The Subcultures Network Postgraduate Conference: Ordinary lives, Everyday People? Young People, Social Change and Popular Cultures, 1930-2000
11/04/2025 at Earlham Hall 0.02, University of East Anglia

The Enka Popularity's Potential Revival
and Youth Culture in Late 20th Century
Japanese Society:

A Case Study of Hideo MURATA and
Michiya MIHASHI

Hirohito TSUJI (i 1#4=)
PhD Candidate, University of East Anglia

h.tsuji@uea.ac.uk



mailto:h.tsuji@uea.ac.uk

Traditional Singing in Japan

. * Miny6 K& [folk songs]

NG e ST Iy ol » Rokyoku ;REH [narrative singing]
> . - N i E E g R S e . " .
1" ! Eebetb e Jorurd /R IAER [narrative singing]

i '=L%  Nagauta fMH [long music]

: < 2 .1 =W o Shigin EFM5 [reciting a poem]

B ¢ Y TN A . Gagaku TEZ [court music]

s | 0 S0 . Kagura 82 [Shinto ritual music]

o Shomyé 7= BH [Buddhist chantddhist chant]
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Yose B & [Concert]
in Edo period



Ryukoka TR [Popular Songs] Before WWII

Kirishima Noboru ZZ2E 5 (1914-1984)

* Influenced by jazz, chanson, tango
and blues

* Japanese history and
culture (samurai {5, geisha =4,
yakuza %2<{) were sometimes the
subject matter

* European style of singing method

* Male singers weaned suits or
tuxedos, female singers weaned
dresses

* Roots of enka ;EIR
>¢Not same as today's enka



Ryukoka and Military Songs during WWII

* Brave lyrics

* Warlike spirit and unity of
citizens

* Inciting nationalism

* Political propaganda

* English-style singer's name
changed to Japanese

* Western style in both melody
and singing method

The SP record of the military song
Shussei heishi o okuru uta HE £+ %1X 53T [Song to Send Soldiers Off to War]



Kasuga Hachiro Z& B /\ B} Mihashi Michiya =154t Murata Hideo #TH 2 i
(1924-1991) (1930-1996) (1929-2002)



General Enka Features

* Yona-nuki scale

* Fusion of traditional Japanese and
western music Influence (folk
songs and rokyoku)

* Much Japanese history and culture
Is featured.

* Local community-based

« Singers wear kimono &) as well as
western clothes

e Community-based Feudal

Interaction between a young enka singer appre ntiCeShip system
Asaka Miho EA{ESEFE and her fans




Micchi Boom 2yF—_7J —.L by Mihashi Michiya

Mihashi Michiya
with "Micchrin the Rock" style

* Regular appearances as a DJ on
radio programmes

* Unconventional talk that
overturns the conventional image

* Unusually flamboyant costumes
for an enka singer

e "Micchi in the Rock"
« TV commercials "Gekimen & A"



MucchiBoom LsyF—_7J — L by Murata Hideo

# | . s & * When he was asked in a restaurant
& o . o % how well the steak was cooked, he
- Lol .\ ; PY said "beef ribs!"

* He put a lot of sugar and milk in his
coffee and said, "Hmm, this black
coffee is very good!"

s * When he was a guest on a radio

‘ programme, he looked at the hit chart
and said "This singer called
Soundtrack is very amazing, he has 6
songs in the top 10!"

| , * When he played a slot machine, he
said to an orange horizontal line, "
don't need oranges!”

° o+ &

Murata’'s impersonation by comedian Shimizu Akira ;§/K7¥5



Future Prospects and Challenges for Enka

* Unparalleled singing ability

 Authority and familiarity (ie. Sabu-chan -
754 A of Kitajima Saburd 3t B = ER)

* Tackling multiple genres (ie. Yoshi lkuzdo &
%2 ='s Ikzo boom, Kobayashi Sachiko /J\'ﬁi
+¥'s last-boss boom)

* Community-based, local songs
Globalisation

* Potential of amateur singers for
globalisation

* Ageing of support base Popularity of other
International cultural exchange event genres

by amateur enka singer Tsuji Hirohito . I1Déecline of karaoke culture due to COVID-



Key References - N casa o
s BRLAYADR (2017) [ERER R/ =—<HDLR

« B} L (2015) [=HEEE M EBEIEICRABNOEMEI7ZILIZ7RA—2TvH R
o 7EMMZLAL (2011) [FrEEA A STEEFI1Z T INHKH fik
o« Z58hF (1996) [=#E=x=FMHDES ] HARMEH

« E—R=IFL (2002) FT%%O)#‘&’J“&%’%\%&li“t,ﬁtFl,t(irLf:jth%-ﬁEﬂii&EéM:ﬁ%
=oTOIAFIRAR]34-26. 218-2208)

« =FBEEM (1983) [SyF—D ANEETIZEER

e AT (1993) [EIZFTH! ZEE4FEORFE S IMEEH

o ¥ H R %1997) T[> TIF FHREMERNFE: =L BN TERAESRSHR] B
A5 X R ] %1

- FREMT (2010) Bl =T BADIL |1 #EE] S 34t

- FHEERM-ZHFFEA (2000) [BDiET FHEH#EEIEBAHFELT

« FEEH-MNEEETF (1985) [BOE(XUNOE FHREHEDO ALK A HER

e TOru Mitsul, ed (2014). Made in Japan: Studies in Popular Music. New
York: Routeledge.

. gll8a3ki 3%l§ada, Gerald Groemer (1991). 'Musical Characteristics of Enka,” Popular Music, 10(3):

« Christine R. Yano (2013). Tears of Longing: Nostalgia and the Nation in Japanese
Pobular Sona Harvard: Harvard Universitv Asia Center.




Thank you for your attention

BRI VEL,



	スライド 1: The Enka Popularity's Potential Revival and Youth Culture in Late 20th Century Japanese Society:  A Case Study of Hideo MURATA and Michiya MIHASHI
	スライド 2: Traditional Singing in Japan
	スライド 3: Ryūkōka 流行歌 [Popular Songs] Before WWII
	スライド 4: Ryūkōka and Military Songs during WWII
	スライド 5: Kasuga Hachirō 春日八郎            Mihashi Michiya 三橋美智也           Murata Hideo 村田英雄  (1924-1991)                                         (1930-1996)                                             (1929-2002)
	スライド 6: General Enka Features
	スライド 7: Micchī Boom ミッチーブーム by Mihashi Michiya
	スライド 8: Mucchī Boom ムッチーブーム by Murata Hideo
	スライド 9: Future Prospects and Challenges for Enka
	スライド 10: Key References
	スライド 11: Thank you for your attention  御清聴有難うございました。

