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Abstract

Private Epigraphy in Late Medieval London: Metal Letters on Personal Possessions

Text in medieval London was engraved, stamped, moulded, and cast onto objects in the urban landscape
for all to see. The particular focus of this thesis is epigraphy on a small, intimate scale, seeking out text
that was affixed to the clothing, or secreted in the pockets of ordinary Londoners. These materials
include familiar categories of objects such as jewellery, seal matrices, and pilgrim souvenirs, but also
lesser-studied possessions such as spoons, purses, mirror cases, and whistles. Its aim is to take these
uniquely communicative objects and explore what their sustained analysis may offer to an art history of
medieval London, from the identities they express, to the relationships they perform, and the material
playfulness they reveal.

The material discussed in this thesis is testament to the importance of the text in the city’s
material culture, and of the desire to access it, even among those whose education was limited. Many of
the types of object discussed, in particular seal matrices and pilgrim souvenirs, have enjoyed the
attention of art historians in recent years. However, inscriptions on these objects rarely, if ever, take
centre stage in these studies. On individual artefacts, inscriptions have been overlooked, often seen as
too simplistic, repetitive, or even illegible, to be worthy of note. By analysing large numbers of small
metal objects, this dissertation will uncover new sculptural epigraphic traditions of private inscription,
and reveal how letters were used in medieval London beyond the manuscript page.

The thesis argues that small private inscriptions present a previously untapped opportunity
to explore uses of letters that, unlike those in manuscripts, require us to redefine definitions such as the
‘literate’ and ‘illiterate’, revising our understanding of those who can and those who cannot, those with

access and those who are excluded.
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Note on Transcription, Dating, and Names

Transcriptions of inscriptions are included throughout, and record as much of the original
content and format of an inscription as is possible. Where minuscule letter-forms have been
used, | have rendered these in lower case, and where capital letters have been used I have
recorded these in upper case type. | have also attempted to find equivalent symbols visually to
represent other graphic forms, or reversed letters, as closely as possible. In cases where part of
the inscription has been obscured, | use [.] to indicate a lost character, with the number of dots
corresponding to the number of characters obscured, and [—] where an unknown number of
characters have been lost. A forward slash / indicates a break in the text where, for example,
some letters of the inscription is one part of an object and carried on on another part of the
object. Where an inscription is not originally in English and has been heavily abbreviated, | have
sometimes included modernised transcriptions in the original language in italics. English

translations follow all transcriptions in brackets.
Translations are my own unless otherwise stated.

The small finds material discussed in this thesis is notoriously difficult to date with accuracy. |
have relied on archaeological records of finds and sites, as well as published catalogues, to give
broad date ranges for objects but, where an object has been published with a date that is contrary

to this information, | have made a note of conflicting dating.

Forenames have been translated where necessary from Latin into English. For surnames | have
used historical forms found in the source documents. I have retained historical London street
names as they appear in sources, as sometimes modern equivalents do not reflect the same
geographical situation as their earlier counterparts. However, where | refer to sites of

archaeological excavations, modernised street names have been used in line with site records.
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Introduction

Two metal letters, an ‘R’ and an ‘A’, are disembodied remnants of a tradition of epigraphy that
flourished in later medieval London (figures 0.01 and 0.02).! Side-by-side, and not pictured to
scale, these letters appear to be speaking the same language. Both are made of base metal alloys
that were cast in a mould. The ‘R’ is made of curvaceous, fluid lines, offset by the overly
angular projection from its right leg, while the ‘A’ is mostly formed of straight lines,
emphasised by its flat top and dramatically broken cross-bar, its curved left foot tempering its
severe aspect with some softness. Both of these letters are designed to be attached to something,
with rivets on their reverse for this purpose. Both are fragments of a complete object, or perhaps
they may even have been made without a specific home in mind, never used as part of a whole
and discarded as surplus to demand. It is, however, the different contexts for which the ‘R’ and
the ‘A’ were created that set them apart. The differences in their intended purposes are apparent
by their relative size. With a height of 21mm, the ‘R’ is less than half the size of the more
substantial ‘A’, whose height is 47mm.

The ‘R’ was likely made to be fitted on a dress accessory of some sort, such as a belt,
shoe, or purse, or some other personal belonging. Its size reflects the scale of the items to which
it could be fitted, and the fact that it did not need to be distinguishable from a distance. The ‘A’
is a brass letter that would most likely be intended to fit into a stone funerary monument as part

of a longer inscription. The many distinctions between these objects, despite their resemblance

1 ‘R’ mount, London, Museum of London, SWA81<3881>; Monumental ‘A’, London, Museum of
London, BWB83[306]<741>. It has been suggested that brass letter-form fittings like the ‘A’ were
produced in London for Purbeck funerary monuments from the mid-to-late thirteenth century and
throughout the fourteenth century: Sally Badham and Malcolm Norris, Early Incised Slabs and Brasses
from London Marblers (Oxford, 1999), 28-30. There is no reason to think that this ‘R’ could not also fit
into this broad date range. The mount is included in Geoff Egan and Frances Prichard, Dress Accessories
€.1150-¢.1450 (London, 1991), 202-203, but they do not suggest a date for this piece.
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out of context, illustrates the variety of roles metal letters could perform in medieval England
and beyond. While the ‘A’ was destined for a static, reverent vigil, the ‘R’ was designed to
move with its owner, an appendage to their body, traversing the streets. The ‘A’ solidifies
memory, while the ‘R’ courts opinion. To its owner, the ‘R’ might have represented an
affiliation or a name, part of their living identity; it could be proudly worn or cast aside, but its
life-cycle would have been bound to that of its owner. The ‘A’, by contrast, is the final word, or
part of it, in a life; it was intended to speak long after the person who commissioned it had
decomposed. Its ownership is largely posthumous.

This thesis will be an exploration of the category of epigraphy on the scale of the ‘R’
above. The metal letters discussed here will be defined by their proximity to their owners, and
their resulting diminutive size. These letters offer new, often intimate insights into medieval
Londoners and how they participated in a rich world of visual communication. Unlike
monumental letters represented by the ‘A’, letters on a small scale like the ‘R’ have not received
sustained art historical scrutiny. In placing such artefacts for the first time at the centre of close
analysis, this thesis thus aims to enrich the study of medieval London by extending the
examination of Londoners’ visual culture from large-scale topographical surveys, looking inside
their homes, even inside their pockets. This close-up view of medieval London echoes a trend in
research on the urban environment that looks more keenly at its inhabitants.? But inscribed metal
objects represent a uniquely communicative group of possessions, one-way echoes of a
conversation undertaken between medieval Londoners and their objects from which 1 will
attempt to uncover insights into how they interacted with metal letters. This thesis will therefore
ask: what was the role of letters and words on smaller-scale metal objects in medieval London?

How does such text demand a different approach to that written in pen and ink? And how does

2 A good recent example of this is Katherine French, Household Goods and Good Households in
Medieval London: Consumption and Domesticity after the Plague (Philadelphia, 2021), which will be
discussed in more detail below.
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the style of these letters—their manufacture, form, decoration, and typesetting—likewise affect
their meaning? To answer these questions, I turn to the under-used resource of small metal finds
with inscriptions incorporated into their design. These objects were common in medieval
London and include a broad spectrum of personal items from purse frames and rings, to whistles
and pilgrim souvenirs. Many of these objects have languished in archives, undisturbed by
researchers since their excavation. Yet the potential of these small inscribed objects as a
resource is significant, especially in their variety of inscriptions and functions, the way in which
they use letters and words, and in how ubiquitous and, therefore, how prevalent they were in the
visual culture of ordinary Londoners.

My central assertion is that these lettered metal objects compel us to look differently at
the use of text in medieval London. They reveal behaviours and logics that illuminate a vast
spectrum of relationships that medieval people had with text. As active objects they prompt
exploration of the intersections between epigraphy, form, and function. Where meaning can be
literally spelled out on some of these objects, in many cases it can only be exposed by observing
the interaction between the metal letters, their surroundings, and the purpose for which they
were employed. By the end of this thesis, we will have charted the multifaceted uses of metal
letters in the medieval city, and discovered how their presentation, and their situation on objects

used for particular purposes, reveal sophisticated traditions of private epigraphy.

Metal Letters in Medieval London

The first major contribution of this thesis is its focus on an otherwise overlooked group
of objects, giving critical voice in many cases for the first time to a number of small, metal
artworks. By selecting these objects based on material, scale, and the presence of metal letter-

forms, | am able to bring together objects from different spheres of life, traversing boundaries
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between rich and poor, work and play, religious devotion and worldly cares. As such, they offer
different perspectives on life in medieval London. They represent commercial and personal
choices of makers and consumers. To understand these objects, | must call on the accomplished
work produced by researchers across several disciplines. This thesis therefore aims to add to the
picture of medieval London created by these scholars, and enrich it by placing small finds
material at the centre of study and allowing them to direct my investigations. This focus on
tangible, hand-held objects puts my thesis on a more personal scale in comparison with other
materially focused studies on medieval London that have come before.

Before placing my study in the context of this scholarship on medieval London,
however, | will first define the material that | will be considering. All of the personal belongings
discussed here were found in London. Most were uncovered during formal excavations of
London’s waterfront, where the waterlogged anaerobic environment preserved metal finds that
in other parts of the city would have disintegrated entirely. Others were found in a less formal
fashion, recorded by the Portable Antiquities Scheme or as chance mudlarking finds that have
been accessioned into museum collections.® During the later Middle Ages, it was along Thames
Street, where some of the highest volumes of metal artefacts have since been excavated, that
imported goods were unloaded in the city’s largest wharf and sold in the shops that lined
London Bridge and nearby streets. In addition, land reclamation in the twelfth and fourteenth
centuries also took place along the Thames, involving the process of backfilling revetments with
waste material from dumps across the city. Tying finds uncovered at these sites to any specific
activities which took place on or near them is therefore difficult, but it can be said with

confidence that the material used to fill in these spaces would not have been transported a great

3 John Schofield, Lyn Blackmore and Jacque Pearce, with Tony Dyson, London’s Waterfront 1100-1600:
Excavations in Thames Street, London, 1974-84 (London, 2018),10. Detailed discussion of the
Billingsgate site can be found in this publication. For in-depth information about the Trig Lane excavation
see Gustav Milne and Chrissie Milne, Medieval Waterfront Development at Trig Lane, London &
Middlesex Society Special Paper, No. 5 (1982).
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distance, and thus these finds are a good representation of the possessions of medieval
Londoners.* Despite sharing a common provenance, however, the objects considered in this
study reflect the demographic diversity of the city’s inhabitants. Like the population of the city,
they are also multilingual, with inscriptions in Latin, medieval French, Middle English, Greek,
and runes. They are also diverse in other ways. Some are inscribed with pseudo-script, nonsense
words, or text that has been hitherto misidentified as such. Some items are materially precious,
with epigraphs etched into gold, while others are more humble, base metal pieces, the letter-
forms cast onto their surface transforming cheaper materials into quasi-magical, ‘speaking’
objects. While there are pieces delicately engraved by hand, others were made in batches
through replicable means, such as casting.

In response, this thesis grounds its understanding of these diverse metal letters using
work by scholars who have made London’s archaeology the focus of many studies, and thereby
have revealed the shape of the medieval city. While there had been some activity in exploring
London’s archaeology earlier in the twentieth century, it was in the 1970s when Museum of
London Archaeology (MOLA) was formed that significant efforts began to uncover and record
London’s material past.® London is one of the most systematically excavated cities in Europe,
with scholarship on this topic providing an extensive contextual background to my thesis. The
Museum of London’s collections and archaeological archive house artefacts from 8,500 sites,
offering an opportunity to interrogate vast assemblages of objects that witnessed life in the
medieval city. Archaeologists such as John Schofield, Geoff Egan, and Brian Spencer have

produced a large corpus of resources that go a long way towards reconstructing the material city,

4 Schofield, et al., London’s Waterfront 1100-1600, 55.

% John Schofield, ‘The capital rediscovered: archaeology in the City of London’ Urban History, Vol. 20,
Pt. 2 (1993), 211. In 1973 the Department of Urban Archaeology (DUA) was established by the Guildhall
Museum, which in 1975 became part of the Museum of London. In 1991 it combined with the Department
of Greater London Archaeology (DGLA) to form the Museum of London Archaeology Service

(MOLAS).
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from the enormity of the city’s topography to the minute detail of its household goods.® The fact
that London excavations have yielded an important collection of small metal objects can be seen
in the number of items of this description included in published catalogues, and a dedicated
publication on the subject by Hazel Forsyth with Geoff Egan in 2005.” These catalogues expose
the wealth of small finds material found in London and offer an important survey of personal
possessions in the Middle Ages. My purpose is to complement this survey work further with
more detailed critical analysis, proving the richness of this material as a source that
demonstrates the creativity of London craftspeople and the sophistication of its consumers.

To do this, my study will bring together objects more convincingly with the worlds in
which they operated, in order to understand how practice impacted design. A second strand of
scholarship on medieval London therefore also provides a strong foundation for the critical work
of this thesis, both in terms of material contexts and historical settings. Historians, most notably
Caroline Barron, have published many works on medieval London, taking advantage of the
significant documentary evidence surviving from the city.® Barron’s research on the government
of London offers a painstakingly detailed view of the workings of the city’s governance and
administrative culture, from the office of the mayor to parish fraternities. ° Civic life in medieval

London has also been explored more recently by David Harry in his research on the governing

6 John Schofield, London 1100-1600: the Archaeology of a Capital City (Sheffield, 2011). A meticulously
researched work on the shape of London through its buildings, topography and other archaeological
remains right down to the bones of medieval Londoners. Geoff Egan and Brian Spencer, among many
others, have lent their expertise in the production of a number of catalogues of medieval small finds as
part of the Museum of London’s Medieval Finds series such as, Egan and Prichard, Dress Accessories;
Geoff Egan, The Medieval Household: Daily Living ¢.1150-c.1450 (Woodbridge, 2010); Brian Spencer,
Pilgrim Souvenirs and Secular Badges: Medieval Finds from Excavations in London (Woodbridge, 2010).
" Hazel Forsyth with Geoff Egan, Toys, Trifles and Trinkets: Base-Metal Miniatures from London 1200-
1800 (London, 2005).

8 For general works of London see Caroline Barron, London in the Later Middle Ages: Its Government
and People (Oxford, 2004) for an unsurpassed study on the late medieval city. For early to high medieval
London, a period of the city’s history that fewer scholars have researched, see C. N. L. Brooke with G.
Kier, London 800-1216: The Shaping of a City (London, 1975). This work is still cited by many currently
working on medieval London.

® Caroline Barron, London in the Later Middle Ages. On parish fraternities see also Caroline Barron, ‘The
Parish Fraternities of Medieval London’ in, The Church in Pre-Reformation Society: Essays in Honour of
F. R. H. Du Boulay, eds. C. Barron and C. Harper-Bill (Woodbridge, 1985), 13-37.
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strategies and ideologies of London’s political elite.!® Pulling together a breadth of documentary
sources, Harry analyses how London’s government sought to maintain their authority over the
city by promoting their own piety and charitable works. Historians such as Clive Burgess, Sylvia
Thrupp, and Barbara Hanawalt have also investigated the history of the medieval city on a
human scale, with works on its social history.! The subject of London’s merchants in particular
has recently enjoyed an enthusiastic resurgence since Thrupp’s pioneering work on the subject
over seventy years ago. Her research still gives an unparalleled insight into the private lives of
this important group. 2016 saw the publication of both Anne Sutton’s study, The London
Mercery, as well as a collection of essays, Medieval Merchants and Money.'? The prominent
place of merchants in the field reflects the fact that they were a hugely important part of
London’s government as the status of the London citizen was dependent on their economic
contribution. They were also particularly litigious and savvy users of bureaucracy, ensuring their
presence in a wide variety of extant documents.

Similar scholarship also provides this thesis with an international grounding. Merchants
imported goods to London from a wide geographical area, and many Londoners themselves
migrated from continental Europe and the rest of the UK, bringing their material culture with
them. This is reflected in the objects discussed in this thesis, especially in chapters below on seal
matrices and pilgrim souvenirs. While all were found in London, this is not to suggest that they
were necessarily made or purchased there. A large proportion of London’s inhabitants were not

citizens; work has recently been done by Jessica Lutkin, Derek Pearsall, and Joseph Huffman on

10 David Harry, Common Profit and Charity in Late Medieval London (Woodbridge, 2019).

11 Clive Burgess, ‘London Parishioners in Times of Change: St Andrew Hubbard, Eastcheap c. 1450-
1570°, Journal of Ecclesiastical History Vol. 53, No 1 (2002), 38-63; Sylvia L. Thrupp, The Merchant
Class of Medieval London: 1300-1500 (Michigan, 1948). Barbara A. Hanawalt, Growing up in Medieval
London: The Experience of Childhood in History (New York, 1993).

12 Anne F. Sutton, The Mercery of London: Trades, Goods and People, 1130 — 1578, (London, 2016);
Medieval Merchants and Money: Essays in Honour of James L. Bolton, eds. Martin Allen and Matthew
Davies (London, 2016).

13 See, for example, Matthew Frank Stevens, ‘Londoners and the court of common pleas in the fifteenth
century’ in, London and Beyond: Essays in Honour of Derek Keene Matthew, eds. Davies and James A.
Galloway (London, 2012), 225-246.
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the city’s immigrant population.'* These studies are important as they are some of the few works
that put London in the context of its wider geographical networks, where too often studies give
an insular view. Other unfranchised inhabitants are elusive in terms of written sources from the
medieval city and are therefore unacceptably absence from the scholarship.® Through small
finds material, I am able to emphasise a view of London during the Middle Ages as an
international city, exploring trade and cultural links on a human level.

The historians mentioned above largely draw their material from the city’s extensive
collection of medieval records.!® My approach, however, is centred around using both
documentary and material evidence to enrich discussion of the urban material environment, in
some cases combined for the first time. This builds on similar studies that, in my view, have
contributed positively to our knowledge of the medieval city. Derek Keene was one of the first
historians of medieval London seriously to consider archaeological evidence in tandem with
more traditional historical sources in his work during the 1980s. His research has provided

future scholars with reliable answers to fundamental questions about the urban environment,

14 Jessica Lutkin, ‘Settled or Fleeting? London’s medieval immigrant community revisited’ in, Medieval
Merchants and Money: Essays in Honour of James L. Bolton, eds. Martin Allen and Matthew Davies
(London, 2016), 144-147; Derek Pearsall, ‘Strangers in Late-Fourteenth Century London’ in, The
Stranger in Medieval Society, eds. F. R. P. Akehurst and Stephanie Cain Van D’Elden (Minneapolis,
1998), 46-62; J. Huffman, Family, Commerce and Religion in London and Cologne: Anglo-German
Emigrants ¢.1000-c.1300 (Cambridge, 1998).

15 Barbara A. Hanawalt, ‘Reading the lives of the illiterate: London’s poor’, Speculum Vol. 80, No. 4
(2005), 1067-1086, is an exception to this trend.

16 At times there is a sense of frustration that historians rarely acknowledge material evidence that has
been uncovered. For example, it was noted by Egan in the introduction of a publication about toys found
in London, that Hanawalt’s firmly historical approach in her work on childhood in London, meant that
key parts of this experience were missed from entirely. Sections on children at play, which might have
incorporated such material culture, instead, in striking contrast with the joyful subject matter, draw from
the morbid accounts of coroners’ rolls. Such accounts would hardly be recording well-supervised children
playing indoors with small pewter horses. See Geoff Egan, ‘Trends in Dating and Production’, in Forsyth
with Egan, Toys, Trifles and Trinkets, p.59; Barbara A. Hanawalt, Growing up in Medieval London: The
Experience of Childhood in History, (New York, 1993), 78-79.
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such as its population size.!” More recently, Nick Holder’s work on London Friaries has also
demonstrated how effective this interdisciplinary approach to the study of the city can be.8
However, both of these scholars combine written evidence with only large-scale architectural
and topographical data, rather than objects. One of the most recent works on London has also
put belongings like those discussed in this thesis at the centre of a study of late medieval
identity: Household Goods and Good Households, by Katherine French, traces Londoners’
possessions in wills and inventories to observe changes in patterns of ownership resulting from
the Black Death.'® Her proposition stresses the effects of things on their owners’ behaviours and,
as a result, on their sense of identity. The potential of personal objects to reveal such valuable
insights is clear. However, while French exclusively uses documentary evidence, such as wills
and inventories, to reach her conclusions about materiality, | will analyse these possessions

themselves to offer a more intimate view of the role of a Londoner’s belongings in their life.

Using Letters in Medieval London

Another central contribution of this thesis is to draw attention to the vast spectrum of
letter use in medieval London, a spectrum that small metal objects help demonstrate was in fact
much broader than scholarship on literacy has to date acknowledged. As well as the excellent

work on material and historical London cited above, there has also been a wealth of scholarship

7 D. Keene, ‘A New Study of London Before the Great Fire’, Urban History Yearbook (1984), 20;
Scholars refer to his work for and authoritative voice on the fundamental questions of the urban
environment such as population numbers. The figure of 80,000-100,000 Londoners in 1300 first put
forward by Keene in 1984, which was much higher than earlier estimates and disputed by some at that
time, has since been adopted by those currently writing on the subject. This figure was acknowledged but
not asserted in Hanawalt, Growing up in Medieval London, 24; and disputed in P. Nightingale, ‘The
growth of London in the medieval English economy’ in, Progress and Problems in Medieval England:
Essays in Honour of Edward Miller, R. Britnell & J. Hatcher (Cambridge, 1996), 89-106; but has since
has been used with more certainty by probably the two leading figures in the field Barron, London in the
Later Middle Ages, 238; and Schofield, London 1100-1600, 8.

18 Nick Holder, The Friaries of Medieval London: From Foundation to Dissolution (Suffolk, 2017).

19 Katherine French, Household Goods.
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concerning the production and consumption of text in medieval London.?’ Medieval London has
provided a setting for so much research in the field of manuscript studies that its status as a
textual city in the minds of scholars has solidified. It is therefore an important step to extend the
discussion of the uses of letters into sections of material culture outside of book production, as
well as beyond a binary debate over ‘literacy’ and ‘illiteracy’. Over the course of this thesis, we
will discover that Londoners were surrounded by smaller-scale metal letters and words, and that
their use was not confined to an elite few with formal training in reading or writing.

Even within manuscript sources themselves, there are hints that there is complexity in

the use of letters by medieval Londoners.

Why stant this word heere? And why this word there??!

In the quote above, a commoner puzzles over some text in London clerk Thomas Hoccleve’s
1414 poem, Remonstrance Against Oldcastle. Hoccleve denigrates the speaker as literate yet
unschooled, as they read but do not understand, inquisitive and yet ignorant. This line hints at
the emotional and political weight placed on letters in the fifteenth century, especially the
relationship between using them and understanding them. Written at a time when the Crown and
the Church alike feared the Lollard heresy, a central idea of which was that the faithful should
be able to read the Bible for themselves, this line shows both the potential of the written word to
fuel dissent and its power to keep people in their place. The high number of scholarly studies
made of London scribes, as well as book ownership and production in the city, indicates that, in
the view of many historians, issues of textuality flourished in the late medieval city.?? But, just

as Hoccleve’s lay observer defies the notion that the knowledge of letters was confined to the

20 This scholarship will be discussed in detail in Chapters One and Two.

2l Hoccleve, ‘The Remonstrance Against Oldcastle’ printed in, Selections from Hoccleve, ed. M. C.
Seymour (Oxford, 1981), 65.

22 See below for discussions of this scholarship.
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spheres of the ecclesiastical and political elites, such letters were by no means restricted to
manuscripts locked away in the court or cloister, but were etched into the urban landscape for all
to see. The small finds material under consideration in this thesis was made by craftspeople, a
group who, unlike those in religious orders or secular clerks, did not necessarily have the
opportunity to be formally educated. Likewise, while some of the inscribed personal possessions
in this thesis were clearly owned by people who could read and write, other objects—for
instance those which display pseudo script or nonsense text—reveal a more complicated
relationship between Londoners and text. A second major contribution of this thesis is therefore
found in its acknowledgment that text on small metal objects presents a unique glimpse into
interactions between letter-forms and Londoners who perhaps could not read or write them, or
whose reading and writing were very limited.

The very existence of these metal letters demonstrates that there were grey areas
between ‘literacy’ and ‘illiteracy’ among the inhabitants of medieval London. Epigraphs on
small metal objects often include letters that were misplaced or reversed, words spelled in an
unusual way, and stylistic inconsistencies in the letter-forms used. Cataloguers have often
commented on makers’ ‘illiteracy’ in reference to such objects.?® Yet this seems an
unnecessarily reductive way of viewing makers and, by extension, their creations. This thesis
instead considers these objects as representing a way of composing and communicating with
letters-forms, no matter how unfamiliar the maker might be with reading and writing in its more
traditional sense in manuscripts. To do so is to expose the binary distinction of ‘literate’ and

‘illiterate’ as unhelpful when attempting to understand these objects, and indeed the role played

23 Egan and Prichard, Dress Accessories ¢.1150-¢.1450, 255. Egan suggests that a the ‘blundered gracia’
and unusual letter forms suggest that the maker of a brooch was ‘illiterate or sub-literate’; the catalogue
entry for a pilgrim souvenir in the Museum of London’s collection mentions idiosyncrasies in its
inscription saying ‘this shows the maker was illiterate’. ‘Museum of London Collection’, 14" April 2019,
https://collections.museumoflondon.org.uk/online/object/37592.html; the assumption of ‘illiteracy’ can
sometimes cause errors on the part of the cataloguer. A purse frame’s inscription is mis-transcribed in the
catalogue to include an error where. Purse frame 2003.50, ‘Museum of London Collection’, 14™ April
2019, https://collections.museumoflondon.org.uk/online/object/725936.html.
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by text in medieval London as a whole. Likewise, it complicates notions of ‘reading” and
‘writing’, as scholarship has traditionally understood them. Is carving reverse letter-forms into
stone for them to be cast in pewter ‘writing’? Can viewing a worn badge with a monogram of
the name ‘Maria’ be termed ‘reading’? Rather than painting these activities with a broad brush,
my approach in what follows is always to define the specifics of these interactions with visual
words as an essential element of understanding them. In doing so, we can broaden our
understanding of the ways such objects and their texts played a role in the quotidian lives of a
large proportion of Londoners. As we will see, these objects were given as gifts, used in
business and governance, and were part of personal religious devotion. The meanings of metal
letters are bound up in such a broad range of activities that they can contribute significantly to
our understanding of the role of small-scale text across moments in urban life.

My acknowledgement that literacy is not a binary state, and subsequent exploration of
what this means in practice, has been influenced by several interesting recent studies. Literacy in
medieval towns, for instance, has recently attracted a substantial amount of historical
scholarship.?* Indeed, scholars have expanded the definition of literacy to such an extent that the
term is sometimes put aside in favour of more nuanced language. Rather than ‘literacy’, it is not
uncommon to find terms such as ‘use of the written word’, or ‘use of literacy’, or even

‘pragmatic knowledge of many textual forms’ in work on this topic.?® However, few scholars

24 The Medieval Urban Literacy project, which began in 2007, has resulted in numerous publications such
as, Writing and the Administration of Medieval Towns: Medieval Urban Literacy I, eds. Marco Mostert
and Anna Adamska (Turnhout, 2014), vii.

25 Uses of the Written Word in Medieval Towns: Medieval Urban Literacy I1, eds. Marco Mostert and
Anna Adamska (Turnhout, 2014); John Higgitt, ‘Introduction’ in, Roman, Runes and Ogham: Medieval
Inscriptions in the Insular World and on the Continent, eds. John Higgitt, Katherine Forsyth and David N.
Parsons (Donington, 2001), 1; Sheila Lindenbaum, ‘London Texts and Literate Practice’ in, The
Cambridge History of Medieval English Literature, ed. D. Wallace (Cambridge, 1999), 287.
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interested in medieval literacy use evidence offered by inscriptions.?® As Andreas Zajic has
commented of large-scale medieval textual display, ‘as far as I can see, epigraphic monuments
have scarcely been discussed as sources revealing aspects of the urban or civic use of writing’.?’
This insight is certainly true of the studies of literacy in medieval London. While Sheila
Lindenbaum’s work on literate practice in London, and Caroline Barron’s research on the
reading habits of merchants, both provide useful insights, they focus on book ownership as an
indication of literacy.?® This ignores the fact that, as this thesis will argue, letters could be
encountered in many situations outside of books. Making or owning an inscription of fewer than
five words entails an entirely different level of engagement with, and understanding of, letters
than is necessary to read a book, yet does not in turn imply a complete inability to do so. For
example, as | explore further in Chapter One, inscriptions were an integral part of the visual
experience of a medieval church, with letters carved into the masonry, inserted into funerary
monuments, and painted on stained glass. Medieval Londoners would have frequently been
exposed to these inscribed letters, especially given that the inhabitants of medieval London
would have encountered a church or monastic building every tenth of a mile.?®

If large ‘epigraphic monuments’ have failed to gain scholarly attention, then inscriptions

on small private objects have been disregarded altogether. In analysing small metal epigraphy, |

% One of this few is Andreas Zajic, ‘Texts on Public Display: Strategies of Visualising Epigraphic
Writing” in, Writing and the Administration of Medieval Towns: Medieval Urban Literacy I, eds. Marco
Mostert and Anna Adamska (Turnhout, 2014), 389-426. Another is possibly Terje Spurkland, see T.
Spurkland, ‘Scandinavian Medieval Runic Inscriptions: An Interface Between Literacy and Orality?’ in,
Roman, Runes and Ogham: Medieval Inscriptions in the Insular World and on the Continent, eds. John
Higgitt, Katherine Forsyth and David N. Parsons (Donington, 2001), 127. While Spurkland’s article is not
explicitly about literacy, it does consider aspects of writing and reading while commenting on linguistic
aspects of runic inscriptions that are the article’s focus. Spurkland is therefore one of few to look at small
private objects, although these objects are very different from the ones under discussion in this thesis
because they are informal notes rather than inscriptions that are incorporated into the design of an object.
2" Andreas Zajic, ‘Texts on Public Display: Strategies of Visualising Epigraphic Writing’, 393.

28 1 indenbaum, ‘London Texts and Literate Practice’, 248-310; Caroline Barron, ‘What did Medieval
Merchants Read?’ in, Medieval Merchants and Money: Essays in Honour of James L. Bolton, eds. Martin
Allen and Matthew Davies (London, 2016), 43-70.

29 John Schofield, ‘Saxon and Medieval Parish Churches in London: A Review’, Paper in Transactions of
London & Middlesex Archaeological Society, Vol 45 (1994) http://www.colat.org.uk/assets/doc/saxon-
and-medieval-parish-churches.pdf , 24.
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intend to add evidence from these different kinds of inscription into the discussion about how
text was used in the medieval urban environment. Unlike public inscriptions created by
institutions, these small finds demonstrate a choice made by individual Londoners to own, even
to wear, metal letters. My aim here is not to survey the literacy skills of medieval Londoners
using these objects. The levels of reading and writing skills attained by their owners and makers
does not constitute a measure of sophistication that is relevant in my analysis of these texted
objects. Instead, | will argue that the desire to interact with text in the creative and diverse ways
demonstrated in these objects ought to be considered in our understanding of the use of letters in

London alongside book ownership or educational provision.

Epigraphic Ideas

A third key contribution of this thesis is to carve out a space for small, inscribed metal
objects within the existing field of epigraphic study. The portable items that are the focus of this
dissertation allow for a unique exploration of the complex relationships between inscription,
image, form, and function on a small scale and across several different categories of medieval
object. The thesis aims to reframe these pieces as artistic works, and develop scholarly
understandings of epigraphy by exploring how their different constitutive elements functioned
together.

Until recently, art historians had primarily looked to inscriptions as a handy way of
giving an object provenance, searching for names, locations, dates, or stylistic clues to confirm
theories or dispel myths about where an object fits in the greater scheme of artistic movements,
national heritage, or research potential.*® Scholars such as Antony Eastmond and Ilene Forsyth

have analysed the visual, material, and spatial aspects of inscriptions to look beyond their

%0 Elizabeth Okasha and Jennifer O’Reilly, ‘An Anglo-Saxon Portable Altar: Inscription and
Iconography’, Journal of the Warburg and Courtauld Institutes, Vol. 47 (1984), 32-51.

24



content for meaning.® Their work has had significant influence on the approaches of this thesis,
in asserting that the presentation of text on objects is central to understanding its significance.
However, their focus is once more largely on public, permanent objects. The study of
inscriptions on more personal objects is more advanced in the history of Islamic art than studies
of Western art, with scholars such as Sheila Blair using innovative methods to analyse this
material and to draw conclusions about its makers and owners.32 Nonetheless, work on small
finds, such as those from London, is still limited.

This may be because, traditionally, material on this scale does not fit into the established
terminology on which epigraphic study was built. Renowned medieval epigraphist Robert
Favreau defined inscriptions in his broadly titled Epigraphie Médiévale as being large, public,
and permanent.®® These criteria do not apply to the objects analysed in this dissertation. All of
the objects in this study are small and portable, even wearable. While they might be displayed in
view of others, for example when worn as dress accessories, they cannot be considered public,
either in terms of audience or ownership. As for being permanent, these objects constitute
remarkable survivals because they were not created with the intention of lasting beyond the
lifecycle of their owner. Another problematic but widely used definition of medieval epigraphy
was put forward by Rudolf Kloos, who described it as writing executed by those outside of the
spheres of scribal activity.* While this definition is based on more subtle conextual concerns, an
improvement on Favreau, epigraphy is still fundamentally defined in a negative sense: rather

than being its own thing, inscriptions are here simply ‘not smart writing’. The distinction

31 Antony Eastmond, ‘Textual Icons: Viewing Inscriptions in Medieval Georgia’ in, Viewing Inscriptions
in the Late Antique and Medieval World, ed. Antony Eastmond (Cambridge, 2015), 76-98; llene H.
Forsyth, “Word-play in the Cloister at Moissac’ in, Romanesque Art and Thought in the Twelfth Century:
Essays in Honour of Walter Cahn, ed. Colum Hourihane (Pennsylvania, 2008), 154-178.

32 Sheila S. Blair, Islamic Inscriptions (Edinburgh, 1998); Blair, ‘Place, Space and Style: Craftsmen’s
Signatures in Medieval Islamic Art’ in, Viewing Inscriptions in the Late Antique and Medieval World, ed.
Antony Eastmond (Cambridge, 2015) 230-248.

33 Robert Favreau, Epigraphie Médiévale (Turnhout, 1997), 31.

% Rudolf Kloos, Einflihrung in die Epigraphik des Mittelalters und der Friihen Neuzeit (Darmstadt,
1992), 2.
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between writing and inscription is valid and important, and will be explored in detail in this
thesis, but this definition unnecessarily casts scribal activity as the benchmark of letter-making,
with letters made of anything but ink being interlopers, their makers appropriating a system that
was not designed for their purposes. It also creates the impression that these two types of letter-
maker had no contact, and by extension, no influence on each other. Extant objects and
manuscripts explored in this thesis pose a challenge to this notion. At an obvious intersection
between epigraphic objects and manuscripts stand wax seals. Even within manuscripts, gilded
illuminated initials could be argued to have more in common with inscription than writing in
terms of style, function, and materiality.®® Rather than lumping together all non-ink letters, this
thesis will therefore be specific in its material boundaries, concentrating on small-scale metal
inscribed objects. Even this encompasses diverse materials and making-methods, as well as
types of object. However, in comparing objects of a similar scale, made of materials with
common physical properties, this study will offer insights that are not possible when taking
epigraphy as an umbrella term covering materials and contexts that are each laden with their
own meaning.

In short, this thesis will draw on terminological traditions from both epigraphy and art
history for its conceptual underpinning, in recognition that the metal letters under discussion fall
firmly in neither camp. Such letters, as I have already begun to suggest, were experienced and
owned by Londoners, some of whom may not have been able confidently to compose and
comprehend them. Thus these examples of private epigraphy reveal a textuality that is personal
rather than monumental, and object-based rather than exclusively textual. My qualification of
these objects as what I want to call ‘private epigraphy’ acknowledges an oversight in the study

of medieval inscriptions in defining its material. | aim to both shed epigraphic light on a new

% For inscriptions in books see Anna-Dorothee von den Brincken, ‘Monumental Legends on Medieval
Manuscript Maps: Notes on Designed Capital Letters on Maps of Large Size (Demonstrated from the
Problem of Dating the Vercelli Map, Thirteenth Century)’, Imago Mundi, Vol. 42 (1990), 9-25.
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category of objects and, at the same time, bridge the terminological gap in how such objects
have been studied by epigraphists and art historians, reuniting the often separate worlds of
materiality and text.

The final major contribution of this thesis is its mobilisation of a mixed methodology,
bringing together art historical analysis with a diverse range of critical approaches drawn from
archaeology, literature, and inscription studies. This is particularly necessary when putting
epigraphic material front and centre, given the inherent cross-over in these objects between
matters of text and materiality. In employing this interdisciplinary approach, I will foreground
small-scale metal letters as an area of serious interest for scholars from various fields and, by
example, also offer a potential path forward for a better art historical understanding of the
overlooked archaeological finds, beyond both London and the Middle Ages.

The study of inscriptions has attracted scholars from a variety of methodological
backgrounds from philology to archaeology, and an even wider variety of research interests both
geographically and in terms of material.*® But inscriptions of the sort discussed in this thesis—
with a three-dimensional, tactile nature, positioned on an object—adds to them a level of
complexity which requires expertise from many different disciplines.®” Many scholars analyse
the contents of inscriptions without much interest in their material form, for example whether
they have been carved in stone or cast in pewter, their scale, or their placement on an object.
Similarly, philologists, runologists, and historians analyse the language used in inscriptions, but
for the most part treat the content of inscriptions as ‘epigraphic texts’.%® Likewise, epigraphists

such as Robert Favreau, for example, analyse inscriptions as a public expression of

3% The collection of essays, Roman, Runes and Ogham, ed. Higgitt et al. illustrates the broad spectrum of
methodologies, with contributions from those mentioned above as well as runologists, historians,
palaeographers and those interested in the digital humanities.

37 Ronnie Ferguson, ‘Dating the Vernacular Inscription on the Wall of St Mark’s Treasury in Venice: A
Case Study in Medieval Epigraphic Philology’, Italian Studies, 72:3 (2017), 225. Ferguson blames the
complexity of these sources for their neglect in scholarship.

3 Andreas Zajic, ‘Texts on Public Display’, 411.
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contemporary literary trends.® | employ an interdisciplinary methodology in this thesis to do
more than simply access the contents of epigraphic texts. | understand these objects as fragments
of a larger whole, parts of a material culture of a city and as part of a landscape that displayed
visual letters of all sizes and media, and for many different purposes with many intentions. They
therefore demand an approach that employs archaeological and historical research as well as art
historical analysis to situate their makers and owners within the prevailing material and systemic

structures of the time and place.

Structure and Argument

This thesis is divided into five chapters that together seek to reveal a previously
overlooked tradition of private epigraphy, the metal letter, and its various impacts on our
understanding of art and life in medieval London. It starts by situating small, metal, inscribed
objects within the experiences of making and viewing text in medieval London. The middle
three chapters then explore three levels of communication in which these objects participated,
progressing from personal, one-to-one communication, to expressing group identities to a
community, and lastly ideas of what we might call ‘mass communication’. The final chapter
represents the culmination of these ideas, exploring a series of case studies that showcase the
design strategies for medieval epigraphy which emerge from the preceding chapters, mobilising
metal letters on active objects to interrogate afresh the agency of words on personal possessions.
In sum, the thesis argues that in private epigraphy from medieval London we can observe a rich
and creative use of letters, as much visual as literary. The compositional strategies used by the
makers of these texts vary depending not only on subject matter, but crucially also upon both the

form of the object and its purpose.

39 Robert Favreau, ‘REX, LEX, LUX, PAX: Jeux de mots et jeux de lettres dans les inscriptions
Médiévales’, Biblioteque de I’Ecole de Chartes, t. 161 (2003), 628.
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The arguments of each chapter are worth framing in further detail here to prepare the
reader for their unfolding structure. Chapter One begins the thesis by introducing the idea that
the way in which inscribed letters are made and experienced differentiates them from other
medieval processes of ‘writing’ and ‘reading’ as they were traditionally understood. | argue that,
with such different creation processes, approaching metalwork text only for its content misses
key aspects of these valuable artefacts. The objects discussed in this thesis involve experiencing
letters without necessarily ‘reading’ them, and composing with letters without necessarily
‘writing” them. Starting with an exploration of making letters in the medieval city, scribes and
metalworkers are discussed side-by-side in order to better contextualise what it might have
meant to write in the city compared with the experience of those who made three-dimensional
letters. | explore how researchers to date have viewed the twin realms of scribes and
metalworkers, as well as many of the assumptions they have made about these two types of
makers. Through this comparison, I suggest that the social status and education of scribes and
metalworkers are among the key aspects that have set them apart in terms of their relative
agency in the minds of modern researchers. The second section continues this same critical
focus through a more historiographical lens, exploring how historians have approached medieval
literacy. It argues that inscriptions present an opportunity to explore uses of letters that, unlike
those in books and manuscripts, transcend the binary of those who can and those who cannot,
those with access and those who are excluded. This chapter continues by exploring the different
ways in which words were encountered by Londoners in their original landscape. The varying
functions of the letters encountered emphasise even further that Londoners had a far more
complex relationship with these inscriptions than simply as readers. | propose here that, in the
same way that letters in manuscripts had an established role in governance structures, epigraphic
letters also had well-established roles in the urban environment’s visual culture. The final
section of this chapter addresses the problem of terminology in epigraphic study. Unlike
manuscript scholarship, the study of inscriptions does not benefit from palaeographic taxonomy.
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The chapter ends setting out a methodological approach that is used for the remainder of the
thesis to describe the characteristics of letter-forms encountered on small metal objects.

Chapter Two is the first of a group of chapters to focus on a specific form of inscription
in context, in this case how inscriptions on metal jewellery performed the role of expressing
personal relationships. The key proposition of this chapter is that inscribed jewellery in medieval
London had the desirable quality of invoking and reifying relationships and affiliations. The
intended purpose of letters on such pieces thus differs from that of conventional ‘written’ texts,
and should be viewed as such. The chapter begins with the suggestion that private epigraphy
used text in a way that is particularly creative and, crucially, utilised the form and purpose of the
object of which it formed part. By considering the variety of relationships that can be revealed
through engraved inscription on small metal objects, the chapter evidences how these varied
objects are a rich resource that offer a unique insight into how medieval Londoners interacted
with words on metal objects, and used them to express and signify relationships. | argue that,
although the names of their makers and owners are lost to the historical record, these objects are
not anonymous but manifestly personal, if given the space to reveal their context. The link
between gifting customs and these intimate possessions offers a particularly good opportunity to
observe the private lives of Londoners. The subject of the second half of this chapter is the
linguistics in the epigraphs of such jewellery and how these in particular helped them to express
relationships. Here | explore the ways in which these extant inscriptions communicate using a
variety of languages, obscurantism, pseudo-script, and other epigraphic idiosyncrasies. | argue
that the manipulation, imitation, contraction, and adaptation of words does not point to
ignorance or dismissal of text among craftspeople and consumers in medieval England, a
leitmotif that will continue throughout the thesis. From the material evidence that survives it is
clear that the desire to fasten words to their hearts, carry them in their pockets, and wear them
around their fingers, was strong in medieval Londoners. Words were personal, and these objects
in the present scholarship seem to come up against a culture of standardised written language in
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which they do not belong. In order to understand them, we must accept our own illiteracy and
translate by using the logics—ways of viewing and reading, of associating text with image and
form—rather than by relying solely on the linguistics, of the time.

The third chapter develops my argument from the personal to the communal, taking
another ubiquitous form of small, metal London object, seal matrices, and focusing on their role
in projecting identity. Its central argument is that seal matrices found in London demonstrate an
emphasis on group identities—especially religious, familial, occupational, and geographical—
which added another layer of authority to an individual’s seal. Bridging the divide between
written sources and material culture, this chapter will look at surviving matrices alongside
documentary evidence of seal use in medieval London. It draws particularly on the records of
Plea and Memoranda Rolls of the city from the late thirteenth to the early fifteenth centuries.
Mentions of seals in these documents reveal that they were taken seriously in the administration
of the city, and that they were used in wider material culture beyond being attached to
documents. There is particular emphasis on seal matrices belonging to private individuals, as
these are well-represented in these documents and are under-used in art historical discussion of
seal matrices. The medieval seal matrices found in London represent a broad social range of seal
use that reflects the people who did business in the medieval city. These include people of
diverse social and economic statuses, professions, and geographical origins. In putting extant
seal matrices in conversation with evidence of seal use, this chapter investigates how these
expressions of identity operated in practice, as well as their status and perceived significance in
London’s administrative culture, to analyse design choices.

Having established the place of metal letters in Londoners’ personal lives and assertions
of group identities within their community, Chapter Four moves to an even broader sphere, that
of medieval Christian religious devotion as expressed once more through personal metal objects.
This chapter uses evidence from pilgrim souvenirs found in London to understand how metal
letters could be used in what we might term as mass communication. | propose that shrine-
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keepers thought strategically about how inscriptions and imagery would be presented together
on these small souvenirs to promote the popularity of their cult. The chapter centres around six
examples of souvenirs taken as case studies: the first three of these exemplify strategies of
borrowing, visual qualities from other objects imported as efficient visual references, situating
metal letters in a broader context of the visual letter; the subsequent three are explored for their
more novel uses of letters that interacted with imagery to display a message that was unique to
the identity of a particular saint. These base metal objects, replicated from moulds, evidence
sophisticated and nuanced uses of text to tell stories of hallowed lives and reflect the
experiences of pilgrims who visit sacred spaces.

The last chapter of the thesis draws together the approaches and ideas of the thesis thus
far into a final, creative adventure in epigraphy. The culmination of the methods and evidence of
the previous four chapters, Chapter Five uses the approach to small metal objects developed
from the preceding case study chapters; but in a departure from the others, it addresses objects
that cannot easily be categorised. Broadly, these objects are all active household items that
utilised a specifically playful approach to text, through which we can see letter-forms asserting
agency through tactility as well as visual means. In these artefacts, metal letters are not part of
their purpose but define the way in which they would have been experienced by their owners.
The argument central to this chapter is that the craftspeople who made these objects had creative
agency and that this material represents a sophisticated tradition of private epigraphy. In sum,
the way in which letters and images work together on inscribed objects from medieval London
reveal that makers were capable of a high degree of creativity, even in lowly, almost disposable
objects. My approach here is to analyse the interplay between the words and images cast or
engraved on these objects, and how these relate to the object itself and its purpose. The material
includes purse frames, utensils, a mirror case, and a whistle. The makers of these objects played
with, even sometimes abandoned altogether, the linear arrangement and typical orientation of
letters that governs a codex or a page. These metal letters, the closing of the thesis argues, have
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a visual rhetoric of their own. Despite their often staid subject matter and replicated production
methods, they remain a unique expression of the ways in which their makers used letter-forms

on portable, private objects.
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Chapter One: Conextualising Visual Letters in Medieval London:
Making, Viewing, and Terminology

As | thrast thrughe out the thronge

Amonge them all, my hode was gonn,

Nethles | let not longe,

To kyngs benche tyll | come.

By fore a juge | kneled anon

| prayd hym for Gods sake he would take hede.
Full rewfully to hym I gan make my mone

For lacke of money | may not spede,

As | thrust throughout the throng

Amongst them all, my hood was gone,

So | did not wait long

Until to Kings Bench | come

Before the judge I knelt a while;

I prayed him for God’s sake to take my heed.
Full ruefully to him I began to complain;

For lack of money | may not succeed
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London Lickpenny, Anon.!

The 1410 poem, London Lickpenny, follows the progress of a poor Kentish plowman around the
city’s various courts in search of redress for some undisclosed injustice. Starting in Westminster,
he makes his way through the city to Billingsgate, begging and imploring an unsympathetic cast
of indifferent judges, lawyers, and clerks as he goes. Along the way his hood is stolen and, at the
end of his journey, he finds it for sale in a shop but cannot afford to buy it back. Throughout the
poem are moments in which the literate structures that underpin London’s legal systems
compound a sense of hopeless injustice and frustration. The plowman lacks both the education
to participate in this literate culture, and the money to pay one of its members to guide him.
When he reaches the King’s Bench, he observes the clerks: ‘Benethe hym sat clerks, a great
rowt; Fast they writen by one assent’ (beneath him sat the clerks in a great row, writing fast with
one mind).2 Here the clerks are presented as limbs of a bureaucratic creature sharing one mind,
impenetrable to the plowman. When one shouts something that may be concerning his own case,
the plowman, exasperated, ‘wist not wele what he ment’ (did not know well what he meant).
Communication systems separate those working in London’s legal structures from the plowman;
his lack of money means that they are mutually incomprehensible. Later he speaks to a lawyer in
Westminster Hall, <"l wot not what thou menest,” gan he say. "Ley downe sylvar, or here thow

may not spede"’ (‘I do not know what you mean”, he began to say. “Lay down silver or you will

! British Library MS Harley 542 fols. 102r-104r. This poem used to be attributed to John Lydgate, an
opinion that literary scholars have been disputing since the beginning of the twentieth century. See Robert
Withington, ‘Queen Margaret’s Entry into London, 1445°, Modern Philology, Vol. 13, No. 1 (19150), 54;
John A. Yunck, ‘Dan Denarius: the Almighty Penny and the Fifteenth Century Poets’, The American
Journal of Economics and Sociology, Vol. 2, No. 2 (1961), 212; C. David Benson, ‘Some Poets’ Tours of
Medieval London: Varieties of Literary Urban Experience’, Essays in Medieval Studies: Proceedings of
the Illinois Medieval Association, Vol. 24 (2007), 16. MS 542 is not the original copy of the poem but is
the earlier of two manuscripts in which the poem appears. It is a miscellany of works compiled in the last
quarter of the 16™ century. The later manuscript, British Library MS Harley 367, attributes the poem to
John Lydgate in a contemporary note. There are numerous variations between the two versions, see James
M. Dean ed., Medieval English Political Writings (Michigan, 1996), 183.

2 Lydgate, London Lickpenny, lines17-18.

3 Lydgate, London Lickpenny, line 21.
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not succeed”).* London Lickpenny expresses a feeling of frustration towards this ‘documentary
culture’, to borrow a term from Sheila Lindenbaum’s work, a powerlessness arising from the
complexity of bureaucratic structures and suspicion that they are rife with corruption.®

Nevertheless, participation in public life in medieval London often depended upon
understanding the visual word, which accounts in part for the expansion of literacy skills to a
larger proportion of Londoners during the later Middle Ages.® The pervasive nature of written
language in political and ecclesiastical power structures drove an increase in demand for, and
attainment of, reading and writing skills. Londoners wanted more schools to be established in
the city, and requirements for literacy skills became expected of a higher proportion of its
populace. Ecclesiastical institutions had a monopoly on the formal teaching of reading and
writing, although increasingly the city’s secular community of citizens influenced the foundation
of new schools to which they could send their sons.”

Given this elevated status of the word in medieval London, it is unsurprising that it was
not confined to the media of parchment and ink. The London Lickpenny presents a view of
interaction with words as being part of a closed-off world. But inscriptions, including those on
private objects like those under discussion here, present an altogether different view of the word:
letters that reached out to viewers and became part of their lives. Discussing metal letters as part
of this culture is not, however, without difficulties. The term ‘reading’ does not quite describe a
viewer’s experience of metal texts; likewise, ‘writing’ is also a difficult term when it comes to
describing how metal letters were made, given formal ‘writing’ in medieval London was the
purview of the professional scribe, materially specific both in terms of tools and media. The

resulting conundrum of ‘reading’ and ‘writing’ in relation to metal letters is the subject of this

4 Lydgate, London Lickpenny, lines 47-48.

% Sheila Lindenbaum, ‘London Texts and Literate Practice’, 286. Lindenbaum acknowledges that this
mistrust of literate structures sometimes boiled over into rebellion in London.

& M. T. Clanchy, From Memory to Written Record: England 1066-1307, 3 Edition (Chichester, 2013),
19.

7 Sylvia Thrupp, The Merchant Class, 156-7.
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chapter, divided into two parts. The first outlines the problem that faces examples of private
epigraphy, as objects caught between definitions of writing and making. To help contextualise
this issue, | will build a picture of what it was to make letters and write letters in medieval
London, reconstructing the professional world of metalworkers in conversation with that of
scribes to understand why there is such disparity between the levels of creative agency attributed
by scholars to each group. I will suggest that incomplete modern ideas of literacy have been
forced upon these speaking objects: running interference that has rendered them all but silent in
the historical record. The second part of this chapter then delves into the place of visual letters
themselves in the specific setting of medieval London’s material culture. I will explore
interaction between Londoners and text across different media, and how the forms of letters
could affect their purpose and experience. The aim of this chapter, therefore, is to create a
foundation of ideas about the place of the private epigraphic objects that are the subject of the
rest of this thesis. It will ground this material in a textual world of medieval London that does
not interrogate metal letters through a lens of modern ‘literacy’, but in the context of
textuality—opublic and private, written and made, devotional and secular—in which they

originally operated.

Part 1: Writers and Letter-Makers in Medieval London

A non-fictional case heard at the mayor’s court at the Guildhall in November 1376
resembles that of the plowman in London Lickpenny: a story of loss on a journey through the
city. Through this non-fictional case, however, we can nonetheless observe a similar status for
visual letters in London in actual practice, rather than only as satirical comment. The unfortunate
plaintiff was one Luigi Gentyl of Genoa. On his way from Westminster into the city to have

dinner, Luigi ‘thrast thughe-out the thronge’ on Fleet Bridge and found that his purse had been
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unfastened from his belt and stolen.® He did not realise that his purse was gone until after
dinner, when he went directly to the Guildhall where, by two o’clock in the afternoon, he had
made his ‘mone’ before the mayor. Inside his purse had been some letters and his seal matrix,
and it was the loss of the latter in particular that prompted him to notify the Guildhall as soon as
he could.® He took care to describe his seal, which was drawn by the scribe tasked with noting
down the incident, and instructed that if it were to appear on any documents after that day they
should be considered void.*

Unlike the Kentish plowman, Luigi’s possession of letters and a personal seal implies
that he was comfortable enough with London’s documentary culture to interact with it on a
regular basis. Once he reached the Guildhall, his case was recorded in the Plea and Memoranda
Rolls of the mayor’s court. This court developed during the thirteenth century and had a broad
remit that only excluded disputes concerning land ownership.** Cases often involved London’s
highly litigious merchant class and their commercial disputes. Records were kept selectively, so
extant documented cases represent only a small fraction of what once existed. It might be that
Luigi’s case was preserved because of the potential for fraudulent use of his stolen seal in the
future. Although the seal was lost, the drawing made by the scribe still exists as part of the

record and shows that its shield had a crossed fess and pale motif (figure 1.01). This drawing

8 Calendar of plea and memoranda rolls preserved among the archives of the Corporation of the City of
London at the Guildhall. [Vol. 2], A.D. 1364-1381, ed. A.H. Thomas (Cambridge, 1929), 231. The record
states that Luigi lost his seal on Westminster Bridge. The modern Westminster Bridge that is currently
across the Thames did not exist in the fourteenth century, the only crossing of the Thames was London
Bridge which connected the city to Southwark. Because the record specifies Westminster Bridge rather
than Southwark Bridge or London Bridge, | have concluded that Luigi was coming from the direction of
Westminster into the city and passed over a bridge on the way. This was most probably Fleet Bridge,
which crosses a tributary of the Thames to the West of the city, as it is the only bridge on the way from
Westminster.

® The record does not describe the purse, which may itself have been of value, nor does it state that it
contained any money. Luigi’s motive for reporting the purse missing was not to find who stole it or have
it recovered, but to have his seal cancelled.

10 Calendar of plea and memoranda rolls, A.D. 1364-1381, ed. Thomas, 231.

11 Caroline Barron, London in the Later Middle Ages: Its Government and People (Oxford, 2004) p.154;
Calendar of plea and memoranda rolls preserved among the archives of the Corporation of the City of
London at the Guildhall. [Vol. 1], A.D. 1381-1412, ed. A.H. Thomas (Cambridge, 1932), vii—xli.
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and description together would have enabled the identification of this defunct seal on any
subsequent legal documents, so that these could be voided. It would be necessary, therefore, for
Luigi to acquire a new personal seal that differed sufficiently in design so as not to be confused
with the stolen one. The fact that he reported his personal seal missing and had it cancelled
within hours of it being stolen also implies that Luigi needed to replace it promptly, anticipating
having to use it the near future.

The metal letters on Luigi’s seal matrix, which consisted of his name encircling the
motif, were experienced differently from the inky cursive that populated its double on the
court’s parchment roll.*? Functionally, the metal letters incised in reverse on a seal matrix were
intended to be imprinted onto wax seals. This process was necessary in order for these letters to
be interpreted word-for-word by viewers, but their general tenor could be understood even in
their reverse metal form. As discussed further in Chapter 3, words inscribed onto seals were
important not just for their literal content, but in their very presence on a ubiquitous and
recognisable type of object with a socially acknowledged role.*® Thus, although the inscription
on a metal seal matrix was not immediately legible, and usually consisted of simply the owner’s
name, they held an elevated significance conferred by practices of seal use.

The seal matrix that Luigi lost on Fleet Bridge, then, was another part of the

documentary culture represented by records like the memoranda rolls.** Yet makers of small

2 _uigi’s seal was most likely made of metal, although other materials were available such as ivory or
stone. While non-metal seals were more popular in the eleventh and twelfth centuries, by the later Middle
Ages metal was the much more common material for later medieval personal seal dies. T. A. Heslop,
‘Seals as Evidence for Metalworking in England in the Later Twelfth Century’ in, Art and Patronage in
the English Romanesque, eds. Sarah Macready and F. H. Thompson (Avon, 1986), 50-51.

13 There has been lots of work recently on the semiotics of medieval seals, which will be explored in more
detail in chapter 3 of this thesis. For the function and semiotics of high medieval seals see Brigitte Bedos-
Rezak, When Ego was Imago: Signs of Identity in the Middle Ages (Leiden, 2011).

14 Key works on medieval seals include, Seals and Their Context in the Middle Ages, ed. Phillipp R.
Schofield (Oxford, 2015), a collection of essays that include contributions on diverse aspects of medieval
seals from their purpose in different contexts, the meaning of their motifs, and the status of those who
made them. Another collection of essays puts medieval seals into a global context see, Making and
Marking Connections across the Medieval World, ed. Brigitte Miriam Bedos-Rezak (Leeds, 2018). For a
more local view of seals see P. D. A. Harvey and Andrew McGuinness, A Guide to British Medieval Seals
(Dorchester, 1996).
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metal inscriptions like this have been met with a markedly different reception in the historical
record than the scribe who wrote down Luigi’s case in the Memoranda Rolls. Consider the two
quotes below, demonstrative of the different approaches scholars use in their analysis of those

who wrote ink letters and those who made inscribed letters:

The scribe could not have studied an exemplar letter by letter but must have read several
words, held them in his head as sounds, and then copied what he remembered by a sort
of internal dictation.

- Daniel Wakelin?®

As craftsmen in this period tended to specialise in a particular material rather than a type
of object, a wide variety of artisans were probably active in making seals.

- John McEwan 1%

The first is an intimate analysis of scribal experience. In his study of the role of the scribe in
book production, Daniel Wakelin describes both an external and an internal process, using the
output of one to deduce the other. The manuscript at the centre of his analysis is a fifteenth-
century copy of the Brut Chronicle, Peterhouse MS 190, in a cursive script. He comments on the
practice of cursive writing among scribes of this period, but more specifically attempts to get
inside the head of one of these craftspeople. As a result, the scribe is not nearly as anonymous—
and by extension more tangibly creative and skilled—as the generic seal ‘craftsmen’ referred to
in the second quote. Whereas Wakelin asserts a specific, projected conclusion—albeit one that

cannot possibly ever be verified—the second quote is wholly inconclusive as to the specifics of

15 Daniel Wakelin, ‘Writing the Words’ in, The Production of Books in England 1350-1500, eds.
Alexandra Gillespie and Daniel Wakelin (Cambridge, 2011), 51.
16 John A. McEwan, Seals in Medieval London: A Catalogue (Woodbridge, 2016), ix.
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the makers it discusses. John McEwan does not attempt to venture any particulars about who
made seal matrices, their processes of manufacture or internal thought. Wakelin’s theoretical
scribe is implicitly invested with an agency that suggests a formative role in a manuscript
beyond making marks on parchment; McEwan’s maker remains vague to the point of total
anonymity.

Up to a point, the contrasts in these exemplified approaches are understandable.
Wakelin and McEwan address medieval makers from the perspectives of different disciplines
and within the contexts of varying types of research output. Wakelin is a literary scholar and
palaeographer who researches book production and scribal processes. In his work on the scribal
process behind correcting errors, he uses both the examples of individual scribes and
quantitative analysis of the Huntington Library’s manuscript collection in order to analyse how
scribes corrected errors when copying texts. The central point that he aims to prove is that
‘medieval scribes think”.!” McEwan, on the other hand, is a historian of visual culture, who has
written extensively on medieval seals.'® The quote above is taken from his introduction to a
catalogue of London seal impressions, a far more descriptive work. McEwan has also produced
work on the careers of makers of metal seal matrices and their social status, but still even this
work does not attempt explorations of the actual processes of seal makers, the skills they would

need, or discuss a maker in conversation with their output.*®

7 Daniel Wakelin, Scribal Correction and Literary Craft: English Manuscripts 1375-1510 (Cambridge,
2014), 3.

18 As well as the catalogue referenced above, McEwan has also written essays and articles including, John
McEwan, ‘The Seals of London’s Governing Elite in the Thirteenth Century’ in, Thirteenth Century
England XIV: Proceedings of the Aberystwyth and Lampeter Conference 2011, eds. Janet Burton, Phillipp
Schofield and Bjorn Weiler (Woodbridge, 2013), 43-60; John McEwan, ‘The Formation of a Sealing
Society: London in the Twelfth Century’ in, Medieval Coins and Seals: Constructing Identity, Signifying
Power, ed. Susan Solway (Turnhout, 2015), 319-330; John McEwan. ‘Making a Mark in Medieval
London: The Social and Economic Status of Seal-Makers’ in, Seals and their Context in the Middle Ages,
ed. Phillipp R. Schofield (Oxford, 2015), 77-88; John Mc Ewan, ‘Does Size Matter? Seals in England and
Wales, ca. 1200-1500 in, A Companion to Seals in the Middle Ages, ed. Laura J. Whatley (Leiden, 2019),
103-126.

19 John McEwan. ‘Making a Mark in Medieval London: The Social and Economic Status of Seal-Makers’
in, Seals and their Context in the Middle Ages, ed. Phillipp R. Schofield (Oxford, 2015), 77-88.
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The varying distinction with which scribes and metalworkers are treated is echoed in
further works on these subjects by other scholars, suggesting a concrete set of assumptions about
each across the medieval field. In disciplines relating to manuscript studies, researchers most
often treat scribes as individuals. Some, such as Linne Mooney, Estelle Stubbs, Alexandra
Gillespie, Sarah Wood, and Jane Roberts, have attempted to trace individual scribes’ careers by
assessing the palaeographic features of extant manuscripts.?® M. B. Parkes, Ralph Hanna, M. T.
Clanchy, and Stephen Partridge’s influential works approach scribal professionals as a group,
dissecting their methods but also nonetheless venturing statements about their individual lives
and motivations.?! This close analysis of ‘scribal behaviour’, as Partridge terms it in his work,
does not have an equivalent in scholarly discourse surrounding medieval metalworking
practitioners.?? Instead, considerations of metalworkers have usually been approached by
archaeologists and art historians, often with differing results. Archaeologists tend to give
emphasis to understanding technical factors in their studies of metalworking. In the context of
medieval London, archaeologists Justine Bayley, Derek Keene, and Ronald Homer have
examined the evidence of metalworkers in London.?® They have produced surveys of the craft’s
operations in the city, focusing on techniques and infrastructure rather than how an individual

craftsperson might go about creating an object. Art historians who discuss metalwork, by

2 Linne R. Mooney and Estelle Stubbs, Scribes and the City: London Guildhall Clerks and the
Dissemination of Middle English Literature, 1375-1425 (Woodbridge, 2013); Alexandra Gillespie,
‘Reading Chaucer’s Words to Adam, The Chaucer Review, Vol. 42. No. 3 (2008), 269-283; Sarah Wood,
‘Two Annoted Piers Plownam Manuscripts from London and the Early Reception of the B and C
Versions’, Chaucer Review, Vol. 52, No, 3 (2017), 274-297; Jane Roberts, ‘Giving Scribe B a Name and a
Clutch of London Manuscripts from c. 1400° Medium Aevum, Vol. 80, No. 2 (2011), 447-470.

2L M. B. Parkes, Their Hands Before Our Eyes: A Closer Look at Scribes (Aldershot, 2008); Ralph Hanna,
London Literature, 1300-1380 (Cambridge, 2005); Clanchy, From Memory to Written Record; Stephen
Partridge, ‘Designing the Page’ in, The Production of Books in England 1350-1500, eds. Alexandra
Gillespie and Daniel Wakelin (Cambridge, 2011), 79-103.

22 Stephen Partridge, ‘Designing the Page’ in, The Production of Books in England 1350-1500, Alexandra
Gillespie and Daniel Wakelin (Cambridge, 2011), 80.

23 Justine Bayley and Derek Keene both contributed to, Medieval Metalworking: Papers Presented at a
Conference Held in London, 13-14th January, 1996, eds. Crossley and David Wyatt (London, 1996);
Ronald F. Homer, ‘Tin, Lead and Pewter’ in, English Medieval Industries, eds. John Blair and Nigel
Ramsay (Guildford, 1991), 57-80.
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contrast, often focus on who owned or commissioned the work, and give them creative agency
over the maker of the artefact. A notable exception to this is H. S. Kingsford, whose work on
seal engravers attempts to identify some makers of individual seals and even suggests the
existence of a school of engravers based on visual analysis of extant seal matrices and
impressions.2* More recent works specific to metalwork from London include those by Sally
Badham, John Blair, and Elizabeth New.?® Their approaches are the exact opposite of those of
the archaeologists above, as their starting points are the objects themselves rather than methods
of production or individuals involved, which are mostly bypassed altogether. Both of these
approaches have the effect of divorcing metalworkers from the products of their labour.
Disciplinary differences, however, do not entirely explain the varying degrees of agency
attributed to these two groups of craftspeople in the secondary literature. For example, art
historian Jessica Berenbeim in her work on medieval English documentary culture writes about
both manuscripts and seals.?® When talking about manuscript illumination, she considers artists
and their choices. For example, take this statement about a 1380 grant to Merton College to hold

a property in mortmain:

... it seems that these figures were added by a collaborating artist, and this revision

implies a choice to emphasise the corporate nature of the college as an institution.?”

24 H. S. Kingsford, ‘Some English Medieval Seal-Engravers’, The Archaeological Journal, Vol. 97 (1940)
155-180. This work demonstrates that it is possible to think about metalwork in terms of individual
makers, although even Kingsford conceded, ‘T am very much afraid that at least half of the craftsmen with
whom I have been able to deal were not seal engravers at all’, 178.

25 In art history the subjects of monumental brasses and seal matrices have prompted scholars to explore
metalworking specifically in medieval London. See, Badham and Norris, Early Incised Slabs and Brasses;
John Blair, ‘English Monumental Brasses Before 1350: Types, Patterns and Workshops’ in, The Earliest
English Brasses: Patronage, Style and Workshops 1270-1350, ed. John Coales (London, 1987), 133-

175; Elizabeth A. New, ‘(Un)conventional Images. A Case-study of Radial Motifs on Personal Seals’ in,
Seals and Their Context in the Middle Ages, ed. Phillipp R. Schofield (Oxford, 2015), 151-160; Elizabeth
New ‘Reconsidering the Silent Majority: Non-Heraldic Personal Seals in Medieval Britain’ in, A
Companion to Seals in the Middle Ages, ed. Laura J. Whatley (Leiden, 2019), 279-309.

% Jessica Berenbeim, Art of Documentation: Documents and Visual Culture in Medieval England
(Toronto, 2015).

27 Berenbeim, Art of Documentation, 22.

43



Her discussions of scribes copying cartularies uses equally active language. She remarks how a
scribe ‘adopts the features of a documentary hand’, or, ‘manipulates some of the letter forms’.?8
But by contrast, her chapter in the same book on the seal of Evesham Abbey makes intricate
observations about the seal’s design without mentioning the role of its maker at all.?® True, she
is working from the wax impressions made by the seal matrix, rather than a matrix itself.
However, while she does mention similar presentational decisions to those in her sections on
manuscripts, a key difference is that the person who made those choices is not merely rendered
anonymous, but non-existent. The fact that this discrepancy in how scribes and metalworkers are
thought about in a single, otherwise detailed and careful work produced by one researcher
indicates that this is not simply the result of different methodologies, but rather entirely different
historiographical modes consciously or unconsciously habituated as appropriate for each
category of object and maker.

This thesis advocates an altogether different approach to these two groups of makers. To
begin developing this novel perspective, in what follows | will consider information
demonstrating that many of the approaches used to analyse scribes and their work can also be
applied to better understand London metalworkers and their world. In order to compare these
two categories of letter maker more effectively, | will present them side-by-side: first,
considering the ways in which they operated, | will explore some of the professional structures
and practices of scribes and metalworkers, including where in the city they worked; second, |
will go on to discuss the materials, methods, and tools used by these craftspeople; and in a final
section, I will focus on the education, pay and social status of both scribes and metalworkers.
What this approach reveals is that the answers to research questions concerning how these

makers operated are in fact often more complex when discussing metalworkers than scribes, due

28 Berenbeim, Art of Documentation, 59.
29 Berenbeim, Art of Documentation, 138-158.
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to the fact that the term ‘metalworker’ can refer to a wider variety of different professions, with
diverse skills and outputs. | argue that there is no greater significant body of evidence about
scribal techniques, organisational structures, or training than those of metalworkers. 1 will
conclude by suggesting that instead of creative measure, it is rather the social status and
education of scribes and metalworkers that have formed the key aspect in setting the two apart in

the minds of modern researchers.

Structures and Communities: Guilds, Professional Practices, and Locations

Medieval London’s highly regulated economy and urban environment has left us
records that provide insights into all manner of professions and crafts. A particularly illustrative
example that sheds light on the work of metalworkers appears in the Assize of Nuisance, which
recorded infractions of what we might think of as health and safety regulations in medieval
London. The fact that metalworking industries were located within the walls of a cramped city
occasionally caused tension between them and their neighbours, offering helpful evidence for
their professional practices. In 1357, William Stacy, his wife Margery, and one William
Crokhorn were all indicted for building a forge on Wodestret in Crepulgate in the north of the
city, just within the walls. Apparently the forge was obstructing the street and was thus an
inconvenience for residents and passers-by, and after inspecting the forge the court ordered it to
be removed within 40 days.*® An almost identical case was brought in January 1369, when
Geoffrey Marchal also built a forge in Wodestret, this time well inside the walls, further south in
the parish of St Michael Hoggenlane; he was also ordered to remove his forge.® In 1378,
Thomas and Alice Young brought a complaint against various armorers on Watelyng Street in

the parish of St Augustine, near St Paul’s Gate. They claimed that the chimney of the forge was

30 London Assize of Nuisance 1301-1431: A Calendar: London Records Society, eds. Helena M. Chew and
William Kellaway (Kent, 1973), 117.
31 London Assize of Nuisance, eds. Chew and Kellaway, 138.
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lower than regulations specified, and was made of wood and timber rather than plaster and
stone. The hammering of iron was noisy and caused reverberations that threatened the structure
of both the forge and their house, with which it shared a party wall. In this case, however, the
armorers seem to have successfully refuted these claims, arguing that members of any craft
should be able to carry out their business anywhere in the city and make adaptations to their
premises in order to facilitate their work.

These cases are instructive for how and where in the city metalworkers went about their
business, and how they defended their rights to do so. Understanding these working conditions
is useful in analysing the output of metal letter makers that will be discussed in the chapters that
follow, espescially with reference to off-the-peg seal matrices and to the pilgrim souvenir
industry. But, as well as this, in making a comparison of metalworkers and scribes based on
their working environment, | also seek to establish whether such considerations would justify
why these two makers are allowed such different levels of agency when discussed by scholars.

The first aspect of metalworkers’ working lives that becomes apparent from the
evidence of Nuisance Assizes is the locations in which these craftspeople practiced their trade.
Trade and infrastructure networks meant that London was an ideal location for metalworking
industries in terms of obtaining raw materials, employing a skilled workforce, and selling
finished products.® These cases reveal metalworking equipment was not confined to an
industrial district of the city, but could be found nestled in and amongst residential and
commercial buildings on the city’s crowded streets. Although in the archaeological record
metalworking by-products and waste can be found in sites from across the city, these were often

transported from their point of origin to provide backfill for building works, meaning that the

32 London Assize of Nuisance, eds. Chew and Kellaway, 160-1.

33 Justine Bayley, 'Innovation in Later Medieval Urban Metalworking’ in, Medieval Metalworking:
Papers Presented at a Conference Held in London, 13-14th January, 1996, eds. Crossley and David
Wyatt (London, 1996), 67; Derek Keene, ‘Metalworking in Medieval London: An Historical Survey’ in,
in, Medieval Metalworking: Papers Presented at a Conference Held in London, 13-14th January, 1996,
eds. Crossley and David Wyatt (London, 1996), 95.
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presence of this type of material at a site does not directly confirm metalworking was taking
place there.®* Instead, most of what is known of the locations in which metalworkers operated is
based on documentary evidence, suggesting in particular a cluster of premises around
Cheapside. Indeed, Wodestret, where two of the three forges mentioned above were situated, ran
directly off Cheapside to the North. Watelyng Street, the site of the contentious armorers, ran
parallel to Cheapside on its south side. It has been estimated that there were some four hundred
shops along Cheapside, together forming a well-established market of vendors to whom goods
could be sold.*® Cheapside was particularly renowned for its goldsmiths’ shops.*® Other crafts,
particularly those producing goods for sale in the market, such as cutlers, set themselves up
slightly to the north of Cheapside, within easy reach of this trading centre.®” Geographically, the
main centre of scribal activity in London was the area around St Paul’s Cathedral, also directly
to the east of Cheapside. Records show that members of both the Limners’ and Textwriters’
guilds operated in premises in Paternoster Rewe and St Paul’s Churchyard.* Some scribes and
metalworkers, therefore, would have worked next to each other. However, professional text-
writing was by no means isolated to this area. There is evidence that text-writers operated in
multiple locations across the city. Mooney argues, for example, that much scribal activity took

place in scribes’ lodgings, rather than in scriptoria or in trading premises.® She also states that,

3 Geoff Egan, *Some Archaeological Evidence for Metalworking in London c. 1050 AD —c. 1700 AD’
in, in, Medieval Metalworking: Papers Presented at a Conference Held in London, 13-14th January,
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