral School of St Martiristo
organizea seriesof consultationsdesignedto engagethe skatersin the processof
relocatingthe spot to a spacebeneathHungerford Bridge. However, these attempts
dependedcheavilyupons k a tpeepasednesw participatein 6 p-givenf r amewor ks 0

andthereforeengenderea senseof disempowermenin the skatecommunity(Warner,
2002, p. 414). The Southbank Centre misread the skatemsredcommunicative

approachasanunwillingnesso engagewith this approactasanunwillingnessto engage
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1

2

Z’ perse(Participansixteen) Moreover,andasis oftenthecasewith informal, horizontally

2 organizedgroupings.the skae r @temptsto engagewith the moreformally organized

273 institutionssuchastheSouthbanlCentreweresusceptibléo beingframedasé i ncoher ent ,
%1) uncontroll able and therefore potenwasal |y da
12 suiumed up by one of the skater smisrepresensedi d t ha
5

15 by the media, by people who take the image of it or think they understand it antbwant

13 use it in some way and itwo)skews it and tain
593 In contrastto the SouthbankCentre,the Long Live Southbankcampaign

§§ describedtselfasé aonganicbig groupof people,acommunitywho havenorealformal

3431 structureandwho haveno hierarchyor particularl e a dreigskater/campanerwent

gg ontosayd y o yju8tgoepeoplethatareputtingthemselvesutto dorolesé inresponse

gg tos o me t (particigadtll). Consequentlythe Undercroftcommunityrespondedo

22 the threatposedby the SouthbankC e n t redev@lgpmentplansby calling itself into

EE bei ng eamatiegad@sadlrfgani zi ngd organi satthison ( War i
35 way the skateranovedfrom beinga é p or protoor quasip u b ltentativelyexploring

37

38 the experienceoffered by the Undercroft (Livingstone, 2005, p.29) to being a fully

ig formed critical public (Warner,2002) or counterpublic (Fraser,1991) attemptingto

% engage the Southbalentre.

f{g As the conflict unfoldedthe SouthbankCentrecontinuedto try andengagethe

j? skatersthroughtraditional communicationgorms suchas planningdocumentsformal

z(g) emails and press releases. Such communicative processes require veryasykcific

g; narrowly definedforms of engagemenivhich werefelt to precludethe participationof

:i theskatercommunityin thewider decisionmakingprocessThesed v e r ti ind a&lglryat ed 6
gg or top down forms of communicationclashedwith the moreé t e n t(lavingstore 6

22 2008&lognglyd nt e gr ald 200706p. §9) onhgrizontal communicatjmeferences

(*2}
o
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(Atton, 2002,Downing, 2001) of the skatecommunity(SBC, 2011,154). Thus,oneof
the campaignenemarked

Certainmembersof our communitywerereally againstthe way that we were
beingtreatedin the meetings.Yeah, beingdivided into different rooms,and
havingbig screensvith presentationandthesegrandioselansfor alternatives.
But then there's real issues to people that come here every day and sk
everydaythatweren'tbeingaddressedsoit felt like therewasalack of respect

instead of treating us as people with creative power and imagiiiaoiey).

While another pointed out that the skate commumifye | t t her e wlaegy no

felt therewasa constanbarrier,theywantto talk to this persoror thatpersontheyc a n 6 t

find them or how do they get hold of them. So, there was definitely some sort ahclash
communi C@marntoindi pant 11). These accahent

SouthbankC e n t inabildysto seeor recognisethe value of the embodiedknowledge
andagencywhich the skatershadfosteredthroughthe habitualre-treadingof pathsand

lines within theUndercroft.

The materialand digital discursivespacessetup by the SouthbankCentreto
engageheskatecommunitywereinvariablyconstructedy communicativenormswhich

arei uponcloserinspectioni exdusionaryin their formation (Fraser,1991p.57). In
doing so they failed to recognisethat participationin the public sphere asopposedo
participation in the type of externally organised process identified by Waeugryes
condiions in which the communicativetermsof the debateare mutually constructed.
Insteadthe SouthbanlCentreaddressethe skatecommunityasusersof the Undercroft,

in otherwordsaspassiveconsumerefo | @ ¥ éspaderatherthanascommnunity active
and critically engagedn the productionof (sub)culturalspaces(Livingstone, 2005).

Conseguentlytherewas no spacein which the Long Live Southbankcampaigncould

con

hi gh
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0 s p @émiktdé® ® swno i dherébysimultaneousl constructingand expressingé
cul tur al identity throw$d. i diom and styl

Thesensef exasperatethiscomprehensiopromptedoytheSouthbankCe nt r e 6 s
failure to communicatevith the skatecommunityweresummedup by oneof the skaters

who said:

[ é Andthe mainfeelingatthet i metéh e ygdt &llehesewords,t hey 6r e
trying to look at statistics,t h e ygétthis,t h e yg6t that but just take a

momento look atthebeautyof whatthis placeis, thattranscendanylanguage,
you just have to lookHenry)
Fortheskatersd b e abletgs p e wakndtpredicatedipontheability to respondo the
written or spokenword of othersbut throughan6 i d andsmt ywhieh@vasrootedin
their identity as skatersand which prioritised lesstext-basedforms of communication.

Many of the skatersdescribedhe practiceof skatingastheir primary form of
communication.One of the most proactivecampaignersn the Long Live Southbank

campaigrsaidd Iy fo u @skateboardey o u geneeallyguiteanunderstategersonyou

let your skateboardinglo thet a | k(Partigp@nt2). Within this context,tricks were
describedas6 & o ¢ a b orl6 aangyuba whach skatersusedto interprettheir

immediateenvironment(Participanttwo). However,the SouthbankCentre,who were
6l i sphbkws nbytadtd lyidés t e g i @Participapeghteen)did notrecognise
skating(norimagesof skating)asalegitimateform of addressindthereforeailedto hear

the Undercrclahss 6s heritage
Thefactthaté t h e xprodugedby the LLSB campaignwered n even

recognizabl e as text s 0 prbventthereided dramalling a n k
publics into being (Warner 2002, p.414). In many ways, the Long Live Southbank

campaigrstrategywaspredicatednthenotionof translatiorandassumedhatwhile the

ed

Cen
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averagememberof the wider public might lack the cultural competencesequiredto

Page260f 40

understand the nuances of particular tricks, many people walking past the Undarcroft

clicking throughthewebsitewould beableto decodeheimagesproducedandcirculated
by the LongLive Southbank campaign. Thus, one of the skater/filmer/campaigpidrs

My biggest job would be to translate the concept of skateboardpepfie

whow o u | dene8strilyoe opento it [ € o explainto peoplethati tad s

validfor m of expression j ulenry)as dance i
Translating the Undercroft in this way enabled skaters/filmers/campaigners to ogpen
political spacein which the future of the Undercroftcould be discussedy the wider
public throughmediatedmagesof skatingthatpresentedt asanorganicandeveryday
pastime whilst, at the sametime, foregroundingthe vernacularcreativity which

distinguishthe Undercroftfrom the more mainstreanand/orexclusivespaceson

L o n d &auillzank. In this way, the skatersusedimagesratherthanwordsto frame
skating as a valuable form of expression and the Undercroft as a site of dudtuiiade

which should be preserved for the appreciation of fujereeratns.

The Long Live Southbank c¢amp aacigln 6s

S

up

as

sophi

net works enabled them to circul asome O6écurrent

hi storical st uf f &locglsiandskangers.tA®ong cariypoler patis

0 y slamis on socialmediaandeveryoneknowsandt h e gdingte shareit with all
theirpeople soit resonatewvith thousandsindthousandefp e o Haréicipaneleven).
The SouthbankCentredid not6 f o | thed.am@ Live Southbankcampaign,choosing
insteadto 6 mo n itheirdeeds.However,largenumbersof the wider public did follow

the campaign, sign electronic petitions and contact their MPs and other deneskens
causingthe SouthbankCen t r emnéilso go6 ¢ o mp b e r s(Bartikigantsixteen).

Indeed by the end of the campaign150,000 membersof the public had joined the

of

non
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1

2

3 campaignand40,000+objections(the highestnumberin UK history) hadbeenlodged
4

> with LambethCouncil

2

8 As public pressurggrew, the SouthbankCentredid attemptto communicatevia

9

10 YouTube with the skate community. Unfortunately, the video they producedwas
11

12 described by members of the Long Live Southbank campesign

13

14

15 Havingthis horrible, fake, urbanfeel to it which is probablywhat they

16

17 weretrying to avoid. But anykind of institutionthatt h afar Gemoved

18

19 from the real culture thatos thappening ol
20

21 . . : .

29 try and replicate and create these kind of pastiche culture videos

23

24 essentiallythe skateparkitselfw o u | de@na pasticheof our culture

25

26 (Henry).

27

gg The Southbank Centre failed to understand and therefore authentically ithéate

30

31 coproducingvernaculacreativitiesof skatingandfilming. TheHungerfordBridge Skate
32

33 Spacevideo createda discordantclash betweenthe Galonglyi n t e glanguageaf 6
34

35 skatingand skatevideos(mobile, flowing, groundlevel) andthe6 v e riytiinctaelgr at e d 6
36

37

38 language®f planningdocumentsinitial trackingshotsof the Undercroftsite jarringly
39

40 shift to craneshotsof the architecturalplans for the new skateparkwith animated
41

42 skateboarders hovering over the purpbsgit obstacles (see fig. 5). Ame of the

43

44 : : , . : L . .

45 campaignergxplainedd Imadeourjob easyin exposingp ¢ a all ewedid wasjust post
46

47 the video they made, and eveHem)ne saw throu
48

49 Correspondingly, the LLSBcamgan 6 s success depended upon
50

g; skater/campaigner® maintainthe 6 f ibalacebetweenpresentingit in a kind of
53

54 sanitized clean way that your average middleclass wayker person couldinderstand
55

56 but at the sametime staying trueto theraw streetessencef i t{Henry). This6 bal anc e 6
57

58

59

[e2]
o
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is difficult to maintain and is something that the skaters demonstrate area@reness

of, as one of the key campaignessd:

Moreover,while the currentcollaborationbetweenthe SouthbankCentreandthe Long
Live Southbankcampaignis in manyways a victory for the skatersthe potentialfor

culturalappropriatioremainsAt thetimeof writing, theLongLive Southbankampaign
is currently working with the Southbank Centre to open up thedbdaip section othe

Undercroft, returningthe spaceto a closerapproximationof its former glory, so the

Yeah,it wasso hardbecausd hadto startusinglanguagethat | would not
usuallyuseto describeskateboardindpecausd wastranslatingit, andevery

time | wassayingsomethingr puttingoutavideoor writing something was

alwaysconsciousof what the skates thoughtof it, becausdhe biggestjob
wasto representhembecaus¢his wasthefirst time thatthe eyeswereonthe

skateboard communiiHenry).

Page28of 40

struggleto 6 s ttr@eto thecultureof s k a twhitstgerigagingvithé c o r psari@tfes 6

ongoing (Participantwvo).

Conclusion

At theoutsetof this articlewe posedhreekey questionshow did anddo the skaterdeel

aboutthe spacehow did they communicateheseattachmentand experiencesandto
whatextentweretheyheardAs we haveexploredelsewhergauthors2018),areoriented

andrelocatedconceptionof 6 a u t h eisrequiedint ugd@rstandindnow the skaters

feel about this oO0found spaced6. bnnhhbstanti

k nowl €a0Qg)é&adn anthropologisfTim Ingold, to articulatehow the authenticis

ocated within a collective and i nafi

Vi

dual
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1

2

3 thefamiliar andthefamilial T articulatedhroughalanguagef6 ¢ o mmuand@h o me 6
4

2 iTi's central to the Undercrovawe.user sdé exper.
2

8 The threatto the Undercroftposedby the SouthbankC e n t nedev@elspment

9

10 plansrequiredthe skatecommunityto developandevolvetheir bodily understandings

11

12 and inhabitantknowledgeinto a more overtly political form of communication.

13

14

15 Moreover, the needto communicatewith policy makersand the wider public in a

16

17 languagebeyondthat of skatingbroughtdifferent generationof skaterstogetherand

18

19 createcamoresophisticatedelfunderstandingf theé ¢ o m m uThiswagrécognized

20

21 . .

29 by adirectorfrom the SouthbaniCentrewhoratherruefully commentedhaté t gamdox

23

24 here is that it took the Save campaignthem to articulate what it was that wsysecial

25

26 aboutthespacevhichtheyc o u | hdvetddme,evenif | askedpbeforet h @Pariicipant

27

gg sixteen).The rupturein routine evincedby the SouthBankCe nt plaesbe na bl e[ d]
30

31 aspectof practicalknowledgeto be broughtto discursivec o n s ¢ i cand$onthes s 0
32

33 skaterdo rearticulatethemin a familiar andfamilial vernaculafMoores2012,p. 107).

34

35 In this way, the Long Live SouthbankCampaignnot only 6 f o r m wppasiticeatl

36

37

33 interpretations of their identitieéduand nee
39

40 they also successfully circulated these understandings to the wider public whoheeard
41

42 s k a taeggunweidithat they ownedthe spacebecausdhey had broughtinto existence

43

44 -

45 through their everydaysage.

46

47 Theskater/campaignergerenot, atleastinitially, heardoy theSouthbaniCentre

48

49 or the heritageand planning sectors.The breakdownin communicationwhich

50

g; characterzedthe early stage<f the relationshipwith the SouthbankCentrewasrooted

53

54 notinthes k a tfaflureso8peakin theirownvoice,butin theSouthbaniC e n t faileeé s
55

56 to hear those voices. Over the course of their campaign, howeveongd.ive

57

58 SouthbankCampaignsuccessfullydrew upon the inhabitantknowledgeof their

59

(*2}
o
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communityto contestthe exclusionarynormswhich structuredthe SouthbankC e nt r e 6 s
attemptsto arrive at a consensusboutthe future of the Undecroft. In welcoming

everyday exchangesand conversationsi both in-situ at the campaigntable and
(re)mediatednline’ theskaterselicitedpolitical solidarityfrom thewider public, whilst

dischargingclaimsof oppositionalityandexclusivityontocommerciabndculturalelites.

The SouthbankC e n t coredssiorio LLSB, in theform of along-term guaranteeghat
theUndercroftwould remainopenandskateableinderasectionlO6 planningagreement,
was motivatedmore by political and public pressurghanan explicit acknowledgement
thatfigurative or felt ownershipcanamountto a legal claim. But this victory 1 andthe
subsequentollaborationsbetweenLLSB andthe SouthbankCentreon the 6 Y oCan
MakeH i s t restonatinof the original Undercroftspacei is significantbeyondthis

individual instance of contesting (sub)cultural value through emotionadxgmetiential

claims.In persistingvith andnuancingts challengeo theorthodoxythatlegalownership
affords an automatic position of dominaricend the power to set thiscursive

frameworks theskatersoffer apowerfulmodelfor conveying(sub)culturaparticularity

as a publigood.
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