
Early Modern Graphic Narratives (kusazōshi):  
Making the Most of Digital Data

「草双紙－デジタルデータをどう活かすか－」 
18–20 September 2025 / 2025年9月18～20日

Faculty of Asian and Middle Eastern Studies, The University of Cambridge
ケンブリッジ大学アジア・中東学部

Stephanie SANTSCHI, Postdoctoral Fellow 
Chair of East Asian Art History, Universität Zürich

チューリッヒ大学・東洋美術史・サンチ・ステファニー（博士研究員）

スライド翻訳検証：辻博仁

Presenter-Notizen
Präsentationsnotizen
Thank you to the organizers and the Association for Early Modern Japanese Literature. I'm Stephanie Santschi from the University of Zurich's Art Historical Institute, where I conduct this research as a postdoc under the advisorship of Ewa Machotka, who has previously researched automated text recognition and mapping of ukiyo-e titles—work she presented at Digital Humanities Japan 2019, among other venues. In today’s presentation, I take a step beyond, and use the visual features of ukiyo-e prints themselves as evidence, which I am analyzing on a large scale.  
With the title "Moving Mountains" I would like to allude to the literal geographic features we analyze as much as to the methodological shift toward treating visual sources on a large scale as primary evidence for understanding cultural knowledge systems. 
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Katsushika Hokusai 葛飾北斎 (1760–1849), 
Enoshima shunbo 江ノ島春望 (Spring at Enoshima), 
«Yanagi no ito (Willow-silk)»『柳の糸』,1797. 
The British Museum, 1937,0710,0.206.

Katsushika Hokusai 葛飾北斎 (1760–1849).
Enoshima 江ノ島 (deskr. title 記述的題名), 

undated 年代不詳, 
Art Institute Chicago, 1939.1125.
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Katsushika Hokusai 葛飾北斎 (1760–1849), 
Fujisawa 藤沢, 

Tôkaidô gojusan tsugi 東海道五十三次 
(Fifty-three Stations of the Tôkaidô), c. 1806. 

Art Institute Chicago, 1929.504
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When I initially compared print designs showing Enoshima from the beach, here by Hokusai, I noticed something puzzling: Mount Fuji appears to move. 
You can see here ist varying position in relation to peninsula and beach.
This 'moving mountain' led me, once more, back to the fundamental question about how ukiyo-e illustrators worked and what about that process we can deduct directly from prints: do ukiyo-e designs point towards print designers becoming better observers of real places, or simply document changing artistic fashions?
This question matters because ukiyo-e didn't just illustrate Japan's geography—these prints shaped how people imagined space, and continue to do so to this day.




Overview
1. Background:    

Project & Framework
2. Data and Method
3. Case Study: 

Enoshima
4. Broader Impact

概要：
• プロジェクト・    

枠組み
• データ・方法
• 事例研究：    「

江ノ島」
• 広範な影響
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In my presentation today, I'll introduce our digital platform 'Drawing from the Crowd'. Set up as a platform for participatory engagement with specialists and the public, it helps gather information about the print-topology alignment which can then be analyzed to answer the questions about observation versus convention in ukiyo-e landscapes. 
I’ll start by introducing the project’s organizational and theoretical background. Then, I will detail which data and which computational methods we work with. As part of this, I'll explain our digital methodology combining AI, citizen science, and GIS to analyze spatial representation at scale. Thirdly, I’ll return to our initial Enoshima images and explore how what we see in the print relates to textual evidence from the period. And finally, I’ll try to show how this approach offers new tools for understanding spatial narratives in ukiyo-e and, if we extend it further, possibly even Kusazōshi and other visual-textual narratives across early modern Japanese visual culture.






Project team チーム (beta):
Dr. Drew RICHARDSON 

ドリュー・リチャードソン 博士, 
Dr. Stephanie SANTSCHI (PI) 

ステファニー・サンチ 博士（主任研究員）
Hirohito TSUJI 辻博仁
Dr. Himanshu PANDAY

ヒマンシュ・パンデー 博士

Making the Most of Digital Data (Cambridge) | Moving Mountains | Santschi | 20 Sept. 2025
4

• プロトタイプ開発：             
日本財団同窓生チーム（
2024年8月〜2025年1月）

• ベータ版公開： 2025年1月
• 完全実装： UZHグラデュエ

イト研究センター支援（
2025年7月〜2026年6月）

• 協力関係： 立命館大学アー

ト・リサーチセンター（
ARC-iJAC プロジェクト）

• Prototype Development: Nippon 
Foundation Alumni Team 
(August 2024–January 2025) 

• Beta Launch: January 2025 
• Full Implementation: UZH 

Graduate Research Center 
support (July 2025–June 2026) 

• Partnership: Art Research 
Center, Ritsumeikan University 
(ARC-iJAC project) 
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"Drawing from the Crowd" emerged from an international collaboration that reflects the global nature of ukiyo-e scholarship today. The project was initiated by four Nippon Foundation scholarship alumni as an experimental six-month project from August 2024 to January 2025. Our team included expertise in computer science, Japanese history, translation studies, and art history – a combination essential for developing computational methods that remain grounded in cultural understanding.

We launched the platform’s beta version in January 2025, and are currently implementing full functionality with support from the UZH Graduate Research Center through June 2026. The project is registered with the Art Research Center at Ritsumeikan University as an ARC-iJAC project, providing access to their comprehensive ukiyo-e database of over 200,000 digitized prints.

This collaborative foundation has been essential for developing computational methods to analyze patterns and processes of observation in ukiyo-e landscapes at scale. The interdisciplinary approach ensures that technological capabilities serve humanistic research questions rather than driving them.




Katsushika Hokusai 葛飾北斎 (1760–1849).
Enoshima 江ノ島 (descriptive title 記述的題名), undated 年代不詳,

Art Institute Chicago, 1939.1125.
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https://w
w

w
.artic.edu/artw

orks/33222/enoshim
a

浮世絵師はいかに直接観
察、二次資料、芸術的慣
習の間で空間表現を調整
し、文学文化と交差する
共有された空間的想像力
を創出したか？
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My core question: (How) did ukiyo-e print designers balance in-situ observation of real places with artistic conventions and literary traditions?
This matters because ukiyo-e shaped how people imagined and understood space in early modern Japan, and even continues to this day when interrogating our popular conception of how Tokugawa period Japan might have looked like. 

This question addresses how print designers contributed to what I call "shared spatial imaginaries" – culturally coherent ways of visualizing and understanding geographic space that had broader implications for early modern Japanese visual culture. These imaginaries were neither purely conventional nor strictly observational, but represented complex negotiations between different sources of spatial knowledge.

The question becomes particularly compelling when we consider that ukiyo-e landscapes emerged during a period of increased domestic travel and geographic awareness, yet remained bound by artistic traditions and commercial considerations.




Literature 出典:
Lefebvre, Henri, und Donald Nicholson-Smith. (2014). The Production of 
Space. Malden, MA: Blackwell.
Nenzi, Laura. (2004). „Cultured Travelers and Consumer Tourists in Edo-
Period Sagami.“ Monumenta Nipponica 59, no. 3: 285-319.
Yonemoto, Marcia. (2000). „The 'Spatial Vernacular' in Tokugawa Maps.“ 
The Journal of Asian Studies 59, no. 3: 647-66.
Yonemoto, Marcia. (2003). Mapping Early Modern Japan: Space, Place, and 
Culture in the Tokugawa Period. University of California Press.

ヨネモト氏の「空間言葉」＋歴史資料として
の視覚文化

• 江戸時代の空間知識生産方法を視覚的語
彙に拡張

• 視覚資料は文字資料を補完する証拠を提
供

• 歌枕・名所の文学的伝統を超えた視覚的
空間想像力の理解

• 「意味ある地形」：正確性より認識のた
めに配置された風景要素
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I draw on Marcia Yonemoto's "spatial vernacular" – methods through which spatial knowledge was produced and disseminated in Edo Japan. Yonemoto examined how maps, travel accounts, and geographic texts created shared understandings of space. I extend this framework to the "visual vocabularies" of ukiyo-e prints, arguing that these images participated equally in creating and disseminating geographic knowledge.

Visual materials provide complementary evidence to textual sources – not supplementary, but complementary. When we analyze spatial representation in ukiyo-e systematically, we uncover the cultural knowledge systems that informed geographic understanding in early modern Japan. These visual vocabularies consisted of recurring landscape elements – mountain silhouettes, wave patterns, architectural markers – that helped viewers recognize specific places while conforming to aesthetic expectations.

While much scholarship has focused on the literary traditions of utamakura and meisho – examining how these "famous places" functioned as poetic and cultural references – our approach seeks to understand how ukiyo-e visual representations participated in and potentially transformed these spatial imaginaries through their own material and observational logics.

The key insight is that ukiyo-e didn't simply illustrate pre-existing geographic knowledge but actively shaped how people understood and visualized space. This becomes clear when we examine how certain landscape conventions became so standardized that they influenced expectations about how real places should appear.
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The key insight is that ukiyo-e didn't simply illustrate pre-existing geographic knowledge but actively shaped how people understood and visualized space. This becomes clear when we examine how certain landscape conventions became so standardized that they influenced expectations about how real places should appear.

What I term "significant topography" emerges from this analysis – the practice of depicting landscape features that make places recognizable, arranged for compositional effect rather than strict topographical accuracy. This concept helps us understand how ukiyo-e balanced documentary and aesthetic functions.




Above: Screenshot of the Ukiyo-e Portal Database, Art Research Center, Ritsumeikan University. 
Below: Digital Elevation Model, Geospatial Information Authority, Japan.

上：立命館大学アート・リサーチセンター浮世絵ポータルデータベースのスクリーンショット
。

下：国土地理院デジタル高度モデル

Prints:
• Ritsumeikan ARC Ukiyo-e Portal 
• Selection of ~10,000 landscape 

selection from 200’000+ entries 
Terrain Models: 
• Japan Geospatial Information Authority 
• 5m resolution

版画
• ARC浮世絵ポータル（立命館大学）
• 20万点以上のエントリから約1万点の風

景作品を選択
地形モデル
• 国土地理院
• 5メートル解像度
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Our data foundation draws from multiple sources that enable systematic analysis at unprecedented scale. We work with the complete dataset from the ARC Ukiyo-e Portal of Ritsumeikan University – over 200,000 prints with full metadata. From the expectedly about one-third that contain landscape elements, we create a sample selection of about 10,000 prints that we address in the first phase. As reference data for terrain, we use the digital elevation models from Japan's Geospatial Information Authority, with impressive granularity of reference points approximately every 5 meters.



Computer Vision

CLIP/SigLIP models for 
landscape feature recognition

Citizen Science 

Human expertise for spatial 
contextualization via 
Smapshot platform

GIS Integration 

Systematic geographical 
reference framework

コンピュータビジョン 

CLIP/SigLIPモデルによる風景
特徴認識

市民科学 

Smapshotプラットフォーム経
由の空間文脈化

GIS統合 

系統的地理参照枠組み

9

Presenter-Notizen
Präsentationsnotizen
Our approach combines three components creating a reproducible framework: Computer vision filters these large datasets of ukiyo-e for landscape representations—which I define broadly as images that include geographic or spatial features, encompassing seascapes, cityscapes, and rural scenes, but excluding purely imaginary locations. Citizen science contributors provide contextual expertise that machines cannot supply, while GIS integration creates systematic reference frameworks enabling comparative analysis across time periods and artistic schools, using Japan's high-resolution terrain models for precise comparison of prints with 3D terrain data.



Feature recognition 
in MET examples 
MET事例における
特徴認識

https://w
w

w
.m

etm
useum

.org/art/collection/search/56996
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We use CLIP and SigLIP models as Vision-Language-Models that can recognize both visual and textual elements. For example, recognizing boats allows us to infer the probability of a maritime landscape, helping with automated selection from our 200,000-print dataset.

That being said, the methodological limitations of computer vision are significant: it cannot distinguish visually similar but conceptually different elements – for instance, imaginary landscapes derived from poetry versus representative landscapes depicting actual places. 
The AI helps us organize the data, but people provide the cultural knowledge that computers cannot understand.




Plattform-
Prototyp in 
Smapshot 
(Betaversion)
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美術史的・地域的専門知識

アクセス：
QRコード経由の
ベータプラットフォーム

開発：                        
Smapshotラボ（EPFL ローザンヌ）

言語：
日本語・英語(予定)

アウトリーチ：                                       
既存ボランティア、研究者、学生、メ
ディア接触

Smapshot           
プラットフォーム
プロトタイプ （
ベータ版）
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The platform itself operates through the Smapshot infrastructure developed at EPFL Lausanne, providing technical support for our citizen science approach. Users access the platform through QR codes and contribute by aligning prints with 3D maps through their expertise.
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データセットから
浮世絵版画を選択
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Our workflow is systematic: First, users select prints from our curated dataset.
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3D地形モデルに
配置

（視点方向指示）

13
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Second, they position these in 3D topographical models by indicating viewing direction – clicking on the map to change the photograph's perspective. 



版画と地図間に基
準点設定

（最低6点）
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Third, they set reference points between print and map, clicking on at least six matching points such as vertices and crossings to validate the photograph's position. 



システムが
視点位置を計算し
空間データを生成
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Fourth, the system computes viewer position and generates comprehensive spatial data.

The platform validation system ensures data quality through geometric consistency checks while preserving the diverse perspectives that citizen scientists bring to spatial interpretation. This approach acknowledges that multiple valid interpretations may exist for how historical prints relate to geographic space, particularly when topography has changed over time due to seismic activity, volcanism, and landscape modifications.

We understand these dynamic landscape changes not as methodological obstacles but as additional analytical layers. They enable us further insights into representational deviations that stem from artistic conventions and those that might reflect historical landscape conditions.




江の島 = Enoshima

(Q989803)

https://w
w

w
.m

etm
useum

.org/art/collection/search/56996

Katsushika Hokusai 葛飾北斎 (1760–1849),
 Sōshū Enoshima 相州江ノ島 (Enoshima in Sagami 

Province), Fugaku sanjūrokkei 
富嶽三十六景 (36 Views of Mt. Fuji), 1830–32. 

Metropolitan Museum of Art, JP2559. 
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• Automated place name extraction 
from print titles

• Wikidata linking for geocoordinates
• Approximate placement on 

Japanese map

• 版画題名からの地名自動抽出
• 地理座標のためのWikidataリンク
• 日本地図上への概略配置

Konstantina Liagkou, John Pavlopoulos, and Ewa Machotka. 2022. «A Study of Distant 
Viewing of ukiyo-e prints.» In Proceedings of the Thirteenth Language Resources and 
Evaluation Conference, 5879–5888, Marseille, France. European Language Resources 
Association.
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https://w
w

w
.ana.co.jp/en/us/japan-travel-planner/kanagaw

a/0000005.htm
l

Above 上：: Aerial view of Enoshima 江ノ島の航空写真.
Top right 右上: Katsushika Hokusai 葛飾北斎 (1760–1849), Enoshima shunbō 江

ノ島春望 (Spring in Enoshima), Yanagi no ito 『柳の糸』(Willow-silk), 1797. 
The British Museum, 1937,0710,0.206.

Right below 右下: Enoshima in Sagami Province, from: Nenzi, Laura. „Cultured 
Travelers and Consumer Tourists in Edo-Period Sagami.“ 
Monumenta Nipponica 59, no. 3 (2004): 285–319, S. 287.
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Let me demonstrate with Enoshima Peninsula – about two days' travel from Edo and one of the most frequently depicted locations in ukiyo-e due to its dramatic view of Mount Fuji. The peninsula became a popular excursion destination, celebrated in both visual and literary culture.
The visual markers that make Enoshima recognizable are: waves indicating maritime setting, coastline showing the peninsula's distinctive shape, the island itself with its characteristic vegetation and structures, and Mount Fuji in the background. When these elements appear in specific configurations, we can deduce this represents an Enoshima view.



1797 undated

1806

1804-
1824 

1830

1858
1790s-
1820s

1810

1804

1832

1843- 1847

1849

1827 -1829

1804
1831
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An anecdotal analysis of ukiyo-e depicting Enoshima across sixty years brough up a pattern that, although not clear-cut, seems to show a representational trend: 
Mount Fuji appears positioned to the left of the island in earlier prints, but shifts to the right in later representations. This isn't universal – some representations break this pattern – but the tendency seems significant across these prints. 
This “moving mountain” raises fundamental questions about the relationship between observation and convention in ukiyo-e, and are the motivation beneath my research question. 
Does this tendency reflect increased direct observation as travel became more common? 
Or does it represent changing artistic preferences? 
Our Enoshima analysis reveals a pattern: the 'moving mountain' likely reflects both factors. 



「此絵は富士の形かたちのその所によりて異なる事を示す 或は
七里ヶ浜にて見るかたち 又は佃島より眺る景など 総て一やう
ならざるを著あらはし 山水を習ふ者に便す」

”These pictures show the shape of Fuji as it differs depending 
on the place... the shape as seen from the beach at Shichiriga-
hama, or the view as seen from Tsukuda Island, etc. showing 
that it is not all the same, and is useful for those learning 
landscape [painting]”

Niishimura Yohachi's advertisement for Hokusai’s series 
Fugaku sanjūrokkei 冨嶽三十六景 (36 Views of Mount Fuji)
西村与八による北斎の『冨嶽三十六景』の広告

In Shohon jitate 『正本製』 (Stories in Promptbook Form), 
Illustrator: Utagawa Kunisada 歌川国貞画, 
publisher: Ryūtei Tanehiko 柳亭種彦版, 1831.
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Katsushika Hokusai 葛飾北斎 (1760–1849), Sōshū 
Shichirigahama 相州七里ヶ浜, (Shichirigahama in 

Sagami Province), Fugaku sanjūrokkei 富嶽三十六景 (36 
Views of Mt. Fuji). Publisher: Nishimuraya Yohachi 

(Eijudō), probably early 1831.
出版：西村屋与八（永寿堂）、推定1831年初 

(Keyes & Morse, 2015).
The British Museum, 1907,0531,0.144.

https://w
w

w
.britishm

useum
.org/collection/object/A_1907-0531-0-144
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A crucial historical source supports the hypothesis of increased observational awareness. In 1831, publisher Nishimura Yohachi advertised Hokusai's 36 Views of Mt. Fuji with these revealing words: "These pictures show the shape of Fuji as it differs depending on the place... the shape as seen from the beach at Shichirigahama, or the view as seen from Tsukuda Island.“
This contemporary recognition of geographical variation – the idea that the same mountain appears different from different viewing positions – suggests that publishers and audiences valued perspectival accuracy alongside artistic convention. 
This textual evidence suggests that by the 1830s, there was explicit awareness of and market demand for geographically specific representation.

Therefore, the Enoshima case demonstrates how systematic digital analysis can reveal patterns invisible to traditional qualitative methods while remaining grounded in historical evidence and cultural context.




Ryūryūkyō Shinsai 柳々居辰斎 (active ca. 1799–1823 年頃活動), 
Turtle Island and Fuji (surimono), 亀島と富士（摺物), 19th century 世紀.
Metropolitan Museum of Art, JP1950.

https://w
w

w
.m

etm
useum

.org/art/collection/search/54518
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For a view of Enoshima like this one, our results would provide data on viewer position, viewing angle, and geographical accuracy.
The pattern suggests artists increasingly incorporated direct observation, supported by historical evidence like the 1831 advertisement emphasizing geographical specificity. Yet artistic conventions remained strong - this wasn't simple documentary accuracy, but negotiated representation.




1. Aggregate       
収集

 Download Druck-
Digitalisate + 

Metadaten            
版画デジタル化・
メタデータダウン

ロード

 Data 
acquisition           
データ取得 

2. Filter                
フィルター 

Computer Vision 
zu Landschafts-

merkmalen           
風景特徴のコンピ
ュータビジョン

 Narrowing 
dataset                      

データセットの   
絞り込み

3. Enrich 
metadata             

メタデータ拡張 I
Reference data   
参照データ（

Wikidata、GeoID
）                

 System 
integration           

システム統合

4. Enrich 
metadata I            

メタデータ拡張 II 
Geographic 
localization 

through Citizen 
Scientists            

市民科学者による
地理的位置特定 
 «Human in the 

Loop»

5. Verifiy 検証

Review, 
authorization and 

publication          
査読・承認・公開 
 Quality control 

品質管理  

6.Contextualize      
文脈化

How/where does 
the illustration 

match or deviate 
from topography? 

図像は地形とどこで
一致・逸脱するか？ 
 Qualitative 

research                 
質的研究

Citizen Science
市民科学

GIS integration
GIS統合
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Computer Vision + metadata aggregation
コンピュータービジョン ・メタデータ集約
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To summarize, this is what we do:
We aggregate ukiyo-e depicting famous places, use computer vision to identify landscape features, enrich metadata, invite citizen scientists for geographical localization, verify these contributions, and then analyze patterns of correspondence or divergence with topography. 
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 文学における文化地理学への定量的ア
プローチ

 メディア横断空間語彙分析
 テキスト・画像関係の体系的分析

 絵本における「意味ある地形」パター
ン
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I hope that I was able to show that this methodology, developed for ukiyo-e offers broader applications that extend beyond art historical analysis. For kusazōshi studies specifically, similar patterns of "significant topography" – landscape features arranged for narrative effect rather than strict topographical accuracy – appear in illustrated book layouts. The same tensions between geographic accuracy and compositional effectiveness that we identify in ukiyo-e likely operate in text-image relationships within illustrated literature, and I’d be intrigued to expand my analysis in that direction once the platform is up and running. 




Access to 
Smapshot (Beta) 

Smapshot
アクセス（ベータ版）

Feature 
recognition in 
MET example 

MET事例における
特徴認識s

The organisers & supporters, and especially 主催者・支援者、特に

Nippon Foundation 日本財団 (Social Innovator team: Himanshu Panday, 
Hirohito Tsuji, Drew Richardson);                                                                          
The Nippon Foundation Scholars Association (Kairi Yamada, James 
Huffman)

Smapshot, EPFL (Jens Ingensand, Stéphane Lecorney)

University of Zurich (GRC, Ewa Machotka)

    

    Contact 連絡: stephanie.santschi@khist.uzh.ch 

    Questions welcome - ご質問をお待ちしております 

Thank you!
ご清聴ありがとうございました!
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Thank you. I welcome your questions about the methodology and its potential applications to illustrated literature studies.

mailto:stephanie.santschi@khist.uzh.ch
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The project ‘Drawing from the Crowd’ (initiated by four Nippon Foundation scholarship alumni, August 2024–January 2025) integrates citizen 
science and machine learning to analyse spatial representation in early-modern Japanese visual culture. Addressing a fundamental question in 
Japanese art history, namely, how and to what extent illustrators constructed narrative space through direct observation or relied on secondary 
sources and artistic-literary conventions to create a shared spatial imaginary, this experimental six-month project focused on developing and 
testing computational methods to analyse patterns and processes of  observation in ukiyo-e (Tokugawa-period Japanese woodblock prints) 
landscapes. 
This presentation introduces its digital workflow prototype which combines citizen science, artificial intelligence, and geographical information 
systems (GIS) in a mixed micro-macro history approach. Whereas distant reading enables clustering of  large datasets to visualise trends and 
patterns across schools, object types or time periods, citizen scientists contribute close readings to the project’s GIS system through spatial 
observations and comments. They do so in selected ukiyo-e case studies, such as comparing Mt. Fuji’s changing visual placement in Enoshima 
shore views against a topological elevation model of  that area. Building on these contextualised case studies, the discussion expands to 
implications of  printed visual and textual data for refining topological understanding, particularly in cases where illustrators balanced artistic and 
poetic conventions with geographical realities. This analysis, relevant to ukiyo-e and kusazōshi studies, reveals how such materials depended on and 
furthered the shared spatial imaginary of  their early-modern readers. The project’s GIS-enhanced digital humanities approach establishes 
communally generated geographic observations as key evidence for understanding the spatial narratives of  early-modern Japanese print culture. 
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The project ‘Drawing from the Crowd’ (initiated by four Nippon Foundation scholarship alumni, August 2024–January 2025) integrates citizen science and machine learning to analyse spatial representation in early-modern Japanese visual culture. Addressing a fundamental question in Japanese art history, namely, how and to what extent illustrators constructed narrative space through direct observation or relied on secondary sources and artistic-literary conventions to create a shared spatial imaginary, this experimental six-month project focused on developing and testing computational methods to analyse patterns and processes of observation in ukiyo-e (Tokugawa-period Japanese woodblock prints) landscapes. This presentation introduces its digital workflow prototype which combines citizen science, artificial intelligence, and geographical information systems (GIS) in a mixed micro-macro history approach. Whereas distant reading enables clustering of large datasets to visualise trends and patterns across schools, object types or time periods, citizen scientists contribute close readings to the project’s GIS system through spatial observations and comments. They do so in selected ukiyo-e case studies, such as comparing Mt. Fuji’s changing visual placement in Enoshima shore views against a topological elevation model of that area. Building on these contextualised case studies, the discussion expands to implications of printed visual and textual data for refining topological understanding, particularly in cases where illustrators balanced artistic and poetic conventions with geographical realities. This analysis, relevant to ukiyo-e and kusazōshi studies, reveals how such materials depended on and furthered the shared spatial imaginary of their early-modern readers. The project’s GIS-enhanced digital humanities approach establishes communally generated geographic observations as key evidence for understanding the spatial narratives of early-modern Japanese print culture. 
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Let's begin the distant viewing by clustering Edo-period Enoshima prints. To focus on the visual features, I am not including metadata and sources in this cluster section. All images, metadata, and image provenance are documented at the end of this presentation, and I am happy to share that information.

So, let’s first cluster by school. We see examples from the Torii school…
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, Ippitsusai Bunchō school
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The Kitagawa school
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The Katsukawa school—under which Hokusai first studied— and the Hokusai school
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and most prominently, the Utagawa school. School-based clustering provides context for artistic lineages.
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However, I find it more revealing to group them into conceptual categories. On the next few slides, I’ll cluster them semi-thematically. Here are prints showing the land-bridge connecting the island to shore at low tide. Note how early prints focus on individuals crossing the bridge, while from the second quarter of the 19th century, the island's connection to shore geography becomes more prominent.
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Similarly, prints depicting the opposite side of the island evolved from shell-diving activities to illustrations of the cave, gradually zooming out to view the entire island from afar.
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The wave motif also shows fascinating development. While we associate waves with Hokusai, who created an early attempt at the "Great Wave" in the late 18th century, different print schools adapted the motif. Notice particularly this toppling wave template that appeared as early as 1833 and was repeated in 1860.
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Now let's return to our central puzzle—views from Shichirigahama beach showing Enoshima with Mt. Fuji. Some are staffed with people and animals…
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… others show little human presence. 
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In these chronologically arranged images, you can clearly see artistic genealogy, with similar compositions around the late 18th and early 19th centuries. But crucially, notice how Mt. Fuji starts to the left of the island (marked in red), then shifts to the right (marked in yellow), where it remains in later prints. This chronological shift in Mt. Fuji's position represents compelling evidence of changing representational practices.
This suggests enormous potential for understanding the motivations behind the representational changes of geographic features in prints. When seen from a distance, we need to pay attention to chronological patterns, as abrupt and lasting shifts suggest new observational input. Contextually, we also need to look at the socio-historical context—especially evolving travel practices, which Nenzi and others have written about. Further evidence may lie in the print world, in the documented relationships of illustrators and publishers. By combining such research with topographical correspondence to actual geography, we arrive at a fuller, visually and textually informed understanding of early modern visual culture.




“Hokusai’s printed spring view of a beach, with Mt Fuji 
seen in the distance past the island of Enoshima, is surely 
based on Kōkan’s painting of the same subject that was 
on public view at the Atago shrine, Edo, from the previous 
year (cat. 15).”
Clark 2017 / Hokusai: Beyond the Great Wave, p.17. 
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Shiba Kôkan (1747–1818), Shichirigahama Beach at Kamakura in the Sagami Province, 
1796, two-fold folding screen converted from a large votive tablet (ema) at Atago shrine, 
Kobe City Museum. 
The text above, written by Ota Nanpo 大田南畝 and Nakai (Tôdô) Keiyoshi 中井 (董堂) 敬
義. states that it had been removed from Atago Shrine 愛宕神社  before Bunka 6 (1809), 
and entered the hands of calligrapher/publisher Seizan-do 青山堂 (Aoyama Seikichi)

Katsushika Hokusai (1760–1849), Enoshima shunbo 江ノ島春望 
(Spring at Enoshima), illustration from the illustrated kyōka-verse 
book 'Yanagi no ito’ (Willow-silk),1797. 
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Tim Clark, for example, identified visual similarities to Shiba Kōkan's votive tablet at Atago Shrine, which was displayed the year before Hokusai published his print. The inscriptions above are written by some of the key figures of poetic creation at the time, such as Ota Nanpo. 
Maybe there is more to the print and its backstory than Dr. Keyes assumed? We could also reflect on it in the terms of the travel literature, for example by Ikku, and potentially even rediscover the backstory that Keyes missed.
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Anleitung 
(in deutscher Sprache)

Instruction
(in English language)
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Terms that integrate the viewer into the act of sensemaking: 
     景         kei                             view
 真景        shinkei             true view
     景色     keshiki          scenery (‘sense of view’)
 風景            fûkei                     sight (‘styled view’)
 光景           kôkei                    spectacle (‘lit view’)
 
    鏡     kagami                looking-glass, mirror, ‘reproduce faithfully’
    鑑 (鑒)  kagami                model, pattern, exemplar
 
    名所  meisho    place of historical-cultural interest
     眺め         nagame                prospect, outlook

Terms that refer to the creative process: 
 写生     shasei                     drawing from nature, portrayal

Terms that refer to the depicted elements:
 山水      sansui   mountain-and-water (pictures) 
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—wave compositions on the other. But notice something crucial: this is visual clustering, not thematic clustering.
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Sts: Here, I group images from the Utagawa school, to which print designers like Hiroshige or Kuniyoshi belong. You could argue that a certain degree of artistic lineage is recognizable between these views, wiuuch as the positioning of the horizon, or the use of hills in the foreground as framing devices. 
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Sts: I also tried different thematic clusters, here showing you images that contain waves. To me, this revealed distinct narrative approaches in how the waves were used as devices to guide the eye, and also pointed out that certain wave forms were adapted almost unchanged across prints. 
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Sts: And as previously introduced, chronological clustering uncovered shifts in spatial representation. With the green semicircle, I indicate Enoshima peninsula, with the red triangle Mount Fuji to the left of it, and with the yellow triangle Mount Fuji to the right of it. While not clear-cut, you can see that there is a tendency to depict the mountain to the right of the island as time progresses, mirroring how it would be seen from the shore. 
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