
For Review Only
If This Word Exists: Jolas' Lost Anthology and Multilingual 

Reflexivity

Journal: Modernism/modernity

Manuscript ID MM-2020-1688.R1

Manuscript Type: Original Manuscripts

Keywords: Eugene Jolas, multilingualism, bilingual, anthology, Yvan Goll, Samuel 
Beckett, Edouard Roditi

 

https://mc.manuscriptcentral.com/modernism

Modernism/modernity



For Review Only

1 
 

If This Word Exists: -RODV¶ Lost Anthology and Multilingual Reflexivity 

 
 
 
Introduction 

 

One post-war summer day in 1948, the poet Yvan Goll typed up a short note from his Paris hotel 

room. He wrote to another modernist veteran, Maria Jolas, to send her poems for publication. In 

the late 1920s, this would not have been a very extraordinary occurrence.i By 1948, however, the 

musketeers of mRGHUQLVP�KDG�PRVWO\�VFDWWHUHG�IURP�3DULV��0DULD¶V�KXVEDQG�(XJHne Jolas, the 

editor of the legendary little magazine transition, was in and out of German commissions as a 

journalist; Goll himself had been diagnosed with leukaemia and knew he did not have long to 

live. Ɍransition, out of print for ten eventful years, already belonged to a different era. Maria and 

Yvan, who had lost touch after a falling out in 1940, had recently bumped into each other in a 

bus at St. Germain-des-Prés.  

 

It comes as a surprise, then, to learn that in 1948 Eugene and Maria Jolas were collaborating on a 

new project: an anthology.ii ³$Q�DQWKRORJ\�RI�PXOWL-OLQJXDO�SRHWV�´�VD\V�*ROO��DQG�DGGV�

KHVLWDQWO\��³GRHV�WKLV�ZRUG�H[LVW"´��³une anthologie des poètes multi-lingues (ce mot existe-t-

il?),´ Fig. 1). That little question sums up the raison d'être of this article. 

 

FIG. 1 

 

The proposed volume was to include selections in English, French and German (many 

previously unpublished) from poets such as Jolas himself, Samuel Beckett, Jean Wahl, Hans 
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Arp, Edouard Roditi, Yvan and Claire Goll; it was never published and has, until now, been 

unknown to modernist scholarship. Jolas enjoyed a year with his family in Paris in 1947-48 

before accepting a senior post with the Neue Zeitung in Munich in April 1948.iii In Fall 1948, he 

was posted back to Paris for several months and presumably did most work on this project then. 

However, just as materials started to pour in, Jolas went back to Germany and the idea remained 

in suspension until two of the contributors died: Yvan Goll in 1950 followed by Jolas himself in 

1952. 

 
The growing role of literary multilingualism in the first half of the 20th century illuminates the 

significance of this unrealized project. Modernism, in particular, was D�³QRWRULRXVO\ SRO\JORW´�

mRYHPHQW��.HQQHU�������������2QH�QHHG�RQO\�WKLQN�RI�-R\FH¶V�Finnegans Wake��3RXQG¶V�

Cantos, 5LONH¶V�)UHQFK�poetry, RU�:RROI¶V�OHDUQLQJ�5XVVLDQ��3URWRSRSRYD��������Alongside the 

transnational and translational aspects of modernism, ³D�PDUNHG�LQFUease in multilingual literary 

H[SHULPHQWDWLRQ´�KDV�UHFHLYHG�increasing critical attention in recent years (Taylor-Batty 2013, 4; 

cf. Mao and Walkowitz 2008, 738-742; Pasini 2019, 411; Miller 2011; Schmeling and Schmitz-

Evans 2002, 51-136). While Taylor-Batty focuses on European writers, Miller showcases 

multilingual tendencies among American writers, and their dialectical opposition to xenophobic 

language policies and attitudes. WKLOH�GLYHUJLQJ�LQ�IRFXV��ERWK�VWXGLHV��OLNH�:DONRZLW]¶V�

Cosmopolitan Style DQG�1RUWK¶V�The Dialect of Modernism, present us with perceptive accounts 

of tensions inherent in what Yao sums up DV�WKH�PRGHUQLVW�FDOO�WR�³0DNH�LW�)RUHLJQ´����������� 

 

The importance of this ³PXOWLOLQJXDO�WXUQ´�LQ�PRGHUQLVP (Taylor-Batty 2013, 4) must be 

appreciated against the backdrop of the largely monolingual norms against which it was reacting. 

Modernist multilingual experimentation emerges as a key aspect of the tectonic processes Yildiz 
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frames as part of the µpostmonolingual¶ condition in literature, ³a field of tension in which the 

monolingual paradigm continues to assert itself and multilingual practices persist or reemerge´ 

(2012, 5; cf. Gramling 2016). (XJHQH�-RODV¶V�Ilagship magazine, transition, was particularly 

influential. Alongside publishing multilingual texts²its very first issue featured -R\FH¶V�

Finnegans Wake (then known as Work in Progress)²it offered a platform to a debate on what 

many contemporaries identified as language in crisis (ZLWK�+RIIPDQVWKDO¶V�Brief des Lord 

Chandos as a prime example; cf. Taylor-Batty 2013, 10) and Jolas aptly called the ³malady of 

language.´iv Jolas¶�intuition of literary multilingualism as a potential remedy, expressed in 

theoretical statements as well as editorial decisions, well deserves the recognition it has begun to 

receive (cf. Taylor-Batty 2019, 14; Spyra 2019; Monk 1999; Perloff 1998; Apter 2006, 112-119). 

v By 1933, transition announces a pioneering ³QHZ�SROLFy of tri-OLQJXDO�SXEOLFDWLRQ´�DV�D�ZD\�WR�

³UHWDLQ�WKH�OLQJXLVWLF�FUHDWLYH�PDWHrial intact, and to present constructive work, as much as 

SRVVLEOH��LQ�WKH�RULJLQDO´����������� 

 

After a decade of relative silence, -RODV¶�planned multilingual anthology revives these debates. 

Manuscript notes to a contemporary project show that his appreciation of multilingualism had 

evolved from an avant-garde stance into a narrative of an emergent, albeit still inchoate, 

³tradition´:vi  

 

³$�FKDQJHG�DWWLWXGH�WRZDUGV�WKH�SUREOHPV�RI�ODnguage in occidental letters has been 

developing both in Europe and America since World War I thanks, principally, to the 

efforts of a few individuals²James Joyce, Valery Larbaud, Henri Michaux, Kurt 

Schwitters, Tristan Tzara, to mention some of the best known²and to such group 

experiments (as Expressionism and Dadaism) as were to be found on the pages of the 

Page 3 of 50

https://mc.manuscriptcentral.com/modernism

Modernism/modernity

1
2
3
4
5
6
7
8
9
10
11
12
13
14
15
16
17
18
19
20
21
22
23
24
25
26
27
28
29
30
31
32
33
34
35
36
37
38
39
40
41
42
43
44
45
46
47
48
49
50
51
52
53
54
55
56
57
58
59
60



For Review Only

4 
 

Transatlantic Review, the pre-ZDU�7UDQVLWLRQ�>«@�7KH�WULOLQJXDO�UHYLHZ�%RWWHJKH�2VFXUH��

edited in Rome by an American-born woman, Margaret [sic] &DHWDQL�>«@ is today the 

PRVW�GLVWLQJXLVKHG�FRQWLQXDWRU�RI�WKLV�WUDGLWLRQ�´��Box 4, Folder 83. n.d.) 

 

This assessment of modernist multilingualism is significant; notably, another page, listing the 

same names, is explicitly entitled ³%LOLQJXDO�QRWHV.´ 7KH�URRWV�RI�³WKLV�WUDGLWLRQ´�DUH�WUDFHDEOH�WR�

multiple 19th century precedents (Anokhina 2019), yet Jolas still attributes it to ³D�IHZ�

LQGLYLGXDOV�´�DQG�his FURVVLQJ�RXW�7]DUD¶V�QDPH�VKRZV�WKDW�he takes care in making his claims. 

Joyce and Schwitters are to be expected LQ�-RODV¶�HFOHFWLF�OLVW��6FKZLWWHUV�figures twice, by name 

aQG�DV�SDUW�RI�³'DGDLVP�´�DQG no wonder: Dada included early instances of multilingual 

publication, with poems in Italian and German (issue 4/5) alongside French and sound poetry. 

Yet the fragile multilingual tradition Jolas identifies still revolves around linguistic innovators 

(hence sound poetry) rather than writers who work in multiple languages.  

 

That Jolas simultaneously worked on a multilingual anthology project that featured very 

different names testifies to a related but distinct strand of multilingual reflexivity.vii Defined 

conceptually by its multilingualism²D�QRWLRQ�WKDW�ZDV��DV�*ROO¶V�TXHVWLRQ�LOOXVWUDWHV��VWLOO�KDUGO\�

articulable even for a trilingual poet²this anthology represents the first attempt to build on the 

tradition represented by Joyce, transition, Dada and the ³IHZ LQGLYLGXDOV´�-RODV¶ notes identify. 

To such pre-existing forms of literary multilingualism as code-switching, linguistic innovation or 

even publishing texts in different languages side by side, it adds the acknowledgement of an 

LQGLYLGXDO�ZULWHU¶V multilingual production as a valid organizing principle where poetics is 

concerned. 7KH�SURMHFW¶V�KLVWRULFal ambition in creating the multilingual oeuvre as a category, 

distinct from biographical or aesthetic happenstance. 
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This project thus constitutes a pivotal moment in modern literary consciousness: an initial 

gesture towards the modern conceptualization of multilingualism as not only a literary device but 

a literary identity.viii  It makes a step towards the notion that DQ�DXWKRU¶V language background or 

practices bear on interpretation even (though not exclusively) when he or she writes a 

monolingual text. This simple but radical idea underlies much later conceptual formations such 

as minor and translingual (i.e. second-language, see Author 2015) literature as defined by critics 

from the 1970s onwards, often monolingual in form but shaped by a multilingual perspective or 

cognition (Deleuze and Guattari 1986; Forster 1970; Derrida 1996; Kellman 2000).ix In recent 

decades, this same basic axiom has been, further, behind a plethora of studies and collections 

that foregrounded multilingual identity in multilingual authors¶ work (see O¶Sullivan 2014). 

 

This theoretical ambition LV�SDUWLDOO\�SUHILJXUHG�E\�-RODV¶�RZQ�SHUIRUPDWLYH�VHOI-representation, 

notably, within the early debates around language featured in transition. A trilingual poet and 

journalist, Jolas was also a mystic and a philosopher of language who entitled his posthumous 

autobiography Man from Babel and styled himself an ³KRPPH�PLJUDWHXr presque symbolique´ 

(³DOPRVW�V\PEROic migratory man,´�Box 4, Folder 100, n.d.; translation 2002, 458). His 

anthRORJ\¶s specifically translingual undercurrents can be traced to 9LFWRU�/ORQD¶V�1927 letter to 

transition 2 HQWLWOHG�³)RUHLJQHUV�:ULtLQJ�LQ�)UHQFK´�����-174).x Llona contrasts Joyce, for whom 

QR�³single ODQJXDJH´�Ls sufficient, with ³WKH�HIIHFWV�RI�PRGHUQ�LQWHUQDWLRQDOL]DWLRQ´�within 

monolingual French literature (170). ³,Q�WKH�\HDU������RU�WKHUHDERXWV�´�EHJLQV�/ORQD��himself a 

Peruvian who grew up in Paris, scholars of 1920s literatuUH�ZLOO�ILQG�³WKDW�LWV�PRVW�VWULNLQJ�

characteristic was a determined straining towards an interpenetraWLRQ�RI�ODQJXDJHV�>«@�VXFK�DV�

KDG�QHYHU�EHIRUH�EHHQ�DWWHPSWHG�RU�HYHQ�GUHDPHG�RI´������� He sees this ³interpenetration of 
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languages´ embodied not in macaronic experiments but in writers of foreign origins²he cites 

Rainer Maria Rilke, Panait Istrati, J. Kessel, Emmanuel Bove, Jules Supervielle, Jean Cassou and 

Julien Green²writing in French. Indeed, ³the year 1948 or thereabouts´ is precisely when the 

notion of multilingual authorship consolidates withLQ�-RODV¶�anthology. The folder that houses it 

within Eugene and Maria Jolas¶ FROOHFWLRQ�DW�<DOH¶V�%einecke Library is aptly entitled 

³Multilingual Poets Project.´xi 

 

Table of Contents 

 

The surviving material includes letters from Goll and Roditi, as well as VHOHFWHG�FRQWULEXWRUV¶�

submissions. Three authors²Yvan Goll, Edouard Roditi, and Eugene Jolas²submitted 

selections in all their languages, making close analysis both possible and meaningful. Jean 

:DKO¶V�(QJOLVh poems survive, and with the remaining four contributors²Beckett, Arp, Lydia 

Kerr and Claire Goll²we are condemned to the realm of more or less informed guesswork. 

Surviving submissions, together with a provisional typescript table of contents (Fig. 2), allow us 

to reconstruct the potential volume with some degree of accuracy as follows (Table 1): 

 

FIG. 2 

 

TABLE 1. Table of Contents (reconstructed and annotated) 

 

An invaluable peephole into the kitchen of concept creation and its literary realization, this 

project surprises most, perhaps, by what it is not. Two aspects are particularly striking, one of 

which concerns the female presence in the anthology. Both names that are not associated with 
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specific poems happen to be those of the two potential women contributors. Having first typed in 

³,YDQ�*ROO�´�-RODV�WKHQ�FURVVHG�RXW�WKH�VXUQDPH��ILUVW�RQ�Whe typewriter and then, for added 

emphasis, in ink, and continued witK�³DQG�&DOLUH�*ROO´��VLF���+RZHYHU��ZKLOH�Yvan submitted his 

selection and bio, Claire never did; her name may have been added as an afterthought after 

YYDQ¶V�VHOHFWLRQ�FDPH�LQ� 7KHLU�³*Hrman aQG�)UHQFK�3RHPV´�PHQWLRQHG�LQ�WKH�SURYLVLRQDO�WDEOH�

of contents are an unlikely item: all ,YDQ�DQG�&ODLUH¶V�FROODERUDWHG�SXEOLFDWLRQV�are French.xii 

Claire, however, had published a German collection in addition to three collaborative French 

volumes with her husband (and prose and translations in both languages). It is unclear if her 

German poems were ever solicited, or whether she would have received a separate profile as a 

multilingual poet. The programmatic nature of the anthology would seem to call for her 

independent authorship rather than limiting her contribution to French collaborations with Yvan. 

 

The second would-be contributor is a lesser-known figure, Lydia Kerr. A multilingual Swiss poet 

and a Jewish émigré from Kharkov, Kerr was chief of the translating and interpreting services of 

the International Labor Organization, a United Nations agency in Geneva. Roditi had met Kerr 

during a stint as a free-lance interpreter and later introduced her to Celan, whom she then 

engaged, for a period, as a translator (Roditi 1992, 17). Roditi recommends Kerr to the Jolases: 

³%\�WKH�ZD\��,�NQRZ�D�ZRPDQ�ZKR�KDV�SXEOLVKHG�SRHPV�LQ�(QJOLVK��)UHQFK���*HUPDQ��,�KDYH�

never read them but she published a volume of them some years ago. She may interest you: Mrs 

Lydia Kerr, 40 Bureau International du Travail, Geneva, Switzerland. If you write to her, 

PHQWLRQ�P\�QDPH�´�7KH�YROXPH�LQ�TXHVWLRQ�ZDV�Lydian moods. Verses in German, French and 

English, self-published in 1940. This was later followed by several other collections in French, 

German, English and Spanish that post-GDWH�-RODV¶�SURMHFW��+RZHYHU��5RGLWL¶V�OHWWHU, which calls 

.HUU�QRW�D�SRHW�EXW�³D�ZRPDQ�ZKR�KDV�SXEOLVKHG�SRHPV�´�DQG�refers to her married status in the 
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address, unwittingly undermines his recommendation. We cannot know if the editors contacted 

Kerr, or planned to; doing so would undoubtedly have added a voice that was both distinctive 

and grounded in the awarenHVV�RI�WKH�SRHW¶V�SRHWLF�LGHQWLW\�DV��ILUVW�DQd foremost, a multilingual. 

 

5RGLWL¶V�VLQFHUH�EXW�EDFNKDnded endorsement is symptomatic. Wünsche depicts modernist 

artistic circles as an environment where talented women played a key part, but one often limited 

to that of the muse and faithful supporter.xiii A characteristic example is Sophie Taeuber-Arp 

whose contributions to his projects Arp exhibited blithely under his own name (2017, 58-60). 

Similarly, WKH�DQWKRORJ\¶V�SULPDU\�SUHFHGHQW��3RHWHV�j�O¶HFDUW, counts only two (monolingual) 

women poets among its thirty-one contributors. Yet the executive drive behind the 

conceptualisation of multilingualism in post-WWII modernist poetry seems to lie with highly 

educated bilingual women who did not write creatively themselves. Both 3RqWHV�j�O¶pFDUW and the 

multilingual magazine Botteghe Oscure were helmed by women. No less significant is Maria 

-RODV¶�ODUJHO\�VLOHQW�HGLWRULDO�SUHVHQFH�LQ�transition, which exceeded her roles as a secretary, 

translator and primary fiQDQFLDO�EDFNHU��0DULD��FRPIRUWDEO\�LQIOXHQWLDO�LQ�KHU�SRVLWLRQ�DV�-RODV¶�

wife, is clearly a de facto co-editor of the multilingual anthology as well.xiv  

 
 
The second defining gap in the anthology concerns, paradoxically, multilingualism. Very few 

contributions deal with multilingualism on a thematic level, or even²with a handful of 

exceptions²with language or migration. This strategy forms a powerful contrast with more 

recent representations of multilingual literature, where authors are often presented through the 

prism of their texts about their multilingualism (cf. O¶Sullivan 2014, 23-58).  

 

Page 8 of 50

https://mc.manuscriptcentral.com/modernism

Modernism/modernity

1
2
3
4
5
6
7
8
9
10
11
12
13
14
15
16
17
18
19
20
21
22
23
24
25
26
27
28
29
30
31
32
33
34
35
36
37
38
39
40
41
42
43
44
45
46
47
48
49
50
51
52
53
54
55
56
57
58
59
60



For Review Only

9 
 

Jolas, whose many metamultilingual texts include ³7KH�VRUURZ�RI�ODQJXDJH�EHFRPHV�GDHPRQLF´�

DQG�³7RXV�OHV�PRWV�pWDLHQW�HQ�JXHUUH´��³DOO�WKH�ZRUGV�ZHUH�DW�ZDU´��PXst have been hard put to 

avoid the tower of Babel (cf. Perloff 1998; Spyra 2019; Apter 2006, 112-119; Author 2015). 

Jolas¶ oeuvre includes macaronic poems and an entire range of ways to make a single text 

multilingual, from sound poetry to work in his invented language, Atlantica (Author 2013). His 

private definition of multilingualism encompasses such experimental work: in his papers, a 

VHSDUDWH�³PXOWLOLQJXDO´�IROGHU�LV�VHW�DVLGH�DORQJVLGH�folders dedicated to English, French and 

German poems. This collection, however, excludes any dalliance with multilingualism within the 

texts themselves, even self-translation. 

 

-RODV¶ aesthetic abstinence from both code-switching and the thematic treatment of 

multilingualism allows the texts to speak for themselves and safeguards WKH�UHDGHU¶V�DFFHSWDQFH�

of PXOWLOLQJXDO�SRHWV¶ uncanny ability to transgress language boundaries. This highly 

uncharacteristic strategy LQGLUHFWO\�FRQILUPV�WKH�SURMHFW¶V deliberate focus on authorial as 

opposed to textual multilingualism. It shapes the figure of the multilingual writer as someone 

whose language use cannot be dismissed as marginal, a form of rebellion, experiment or play. 

The collection demands, instead, a cosmopolitan reading wherein multilingual writers ³VXJJHVW�

the possible contours of [«@�D�PXOWLOLQJXDO�SDUDGLJP´ in a postmonolingual world (Yildiz 2012, 

5), leading to aQ�LQFLSLHQW�DZDUHQHVV�RI�WKH�SRHW¶V�PXOWLSOH�LGHQWLWLHV�DV�D�QHZ�normal.xv   

 

The anthology represents, moreover, a microcosm of global modernism DV�HDFK�FRQWULEXWRU¶V�

multilingual work invites the reader to compare the several ways to do modernism in French, 

German, or English (cf. Pasini 2019, 404). In this light, its focus on the three most widely read 

European languages is a limitation that balances out the lack of translations. On the one hand, 
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these widely read languages increase the chances of the reader appreciating the poetic profiles 

represented. Alongside three trilingual poets (Yvan Goll, Jolas and Kerr), the collection includes 

combinations of English and French (Beckett, Wahl) and French and German (Arp, Claire Goll), 

so that readers fluent in two languages out of three could (unless it were English and German) 

DFFHVV�VRPH�SRHWV¶�ZRUN�LQ�LWV�HQWLUHW\��On the other hand, possible gaps in reading experience 

inform WKH�FROOHFWLRQ¶V�GHVLJQ, making readers tangibly sense that there is more to the 

multilingual poet than can be readily known. For all but trilingual readers��WKH�YROXPH¶V�

composition sends a message about a larger realm of possibility, putting aside potential illusions 

of idiosyncrasy or transparency implicit in code-switching and translation, respectively. Having 

full aFFHVV�WR�VRPH�SRHWV¶�ZRUN�EXW�QRW�WR�RWKHUV¶�KLJKOLJKWV�WKH�LPSRUWDQFH�RI�VXFK�JDSV�  

 

A Multilingual Anthology 

 

The anthology form reinforces the Multilingual Poets Project¶s function as a manifesto of 

multilingual authorship. Eugene and Maria Jolas participated wholeheartedly in the modernist 

anthology craze in 1928 with an Anthologie de la nouvelle poésie américaine and a volume of 

Southern American spiritual songs (Le nègre qui chante); the same year, they attempted to sell 

another surrealist anthology in New York but failed to find a publisher (Maria Jolas 2004, 2). 

Vertical: A Yearbook for Romantic-Mystical Ascensions came out in 1941 and a Transition 

Anthology was prepared in 1947. These all tap into the modernist narrative of ɚ ³FROOHFWLQJ�

aesthetiF´�WUDFHDEOH�IURP�WKH�KXgely successful Georgian Poetry DQG�3RXQG¶V�LPDJLVW�

anthologies, via Others and The New Negro, until the modernist occasional or interventionalist 

DQWKRORJ\�EHFDPH�D�³SURYLVLRQDO�LQVWLWXWLRQ´�(Braddock 2012, 16, 27). ³,W�ZDV�LQ�WKLV�PLOLHX�´�

Braddock argues��³WKDW�QHZ�IRUPV�RI collectivity would emerge [«]; if the avant-garde could no 
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longer present itself as a minority culture, minority culture would in the following decade collect 

itself²or be collected²as an avant-JDUGH´������ 

 

A multilingual anthology of this caliber could, in other words, give a phenomenon a shape, make 

it happen. Edouard Roditi later complained that his poetry could never be properly placed in 

anthologies: his survey of several editors revealed that Americans left him out as English, and 

English editors²as French (Roditi 1971, 113). Similarly��-RODV�KDV�EHHQ�QHJOHFWHG�³SDUWO\�

because his work combines and switches between languages in oGG�DQG�XQVHWWOLQJ�ZD\V´�

(Taylor-Batty 2019, 8). In this context, a stellar anthology such as Jolas¶ may have given 

multilingualism added visibility both in anthologizing practices and beyond.  

 

Within this tradition of the modernist collected volume, we can isolate a number of precedents to 

Jolas¶�SURMHFW��DOWKRXJK�LW�TXLFNO\�EHFRPHV clear that their function is different.xvi Perhaps the 

first is Commerce, Princess MarguerLWH�&DHWDQL¶V�SUH-war precursor of Botteghe Oscure (-RODV¶�

³%LOLQJXDO�QRWHV´�refer to it through Valery Larbaud, its co-editor). Although not multilingual, 

Commerce had introduced French readers to translated fragments from Ulysses already in 1924. 

As early as 1925, it published translations not only from English, German, Spanish and Italian, 

but also Russian, and not only from Pushkin but also early Boris Pasternak and Osip 

Mandelstam, and featured bilingual publications, notably of NiHW]VFKH¶V�Das griechische 

Musikdrama.  

 

7KH�FUXFLDO�UROH�RI�-RODV¶�RZQ�transition in normalising the form of the multilingual anthology is 

evident from several prior studies (see Monk 1999; Taylor-Batty 2019; Spyra 2019; Kiefer in 

Schmeling and Schmitz-Evans 2002, 121-136).xvii  After the prospect of war put an end to -RODV¶ 
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journal and its five-year-long experiment of publishing in original languages without translation, 

the baton was taken up by Marguerite Caetani¶V�EUDLQFKLOG� Botteghe Oscure. Over 22 issues 

published between 1948 �ZKHQ�-RODV¶�DQWKRORJ\�ZDV�DOVR�JHUPLQDWLQJ� and 1960, it evolved 

considerably. The Italian-only Quaderno I was succeeded by an Italian-English volume, the only 

one to append Italian translations. Soon the journal became trilingual, hesitantly in 1949 and then 

systematically, with four distinct sections (French, Italian, UK and US English).xviii From 1954, 

an additional section, alternating German and Spanish, made the journal quintilingual. It had for 

its mission ³E\�MX[WDSRVLQJ�FUHDWLYe writing from different countries, to draw attention to their 

LGHRORJLFDO�DQG�OLWHUDU\�WUHQGV´��4XDGHUQR�,;�����2, n.p.). In other words, XQOLNH�-RODV¶��

CaetaQL¶V�JRDO�ZDV�QHLWKHU�ODQJXDJH�DV�VXFK��QRU�WKH�PXOtilingual author, nor indeed the 

multilingual work. %RWWHJKH¶V immense but altogether distinct achievement lies, rather, in 

representing contemporary modernism as a multilingual and transnational poetic environment. 

 

Like Botteghe, Carola Giedion-:HOFNHU¶V�SLRQHHULQJ������DQWKRORJ\�3RqWHV�j�O¶pFDUW� 

Anthologie der Abseitigen offers no translations and embraces the risk of putting off monolingual 

readers (somH�RI�-RODV¶�DQG�$US¶V�FRQWULEXWLRQV�to Jolas¶ anthology were reprints from Giedion-

:HOFNHU¶s volume).xix  3RqWHV�j�O¶pFDUW is purposefully bilingual with two versions of the 

introduction, one French and one German; the volume nonchalantly alternates between French 

and German poets. Yet this is an anthology of self-proclaimed outsiders, and the voOXPH¶V�

multilingualism is part of that wider program. Its three bilingual authors²Arp, Jolas and 

Schwitters (with a single French poem)²are somewhat lost among the thirty-one contributors.  

 

The VWDWHPHQWV�-RODV¶�YROXPH�PDNHV²or would have made²go further than these precedents, 

including even his own transition¶s ³tri-lingual policy,´ and are presciently modern. -RODV¶ notes 
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aptly reference 3RqWHV�j�O¶pFDUW DV�³3RqWHV�$SDUW´ (either a private nickname or a genuine 

bilingual Freudian slip). In contrast to the aims of this volume, whose multilingualism is an 

aspect of poets VWDQGLQJ�³DSDUW,´�-RODV foregrounds the normality of his contributors. Writing in 

one language, it follows, may be recognized without thereby discrediting the poet as a serious 

artist in another, including their mother tongue.xx No language is seen as primary, and each 

SRHW¶V�RHuvre is evidently incomplete unless its different language strands are considered side by 

side. There is, in short, not only such a thing as a multilingual poet but also such a thing as a 

multilingual poetic oeuvre. Finally, language choice is no longer incidental or primarily 

biographical: it matters, the symbolic value EHVWRZHG�E\�D�ERRN¶V�FRYHU�EHLQJ�WKH�SURRI�  

 

TKH�SURMHFW¶V�FRQFHSWXDO�PDWXULW\�VWHPV�ERWK�IURP�(XJHQH -RODV¶�OLWHUDU\�VRXO-searching (Author 

������������DQG�IURP�KLV�ZLIH¶V�eFROH�%LOLQJXH�GH�1HXLOO\��7KH�RQO\�ELOLQgual school in Paris, it 

opened with 8 students in 1932 and counted 150 (including Joyce¶V�JUDQGVRQ�6WHSKHQ��ZKHQ�WKH�

war brought about its closure; although half of the students came from monolingual French 

households, the school guaranteed perfect bilingualism in French and English for children 

enrolled before the age of 4. Even this, howevHU��GRHV�QRW�H[SODLQ�WKH�-RODVHV¶�JURXQG-breaking 

focus on multilingualism. Goll was right: Google Ngrams date the first regular appearances of 

WKH�ZRUG�µPXOWLOLQJXH¶�in print from the early to late 1940s in both French and English.xxi Even 

this limited corpus shows that brandishing this concept (unlike polyglottism or even 

bilingualism) was a striking move in 1948; applying the multilingual principle to the author, and 

then making this a collective statement in the hallowed form of an anthology, seems nothing 

short of revolutionary.  
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Nowhere perhaps is the link between the poetry and the poet more tangible than in the sub-genre 

of the literary bio. Many modernist anthologies, including both PRqWHV�j�O¶écart and, starting 

from 1957, Botteghe Oscure, feature bios, categorized by the authors¶ language, as a tacit 

DFNQRZOHGJHPHQW�RI�WKH�SRHW¶V�OLYHG�H[SHULHQFH��3RqWHV�j�O¶pFDUW succeeds in portraying 

ELOLQJXDOLVP�DV�SDUW�RI�FHUWDLQ�ZULWHUV¶�LGHQWLW\�by playfully switching two bios¶��$US¶V�DQG�

-RODV¶��KDOI-way from one language to the other. Adhering to this trend adds to the impact of 

-RODV¶�project��*ROO¶V�³SHWLW�FXUULFXOXP�YLWDH´�(Fig. 3) is strikingly different from, for example, 

his matter-of-fact 2-liner in transition 19-20, or the introspective bio in the expressionist 

Menschheitsdämmerung (1922, 300).xxii Goll discussed his plans with Jolas before submitting 

(his note mentions a meeting), which may explain this bio¶s length, level of detail and 

deliberately objective tone. Goll divides his career into five periods: Berlin, Switzerland, Paris, 

the US and a final return to France. The account of each period is structured around four pieces 

of information: the place, the language(s) of writing, the people he met, and the books published. 

7KH�NH\�WR�D�SRHW¶V�FDUHHU�OLHV��ZH�DUH�OHd to conclude, in places and the people he rubbed 

shoulders with. Language choice follows from these two circumstances.xxiii 

 

FIG. 3 

 

%LRV�FRPSOHPHQW�WKH�DQWKRORJ\¶V�GHILDQWO\�PXOWLOLQJXDO�VWUXFWXUH�LQ�VKDSLQJ�D�novel kind of 

literary identity comprising life, work, and language choice. As Goll puts it in Jean sans terre le 

double, linking speech and personality also on a metaphorical level: 

 

+RPPH�DX[�GHX[�OqYUHV�MH�VXLV�O¶+RPPH 

Aux deux profils : le saint et O¶DVVDVVLQ 
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Mon poitrail de héros porte une nuque lâche 

Mon flanc mâle obéit à mes seins fémininsxxiv 

 

Goll : un Homme aux trois profils 

 

This DQWKRORJ\¶V�WKHRUHWLFDO�LPSDFW�is not only conceptual; it relies largely on the selections 

themselves. Crucially, these contrast in their monolingualism with the multilingualism of the 

collection, defying us to draw facile links between the volume¶s significance and its contents. In 

relying on monolingual texts, HDFK�SRHW¶V�selection turns the logic of the monolingual paradigm 

against itself to reinforce the reader in the inevitable conclusion that a poet can be fully a poet in 

each of their languages, without either of them taking precedence. Yet tKH�YROXPH¶V�RUJDQLVDWLRQ�

strongly prioritizes the systematic juxtaposition between HDFK�SRHW¶V�RXWSXW in different 

languages, and a complex notion of the multilingual author emerges as a result. This suggests 

two key questions to the reader: to what extent do poems by the same writer differ across 

languages, and to what extent does each language affect or shape poetics? What we find is that 

the anthology represents two kinds of multilingual authorship: some authors build distinct 

poetics in their separate languages, partly traceable to the different literary traditions and 

references involved, while others¶�VHOHFWLRQV present a homogenous lyrical voice. 

 

Yvan Goll represents a paradigmatic example of the first scenario, i.e. of poetics inseparable 

from language choice, stylistically, poetically, and even graphically. His French poems are 

longer and evenly divided into stanzas, sometimes rhymed; his English and German work tends 

to free verse lines of defiantly contrasting length. Unlike his French and German work, his 

English poems compose cycles or longer structures. ³Atom Elegy,´ for example, is a dynamic L2 
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English poem with a vocal speaker, full of verbs, parallelism, unadventurous but effective 

wordplay, and an existential message of revolt against familiar identities.xxv The poem relies on a 

tension between religious and cosmic references elevating the latter into a kind of mysticism 

(e.g. ³The Tree of Science saturnblossoming/ Enhances the real trinity´). Free verse with 

discrepant line lengths, several missing articles and a reliance on possessives and general use of 

nouns make for a torn aesthetics that seconds WKH�SRHP¶V�IRFXV�RQ�WKH�DWRP� 

 

Compare this to ³Le chant de Raziel,´ a symbolist definition of le Verbe that, quoting Mallarmé, 

encircles the Word in a ring of metaphors until ³Corbeau Verbe´ feeds on itself. While ³Atom 

Elegy´ DOVR�UHYROYHV�DURXQG�DQ�DOOHJRUL]HG�³:RUG�´�D�.DEEDOLVWLF�³element of elements/ Poured 

in the mental furnace,´ this text²not Goll¶s strongest but perhaps one of his moVW�³)UHQFK´²

embodies a different kind of abstraction. The poetic function becomes the leitmotif, and 

language turns referential and self-referential. The vocabulary is exquisitely that of French 

symbolism (OLODV��FKDPSV�GH�VRXYHQLU��KDVDUG��O¶KXvWUH�GH�QXLW), the lines evenly matched if 

unrhymed��*ROO¶V�RWKHU�)UHQFK�SRHPV�GHYHORS�WKLV�WHQGHncy and similarly thrive on anaphora, 

oxymoron and parallel syntactical structures. 

In contrast, the German Goll comes across as vulneUDEOH��SURQH�WR�ZRUGSOD\��³:DVVHU�ZHVVHQ�

wir das Was/Weder wissen noch erwundern´ in ³Das Wasserjahr´). Unlike his anaphoric French 

poems and the headlong dynamism of his English, *ROO¶V German poems gravitate toward  

circular structures that rely on a key image, announced in the title, which holds the poem 

together. ³Rosentum´ shares its rose imagery with ³Atom Elegy,´ but in a quasi-Rilkean fashion 

of all-embracing definition enabled by the language (Author 2010, 212-215). Having taken 

6WHLQ¶V�(QJOLVK�GLFWXP�WR�KHDUt, perhaps ironically, Goll leads it to erupt in a narrative of 
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metaphors whereby ³jähes Rosentum´ LQILOWUDWHV�WKH�SRHW�DQG�WKH�ZRUOG��7KLV�SRHP¶V�VWUXFWXUH�

recalls ³Le Chant de Raziel´ with its series of metaphors GLYLGHG�E\�WKH�SRHW¶V�FRQVFLRXVQHVV�

into an uneasy opposition (Verbe vs mon Verbe, rose vs the rose within him). Yet the German 

rose is no abstraction but a living force than runs through an expressionistically physiological 

YLVLRQ�RI�WKH�SRHW¶V�EUDLQ, blood and hands.  

 

Are these µ*ROOV¶, then, three distinct poets? Not really, as we see from the continuity of motifs 

across languages. Yet each voice comes as a facet of a single whole, not unlike meeting a person 

one knows professionally in a different context and attire. While this article focuses on the 

notion of the multilingual poet projected by -RODV¶�anthology, multiple voicing is characteristic of 

*ROO¶V trilingual oeuvre as a whole. In ³Le Chant de Raziel,´ Verbe develops a symbiotic 

relationsKLS�ZLWK�WKH�SRHW¶V�SHUVRQDO�mon Verbe; similaUO\��*ROO¶V�trilingualism exemplifies a 

complex correlation between individual poetics within each language and the sub-tradition and 

literary heritage that language represents within modernism. 

 

Roditi: Method as a Voice 

 

Edouard Roditi is another example of stark divergence between English and French, but in his 

case this becomes a matter of method. 5RGLWL¶V languages included English (his native language), 

French (he grew up in Paris), Spanish and Ladino (learned from his grandmother), German 

(acquired in his twenties), Greek, Latin and some Turkish (his father was a Sephardic Jew from 

Constantinople). Like Goll, he rubbed shoulders, in his formative years, with the literary stars of 

the day, from Conrad²who first told him as a child he should write, and perhaps in a second 

language²to Surrealists like Desnos and Crevel. One of the youngest transition contributors, 
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Roditi moved to the US in 1937 to work, like Jolas and Goll, at the French desk of the Office of 

War Information; as a freelance translator and interpreter, he later covered both the Nuremberg 

trials and the first United Nations convention in 1945.  

 

5RGLWL¶V French poems are marked by a song-like simplicity often characteristic of bilingual 

poets writing in French (cf. Author 2010, 2015, 2016). The vocabulary��QRW�XQOLNH�*ROO¶V� is 

UHPLQLVFHQW�RI�WKH�V\PEROLVWV�DQG�GHOLEHUDWHO\�UHSHWLWLYH��DV�LQ�³&KDQVRQ´� 

 

tout est si beau et si lunaire 

que je voudrais mourir 

DX�SLHG�G¶XQ�URFKHU 

aux pieds de la mer 

 

tout est si beau et si cruel 

et le VROHLO�FKDQWH�HW�OD�IOqFKH�SHUFH�O¶DLU 

tout est si beau et si chantant 

que je voudrais parler pour la dernière fois 

 

tout est si cher et si lancinant 

tout est si beau et si chantant 

que parler est mourir 

 

DYDQW�TXH�OD�IOqFKH�QH�V¶DUUrWH 

avant que le soleil ne tombe en miettes 
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parler ou mourir 

 

sinon, rester tranquille, ne pas bouger, 

respirer, 

se taire, 

puis dire : 

 

tout est si beau et si chantant 

que je voudrais mourirxxvi 

 

The alternation of basic elements works up to a meaningful development and a coda. The 

DQDSKRUD�RI�³WRXW�HVW�VL�EHDX�HW�VL�;´�DWWHQXDWHV�WKH�YDULDWLRQ�RQ�³FKDQWH�FKDQWDQW�´�³MH�YRXGUDLV�´�

³SDUOHU��SRXU�OD�GHUQLqUH�IRLV��GLUH´��DQG�³PRXULU�´�Defiantly straightforward, the poem 

comIRUWDEO\�UHIOHFWV�DQ�DUWLVW¶V�LQQHU�GUDPD�IDFHG�ZLWK�WKH�VXEOime. Silence is equivalent to death 

and sometimes easier or more alluring than speech, and the mise en abîme of the last two lines 

contains the poem in its entirety.  

 

Anaphoric SDWWHUQLQJ�FKDQQHOV�WKHVH�SRHPV¶�FKDUP�DQG�HQDEOHV�D�SHFXOLDU�SOD\�RI�SKLORVRShic 

astuteness and naivete. In ³/D�9DOOpH�GHV�rois,´�5RGLWL¶V�VLJQDWXUH�)UHQFK�SRHWLFV�RI�VLPSOH��

comfortably worn and colourful Lego blocks reaches its highpoint.xxvii It begins with: 

 

le roi Ammon dans sa tombe 

le chameau sous sa toison, 

et moi, vivons en la même saison 

Page 19 of 50

https://mc.manuscriptcentral.com/modernism

Modernism/modernity

1
2
3
4
5
6
7
8
9
10
11
12
13
14
15
16
17
18
19
20
21
22
23
24
25
26
27
28
29
30
31
32
33
34
35
36
37
38
39
40
41
42
43
44
45
46
47
48
49
50
51
52
53
54
55
56
57
58
59
60



For Review Only

20 
 

crève qui peut qui peut rire dernierxxviii 

 

The poem achieves a dreamy, haunting effect as a chorus of dead Egyptian kings echoes in the 

refrain. Its entire body is sewn through with an intricate pattern as WKH�³ULUH´�RI�OLQH���and two 

further refrDLQV��³GDQV�OD�PRUW´�DQG�³F¶HVW�LFL�OH�GpVHUW´) reverberate, tying closer together the 

seams made by a build-up of five further variations on ³FUqYH�TXL�SHXW�qui peut rire dernier.´ The 

choice of the animalistic créver over mourir makes the image visceral as well as lyrical, 

especially since ³FUqYHUD´ (will die) LV�D�KRPRSKRQLF�DOWHUQDWLYH�WR�³TXL�ULUD´ (whoever laughs) 

and contains thH�ZRUG�³UqYH´ (dream). As the refrains interact �H�J��³FUqYHUD�PLHX[�TXL�ULUD�

GHUQLHU�´�ZKRHYHU�ODXJKV�ODVW�ZLOO�GLH�EHWWHU�, the incantatory deictic effect involves the poet, and 

FRQVHTXHQWO\�WKH�UHDGHU��LQWR�WKH�SRHP¶V�SUHVHQW��KHDY\�DV�LW�LV�ZLWK�WKH�SDVW¶V�WHUULI\Lng lessons, 

WR�PDNH�SRVVLEOH�D�IXWXUH�LQ�ZKLFK�YLFWRU\��³ULUD�ELHQ�TXL�ULUD�OH�GHUQLHU,´ whoever laughs last 

will laugh well) lies in an interplay of death aQG�ODXJKWHU��7KH�NLQJV¶�GUHDP�comes across as 

PRUH�YLYLG�WKDQ�WKH�UHDOLW\�ZKHUH�³YLYHQW�OHV�PRUW��PHXUHQW�OHV�YLYDQWV´ (the dead live, the living 

die), and the last to laugh, and to die, will be the only one to have been truly alive.  

 

6RPH�RI�5RGLWL¶V�(QJlish also thrives on an incantatory poetics. His poem to Lorca, for example, 

revolves around the leitmotif of liquid drunk and spilled as an equivocal metaphor of loss: from 

³/RUFD��ZKR�GUDQN�DQG�GUXJJHG�DQG�ORYHG´xxix in the first stan]D��WR�³VWDLQV�RI�GULQNV�WKDW�RQFH�KH�

VSLOOHG´�LQ�WKH�VHFRQG��WR�³+LV�EORRG�KDV�OHIW�QR�VWDLQ´�LQ�WKH�WKLUG��WR�D�UHIHUHQFH�to drowning in 

WKH�IRXUWK�DQG�³OLIH-EORRG´�LQ�the fifth, the poem trickles down and culminates in the glorious 

ungrammaticality of tKH�ILQDO�OLQH��³6HQG�PH�WR�GULQN�ZLWK�/RUFD�GD\"´�,Q�³Avenue des Champs 

Elysees,´ this tactic results in an aphoristic quality:  
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For they no longer fear who know 

That life was death and fear of death 

Till death delivered them from fear. 

 

However, unlike in 5RGLWL¶V�)UHQFK�ZRUN��repetition lacks a structural role. Mostly iambic, 

though unrhymed, these poems¶ word order is often inverted, leaving an impression of a 

stylisation, Romantic if not, at times, Elizabethan.   

 

While the French poems are lyrical, abstract and written in the first person, the English 

overwhelmingly turn to a cultural or historical figure. This can be Oedipus, Cassandra or Caliban 

(sometimes in the first person). Even when the speaker is the poet, the setting is anchored in 

detaLO��)RU�H[DPSOH��³$YHQXH�GHV�&KDPSV�(O\VpHV´��������LV�D�KDXQWLQJ�UHIOHFWLRQ�RQ�WKH�SRHW¶V�

friends who ³must die of bHLQJ�-HZV´�LQ�³these camps.´ The poet pictures his friends, living on 

³LQWHUQHG�LQ�WLPHOHVVQHVV´�DW�WKH�JXQSRLQW�RI�D�WDWWRRHG camp guard, a kind of limbo. The title 

indicates both a physical place and Elysium; unlike Roditi, a mere ³refugee from death,´ his 

friends successfully escaped life itself. This one poem reveals more about the living poet than all 

the French selection put together; other English poems also contrast with the French as exercises 

in psychologising, story-telling and detail.  

 

5RGLWL¶V�VHOHFWLRQ��OLNH�*ROO¶V��VKRZFDVHV�variance across languages; Roditi himself claims to be 

surprised b\�KLV�)UHQFK�SRHPV��DIWHU�D�EUHDN��³DOPRVW�DV�LI�DQRWKHU�SRHW�KDG�ZULWWHQ�WKHP´��1949, 

10). Unlike Goll¶s, it reflects a disparity due not as much to finding a voice within different 

poetic traditions as to individual method.  
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Jolas and Wahl: A Single-Faced Janus  

 

The anthology, however, is not limited to poets whose multilingualism involves a multitude of 

voices and techniques. Jolas represents a counterexample to both Goll and Roditi with selections 

that are comparatively homogenous in method and spirit across three languages. ³Patmos,´ a 

long apocalyptic poem, outlines the state of the world as the poet perceives it in abstract and 

metaphoric terms, calling to the reader:  

 

O tired men of the millenial dissension 

When will you look up at the stars again 

When will you cease yawning at the angelic language 

 

-RODV¶ German and French selections share a similar mode of dramatic appeal full of 

apprehension and nostalgy for a reality where ³Die Jahreszeiten tranken die Zeit/ Die 

schimmernde Ewigzeit/ Aus den Pokalen einer Himmelssehnsucht´ (3ODQHWDULVFKH�5HLVH´; 

³VHDVRQV�GUDQN�WLPH� shimmering eternity/ out of the glasses of a heaven-longing´). Finally, the 

French ³Saturne et la montagne´ is a quasi-biblical text, again, highly reminiscent of ³Patmos.´  

 

The poHW¶V�SUHVHQFH�LV�JUHDWHU�LQ�-RODV¶�QDWLYH�ODQJXDJHV��)UHQFK�DQG�*HUPDQ��DQG�WKDW�LV�SHUKDSV�

the main difference. ³Nach dem Traum´ is a wistful reminiscence of childhood and ³La Nuit 

Verticale´ finishes with a personally nostalgic plea: ³Je voudrais mythamorphoser le monde´ (I 

would like to mythamorphize the world). -RODV¶�VHFRQG�ODQJXDJH, English, appears more 

linguistically adventurous, with neologisms and ZRUGV�IURP�-RODV¶�$WODQWLFD�GLFWLRQDU\��6RPH�RI�

this wordplay is both straightforward and ingenious, such as ³All the fear-lorn women have 
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withdrawn/ Into a litany of supplications.´ The neologism ³fear-lorn´ is as effective (one can 

imagine the ZRPHQ�YLYLGO\��DQG�QDWXUDO��LQ�SDUDOOHO�WR�³ORYHORUQ´�DQG�³IRUORUQ´��DV�LW�LV�

economical, combining associations with fear, being lost, and lore acquired through both fear 

and being lost. Despite this characteristic variation, however, and in harmony with -RODV¶�OLIHORQJ�

search for a universal poetic language (Author 2013), a uniform voice comes across.  

  

$QRWKHU�SRWHQWLDO�FRXQWHUH[DPSOH�WR�*ROO¶V Janus-OLNH�³KRPPH�j�GHX[�SURILOV´�LV�-HDQ�:DKO. 

:DKO¶V�/��(QJOLVK�SRHPV�(many, it seems, still unpublished) are miles away from Goll, Roditi, 

or Jolas. They are aphoristic, sometimes almost haiku-like in their brevity, concrete in 

vocabulary and abstract in meaning, simple, balanced and elegant. ³The Tree´ is a characteristic 

example: 

 

The Tree 

 

Your sweetness grinds my heart, 

And from this grinding 

I know a root grows 

That rends me, 

And the tree that grows is not the tree of your love 

But of love for all things and anybody. 

 

The poem elegantly flirts with the cliché (³the tree of your love´), rejecting it (³QRW«�EXW´). The 

metaphorical grinding of the first line becomes foreignized and thus semi-sexualised in the 

second. This morphs into the onomatRSRHLFDOO\�UDZ�XVH�RI�³UHQGV�´�ZKLFK�VWDQGV�DSart in its 
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short line as if to make space for its physical violence and the deep inner transformation implied 

(with overtones of the French rendre), leading into the free-flowing straightforwardness of the 

last two lines. This little gem demonstrates that writing in a second language need not be inferior 

WR�ZULWLQJ�LQ�RQH¶V�RZQ��,W�LV�LQ�GLalogue with ³(VVHQFH�GH�O¶$PRXU,´ which we can imagine in 

the anthology (only Wahl¶s English selection survived): 

 

/¶HVVHQFH�GH�O¶DPRXU 

Est dans le non-amour, 

Quand dans le grand silence 

6¶H[KDOH�OH�SODLVLU� 

Ce Q¶HVW�SOXV�O¶DPRXU�SRXU�SHUVRQQH 

Et moi-même je suis parti.xxx 

 

Characteristically more abstract than the English poem, it shares much with it: the philosophical 

message in the end, the literal rejection of a cliché (³FH�Q¶HVW�SOXV´), the metaphorical and sexual 

overtones in ³V¶H[KDOH�OH�SODLVLU�´ the general aesthetics of the succinct syllogism that is 

nevertheless intangibly poetic. Of course, not aOO�:DKO¶V�SRHPV�resemble these brief sketches, 

but the general impression is, like with Jolas, comparatively homogenous.  

 

The anthology offers a dual perspective: on each poet across languages, and on modernist poetics 

in each language, across poets. On the one hand, it channels two contrasting notions of the 

multilingual author: one of expansion and the other of difference through multiple personae, akin 

to aliases as used by many modernists (including multilinguals such as Pessoa or Jolas). On the 

other hand, we note certain commonalities between languages, from the symbolist overtones of 
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*ROO¶V��5RGLWL¶V DQG��WR�DQ�H[WHQW��%HFNHWW¶V�PLQLPDOLVP�LQ�)UHQFK�WR�WKH�DSRFDO\SWLF�FRVPLF�

LPDJHU\�VKDUHG�E\�*ROO¶V�³Atom Elegy,´ -RODV¶�³Patmos´ DQG�:DKO¶V�³Fragment of a Pseudo-

Prophetic Book.´ Here, generalisations must wait for another study, not least because factors 

other than linguistic relativity or pre-existing literary traditions DUH�DW�SOD\��QRWDEO\�HDFK�SRHW¶V�

history of language acquisition. For example, high-flown, sometimes archaic vocabulary seems 

especially characteristic of the three translingual contributors writing in L2 English (Goll¶V fate 

or phosphorean verdict flash; -RODV¶�conjurations, the nether-earth, or conflagrations; Wahl¶V�

less exalted English lexicon still includes words like thee and amid). Yet even a cursory analysis 

suggests the FROOHFWLRQ¶V�potential to shed light not only on multilingual modernism but also on 

modernism¶V�DELOLW\�WR�VSDQ�multiple idioms and literary traditions.  

 

Beckett and Multilingual Modernism  

 

Kenner, who pegs %HFNHWW�DV�WKH�³/DVW�0RGHUQLVW�´�YLHZV�WKH�SRHW¶V�WUDQVOLQJXDOLVP�DV�D�NH\�WR�

WKLV�H[DOWHG�WLWOH��%HFNHWW¶V�XQLGLRPDWLF�XVH�RI�WKH�)UHQFK�YHUE�germir in Fin de partie²an 

³XQOLNHO\�WKLQJ�WR�EH�Vaid in French, unless on an examination pDSHU´²sums up, he claims, the 

essence of modeUQLVP��D�³SDUWLFXODUO\�FROG�H\H�WR�FDVW�RQ�/DQJXDJH��ZKLFK�E\�FRQYHQWLRQ�LV�

VRPHWKLQJ�ZH�FDQQRW�UHPHPEHU�OHDUQLQJ´������ IndHHG��%HFNHWW¶V�VHOHFWLRQ�RSHQV�D�ZLGHU�

perspective on the relationship of multilingual authorship to modernist aesthetics. 

 

Beckett was the contributor most interested in self-translation, which may suggest cross-lingual 

KRPRJHQHLW\��<HW�-RODV¶�VHOHFWLRQ of poems from EBOP and Poèmes 38-39 (Table 1) appears to 

put Beckett firmly alongside Goll and Roditi. Lawlor and Pilling also intuitively juxtapose these 

collections, arguing that LQ�)UHQFK�%HFNHWW�³DGRSW>V@�D�GHOLEHUDWH�VLPSOLILFDWLRQ�DQG�UHILQHPHQW�
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of means and method, reducing (if not wholly abandoning) allusions, exploring the self-

sustaining subtleties of syntax without necessarily emphasising the verbal surface and without 

surrendering unexpected juxtapositions, and contenting himself for the most part with a single 

DQG�VLQJXODU�IRFXV´��2012, 373-4). However, Beckett goes beyond cross-lingual difference. The 

juxtaposition of his French and English work embodies the potential of bilingualism as an 

LQVWUXPHQW�RI�D�ZULWHU¶V�HYROXWLRQ�LQ�WKH�TXLQWHVVHQWLDOly modernist matter of seeing language 

anew.  

 

Consider, for example, representative erotic poems, ³Alba´ and ³j�HOOH�O¶DFWH�FDOPH�´ ³Alba´ is 

an aubade, a dawn song, represented graphically by DQ�LQGHQWHG�µFKRUXV�¶�7KH�SRHP�SOD\V�ZLWK�

the expectations it creates, however, chipping away at interpretation while adding associations. 

7KH�UHDGHU¶V�GHLFWLF�DQG�JUDPPDWLFDO�LQVHFXULW\ starts ZLWK�³EHIRUH�PRUQLQJ�´�ZKLFK�can refer to 

the lover¶s arrival as well as (given the genre) impending departure. This initial uncertainty 

continues in the µFKRUXV¶��DV�DOOXULQJ�DV�LW�LV�RSDTXH� 

 

grave suave singing silk  

stoop to the black firmament of areca 

rain on the bamboos flower of smoke alley of willows 

 

:KDW�LV�³VLQJLQJ�VLON´"�,V�LW�WKH�DGGUHVVHH�RI�WKH�LPSHUDWLYH ³VWRRS�´�DQG�LV�LW�DQ�LPSHUDWLYH�DW�

DOO"�:KDW�LV�WKH�³EODFN�ILUPDPHQW�RI�DUHFD´ (what is, even, areca? many readers may ask)? Is 

³UDLQ´�DQ�LPSHUDWLYH�Rr a noun? Is it ³EDPERRV�IORZHU,´�³IORZHU�RI�VPRNH´�RU�³VPRNH�DOOH\�RI�

ZLOORZV´" 
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In the midst of deliberate syntactic disorientation (variants of ³Alba´ had commas after 

³EDPERRV´�DQG�³VPRNH´� and somehow enhanced by it, the semi-graphic, semi-bibOLFDO�³VWRRS´�

of line 7 is caught on by the ³VWRRS´�RI�OLQH����1RW�XQOLNH�WKH�PRUH�YXOJDU�³JLYH�XV�D�ZLSH�IRU�WKH�

love of JeVXV´�RI�³Enueg II,´ Christ stooping over the fallen woman underscores the image of the 

ORYHU¶V�³ILQJHUV�RI�FRPSDVVLRQ´�descending on WKH�SRHW¶V�ERG\��WKH�³VKHHW´�LQ�OLQHV 12 and 16 

seems to refer both to the bedsheet and to paper), endorsing (in one YDULDQW�³VLJQLQJ´��LWV�PRUWDO�

dust. Then, the poem concludes turning the genre on itself: there will be no dawn in this dawn 

song, and no host (which here implies a multitude of intruders as well as the Eucharist), but only 

WKH�SRHW��WKH�VKHHW�DQG�³EXON�GHDG�´� 

 

The ODVW�OLQH�FRQVROLGDWHV�WKH�SRHW¶V�Lntent to break grammatical ties and use the energy released 

WR�GULYH�WKH�SRHP¶V�PDQ\�Peanings. Compare this to ³Malacoda´ where missing punctuation is 

easy enough to surmise until all syntactical ties rupture, channelling the fear of death it recounts. 

Eventually, the poem breaks down from narrative to a Lucky-like sequence of utterances:  

 

to cover 

to be sure cover cover all over 

your targe allow me hold your sulphur 

divine dogday glass set fair 

stay Scarmilion stay stay 

lay this Huysum on the box  

 

etc. 
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Listing, parallelism, and missing punctuation exemplify a turncoat similarity across languages, 

since bRWK�%HFNHWW¶V�(QJOLVK�DQG�KLV�)UHQFK�UHO\�RQ�WKHVH�FHQWUDO�WURSHV��Compare ³Alba´ and ³à 

HOOH�O¶DFWH�FDOPH´: 

 

j�HOOH�O¶DFWH�calme 

les pores savants le sexe bon enfant 

O¶Dttente SDV�WURS�OHQWH�OHV�UHJUHWV�SDV�WURS�ORQJV�O¶DEVHQFH 

au service de la présence 

lHV�TXHOTXHV�KDLOORQV�G¶D]XU�GDQV�OD�WrWH�OHV�SRLQWV�HQILQ�PRUWV� 

   GX�F°XU� 

WRXWH�OD�WDUGLYH�JUkFH�G¶XQH�SOXLH�FHVVDQW 

au tRPEHU�G¶XQH�QXLW 

G¶DR�W� 

 

à elle vide 

lui pur 

G¶DPRXUxxxi 

 

The poems do have much in common: the erotic subtext, the reference to night and (implicitly, in 

the Mallarméan azur) morning, the play on absence, presence (of both lover and, in the case of 

the French poem, love) and the spaces in-between, the natural references as metaphors for love 

or beauty. However, ³j�HOOH�O¶DFWH�FDOPH´ flows seamlessly from image to image; its very 

reliance on listing invites, almost compels, the reader, to insert the missing punctuation. At least 

three further French poems begin with listing and are structured around it: 
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PXVLTXH�GH�O¶LQGLIIpUHQFH 

F°XU temps air feu sable 

 

bois seul 

bouffe brûle fornique crève seul  

 

ainsi a-t-on beau 

par le beau temps et par le mauvais 

enfermé chez soi enfermé chez euxxxxii 

 

Each text gains its momentum from the building of a series, which implies and demands 

punctuation.xxxiii Here, none of the cathartic meaning-making rupture of %HFNHWW¶V English 

poetry; we may wonder if we should put a colon or a comma after ³PXVLTXH�GH�O¶LQGLIIpUHQFH´ 

but we know something is there, and this knowledge, along with the uncertainty, propels our 

reading like so many dots of Braille. If the English use of lists and repetition tends to result in a 

gradual emotional build-up (³must it be it must be it must be´ in ³Malacoda´), in the French it 

has the opposite effect.  

 

Four years before Godot��WKH�³/DVW 0RGHUQLVW´�ZDV�SUHSDUHG�WR�make himself vulnerable 

publishing his English and French poems side by side. While (and perhaps because) this decision 

opened his work to comparison and therefore possible criticism, it suggests that self-analysis as a 

multilingual poet was part of his transition to the bilingual Beckett we know. In English, Beckett 

ZRUNV�ZLWK�WKH�UHDGHU¶V�DYHUVLRQ� HYHQ�GLVWDVWH��³JLYH�XV�D�ZLSH�IRU�WKH�ORYH�RI�-HVXV´���EXW�
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unlike Baudelaire, who first made the disgusting mesmerising, this semantic quality is a 

FRUROODU\�WR�KDELWXDO�ODQJXDJH�VWUXFWXUHV�EHLQJ�XQGRQH��%HFNHWW¶V�French would soon develop its 

own ways to undo linguistic ties, but these poems, the first he published in French, undermine 

the more visceral aspects of his essentially modernist relationship to language: a foreign 

language��OLNH�0DULD�-RODV¶�JXHVW�EHGV��offers softer ways to satisfy the ³scélérats de guerre 

lasse�´xxxiv  

 

Beckett refers to wULWLQJ�LQ�)UHQFK�DV�³YLRODW>LQJ@�D�IRUHLJQ�ODQJXDJH´xxxv²not because writing 

in a foreign language is a violation of it, but because writing is violating language. The 

difference between his English and his French lies in the extent and quality of language 

violation, in going beyond the existing resources of any language to change the rules of what is 

acceptable, beautiful, or capable of carrying meaning. This stark contrast, which lies deeper than 

what we see in Roditi or Goll, puts a new perspective on JRODV¶ alleged tradition of ³D�FKDQJHG�

attitude towards the problems of language in occidental letters,´ as well as .HQQHU¶V�GHILQLWLRQ�RI�

modernism aV�³D�JHQHUDWLRQ¶V�DOHUWQHVV�WR�D�SUREOHPDWLF�RI�ZRUGV´������� 

 

Conclusion 

 

7KLV�DUWLFOH¶V�FRQWULEXWLRQ�WR�FXUUHQW�GHEates on literary multilingualism is to reassess 

multilingual modernism as a decisive stage in the formation of modern multilingual aesthetics. In 

������5RGLWL�VXPV�XS�WKLV�VWDJH�DV�IROORZV��³QDWLRQV�QR�ORQJHU�EHLQJ�ZKDW�WKH\�XVHG�WR�EH��,�DP�

nRERG\¶V�QDWLRQDO�EDUG´�������������Ɇodernism emerges as characterized by a potential for 

language border-crossing, and often enhanced by it. The theoretical narrative behind the 

aesthetic potential of multilingual literature has come into its own in recent years under the 
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multifaceted guises of translingualism, ³born translated´ literature, the ³translation zone,´ 

untranslatability, etc. Its complex beginnings can be traced, I argue, to such moments as Eugene 

DQG�0DULD�-RODV¶�DWWHPSW�WR�XQLWH�PXOWLOingual poets under a single cover at a time when a 

paradigmatic contributor, himself trilingual, wondered if the very word to describe him existed. 

Complementing the history of multilingual experimentation modernist scholars have already 

begun to chart, I WKHUHIRUH�SURSRVH�-RODV¶�DQWKRORJ\�DV�D�SLYRWDO�SRLQW�LQ�D�SDUDOOHO�KLVWRU\�RI�

multilingual reflexivity and authorship.  

 

The PRGHUQLVWV¶�ZHOO-documented openness to multilingual experimentation does not necessarily 

imply theoretical self-awareness. In this, Jolas stands apart from his generation of writers. 

Contemporary attitudes to poetic multilingualism included a definite strand of cautious 

scepticism exemplified in four poets¶ unanimous advice to the 22-year-old Roditi to stop writing 

bilingually. Roditi relates this story twice, in 1949 and in 1971. In both versions, this advice 

comes from four poets: Eliot and Spender (who suggested he focus on French) and Valéry and 

Breton (who advised him to stick to English). T.S. Eliot was especially eloquent; indeed, many 

years later he would try to dissuade Marguerite Caetani from dispensing with translations in 

Botteghe Oscure, foreseeing only DQ�³DUWLILFLDO�H[LVWHQFH´�IRU�D�PXOWLOLQJXDO�UHYLHZ��WKH�Ldea 

VLPLODUO\�³IULJKWHQHG´�3DXOKDQ��'HQQHWW����������; cf. Virginia Woolf¶s 1929 essay ³On Not 

Knowing French,´ 2009, 6).xxxvi As for Roditi, in 1949 he claims to have chosen English: ³,�KDYH�

QRZ�ZULWWHQ��VLQFH�������QR�PRUH�SRHPV�LQ�)UHQFK´�������������His 1971 account, however, tells 

a different story. Citing the multilingualism of Milton and Pessoa as precedents, Roditi assures 

KLV�LQWHUYLHZHU�WKDW�KH��³ZHQW�RQ�ZULWLQJ�LQ�ERWK�ODQJXages and, some fifteen years later, started 

ZULWLQJ�LQ�*HUPDQ�WRR��>«@�7KHUH�LV�QR�UHDVRQ�ZK\�RQH�VKRXOGQ¶W�ZULWH�LQ�WZR�ODQJXDJHV��RU�

even in three, if one manages to keep all theVH�GLIIHUHQW�ODQJXDJHV�YHU\�OLYH�LQ�RQH¶V�PLQG´�
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(Roditi 1971, 101). The evolution LQ�5RGLWL¶V�DWWLWXGH�WR�KLV�RZQ�PXOWLOLQJXDOLVP��IURP�EHLQJ�

VZD\HG�E\�(OLRW¶V�DUJXPents to defiant affirmation of multilingual authorship, exemplifies the 

change in his generDWLRQ¶V�WKLQNLQJ�RQ�WKH�VXEMHFW. With Jolas¶ typical barometer highly attuned 

to the air du temps, his anthology points to an emerging multilingual group identity among 

modernist poets as early as 1948.  

 

An anthology of multilingual poets such as Jolas planned is, even now, long overdue. While 

Beckett, Nabokov and Conrad, among others, have ensured that multilingualism and especially 

translingualism have become acceptable in prose, ³QR�PDMRU�DQWKRORJ\�KDV�\HW�JURXSHG�DOO�RI�

WKHVH�ZULWHUV�WRJHWKHU´��Spahr 2014, 1136). In some ways, its being unfinished adds to the 

SURMHFW¶V�Dllure. It allows us to reconstruct this unusual volume but also to fantasize what other 

authors it ought to have included, or what such a project would, or should, look like today. Shell 

DQG�6ROORUV¶�The Multilingual Anthology of American Literature, while designed to change the 

SXEOLF¶V�SHUFHSWLRQ�RI�OLWHUDU\�PXOWLOLQJXDOLVP��LV�RWKHUZLVH�YDVWO\�GLIIHUHQW��DQG�IRFXVHV�RQ�

prose. In the few existing attempts to anthologize multilingualism in poetry (Mir Hazar 2014; 

Cho and Barkan 2013; the anthologies of The Americas Poetry Festival of New York; translated 

volumes like Boase-%HLHU¶V�UHFHQW�Poetry of the Holocaust; cf. Spahr 2014 for further examples), 

LQGLYLGXDO�SRHWV¶�VHSDUDWH�LGHQWities are seen as distinct both by the poets and their readers.  

 

IQ�FRQWUDVW��-RODV¶�unpublished anthology presents a holistic image of the multilingual poet. 

7DNLQJ�XS�ZKHUH�WKH�FHOHEUDWHG�³5HYROXWLRQ�RI�WKH�:RUG´�PDQLIHVWR�OHIW�RII��LW�PDNHV�D�

theoretical statement by its very existence. Its strength, unmatched even today, lies largely in its 

show-GRQ¶W-tell message of a balanced multilingual oeuvre, a multifaceted pattern of similarity 

and difference between languages LQWHJUDO�WR�D�SRHW¶V�LGHQWLW\��Post-transition, the Multilingual 
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Poets Project captures a moment of transition from modernism to a literary constellation where 

the various forms of literary multilingualism became not only accepted, but valued. 

Symbolically, it is a moment that never quite happened. HenFH�5RGLWL¶V�WHOOLQJ�WDNH�LQ������RQ�

the normalization of multilingual writing:  

 

INTERVIEWER: Do the French consider Beckett their own, or do they perceive him as 

an Irish exile? 

RODITI: Beckett is a major French writer as far as they're concerned. He's written 

HYHU\WKLQJ�LQ�)UHQFK��:KHQ�,�ZDV�\RXQJ�>«@��WKH�)UHQFK�$FDGHP\�ZDV�H[WUHPHO\�

nationalistic and would never elect as members Jews or foreign-born writers. They made 

D�JUHDW�H[FHSWLRQ�LQ�WKH�FDVH�RI�%HUJVRQ�>«@�>D@QG�$QGUp�0DXURLV��>«@�1RZ��DERXW�WHQ 

percent of the French Academy are foreign born or Jewish, for lack of any other 

candidates (Roditi 1983/1984, 44).xxxvii 

 

Even the French Academy one day caught up with the march of time. Jolas and his multilingual 

contributors anticipated this process by at least some thirty-five years. 
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i Poetry by Ivan and Claire Goll features in Eugene J RODV¶�OLWWOH�PDJD]LQH transition (see issues 10 

& 19-20).  

ii *ROO¶V letter to Maria Jolas implies a collaboration, but the exact distribution of roles is unclear; 

,�WKHUHIRUH�UHIHU�WR�WKH�SURMHFW�DV�³-RODV¶�´�LPSO\LQJ�ERWK�VSRXVHV��0DULD�ZDV�QRW�DOZD\V�FUHGLWHG�

in her collaborations with her husband. Jolas confirms that the anthology Le nègre qui chante was 

co-translated (1998, 83) and Maria states that it was co-edited as well; similarly, some of her 

contributions to transition were credited, but her role as co-WUDQVODWRU�RI�.DIND¶V�Metamorphosis 

in transition 25, 26 and 27 was not, nor were her contributions as co-founder and primary sponsor 

of the magazine, DQG�KHU�RQJRLQJ�UHVSRQVLELOLW\�IRU�³FRUUHVSRQGHQFH��W\SLQJ��SURRI-UHDGLQJ��HWF�´�

Box 1, Folder 2, n.d.).  

iii In 1947, Jolas tried, with George Duthuit, to revive transition and completed his autobiography, 

Man from Babel. 

iv Jolas¶�³,QTXLU\�$ERXW�WKH�0DODG\�RI�/DQJXDJH´��transition 23, 1935, 144) collected numerous 

responses, which differed in solutions offered but hardly questioned the premise. See Critical 

Writings 460.  

v Taylor-Batty convincingly argues that translation practices in transition similarly anticipate 

WRGD\¶V�DUJXPHQWV�DURXQG�untranslatability (forthcoming). 

vi 7KHVH�DUH�GUDIWV�IRU�-RODV¶�OLWHUDry column ³$FURVV�)URQWLHUV,´�dating from 1949-1950. 

vii ,Q�DQRWKHU�GUDIW��-RODV�DGGV�WKUHH�QDPHV�DQG�H[SODLQV��³the names are well-known: James Joyce, 

Henry Michaux, Valery Larbaud, Hugo Ball, Gertrude Stein and others. Work in Progress (as it 

was called until 1939) or Finnegans Wake later on created a new concept of fiction, and language 

which is continuing to influence the work of the new writers. Kurt Schwitters, the German dadaist, 
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introduced the sonorist form of verse and writing which can be seen in Henri Pichette¶V�

³VWHUHRSKRQLH´�LQ�KLV�ODVW�SOD\�³1XFOHD�´�IRU�DEVROXWH�VRXQG�KDV�GRXEWOHVV�DQ�LQWHU-frontier sense 

of coPPXQLFDWLRQ�´� 

viii Cf. Modernist Cultures¶�VSHFLDO�LVVXH�RQ�³*OREDO�0RGHUQLVP´�������� 

ix Not coincidentally, one of Jolas¶ contributors, Roditi, anticipates the concept of the minor 

literature by almost four decades in his 1944 essay on Svevo (1953, 580-582). 

x For focused analyses of poetic translingualism, VHH�)RUVWHU¶V�FODVVLF�VWXG\��DV�ZHOO�DV�$XWKRU�

2010, 2015, 2016. 

xi This is presumably how the spouses referred to the project, though it may have been a later 

label Maria chose when organising their archives. 

xii We can cautiously assume that Yvan and Claire never collaborated in German or English, though 

there may have been exceptions. Love Poems (1947) and Die Antirose �SXEOLVKHG�DIWHU�<YDQ¶V�

death, in, 1967) are signed by both names. Both collections correspond to earlier French volumes, 

but it is unclear if all the individual poems are (self-)translated (Vilain, correspondence from 

11.06.2020). 

xiii See Micir 2019 for a recent complementary angle on the marginalization of women in 

modernism.  

xiv See Footnote 2.  

xv Some contributors had already presented theiU�ZRUN�WR�UHDGHUV�DV�µPXOWLOLQJXDO¶: Roditi and 

Kerr with mXOWLOLQJXDO�YROXPHV�RI�SRHWU\��DQG�*ROO�ZLWK��QRWDEO\��KLV�SRHP�³3DULV�EUHQQW´�ZKLFK�

incorporated sections by other poets in French, Russian and Spanish (Robertson 2019, 3). 
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xvi Yugoslav Zenit and Moscow-based Literature of World Revolution with its successor 

International Literature (Ostrovskaya and Zemskova) are examples of contemporary periodicals 

with foreign laQJXDJH�FRQWULEXWLRQV�RXWVLGH�RI�WKH�UHDOP�RI�WKH�DQWKRORJ\¶V�WKUHH�ODQJXDJHV��1on-

literary publications included scholarly journals (e.g. Acta comparationis litterarum universarum, 

1877-1888) or the Sephardic Kol Sefarad, which featured five or six languages (Roditi, 1969).  

xvii The journals overlapped for five years, though Commerce started its publication three years 

earlier.  

xviii Later, translations only added to Botteghe¶V international character with Réné Char, Musil, 

English translations of Philippine poets and French of Hölderlin etc. In 1955, the journal published 

a selection of Dutch poetry translated into English by James Stratton Holmes, later known as the 

aXWKRU�RI�WKH�VHPLQDO�SDSHU�³The Name and Nature of Translation Studies´ (Verstegen). 

xix Giedion-:HOFNHU¶V� DSSURDFK� WR� WKH� ³OLQJXLVWLF� UHYLWDOLVDWLRQ´� RI� (QJOLVK� WKURXJK� FRORQLDO�

interactions with oWKHU�LGLRPV��RYHUODSV�ZLWK�-RODV¶��FI��KHr essay on Finnegans Wake, translated 

by Jolas for transition 19, 174-183.  

xx See Author (forthcoming) for a detailed analysis of Jolas¶ anthology as a largely translingual 

phenomenon, as opposed to only multilingual. 

xxi Jolas and Goll may be influenced by interference from other languages: compared to French, 

WKH�ZRUG� µPXOWLOLQJXDO¶�ZDV� DURXQG� WKUHH� WLPHV�PRUH� IUHTXHQW� LQ� ERWK�$PHULFDQ� (QJOLVK� DQG�

*HUPDQ� LQ� ODWH�����V��*HUPDQ�µPHKUVSUDFKLJ¶�HQWHUHG�general use as early as the 1880s), and 

µSRO\JORW¶�DURXQG�WZLFH�PRUH�IUHTXHQW�LQ�(QJOLVK�� 

xxii )UHQFK��*ROO¶V�PRWKHr tongue, comes before German, even though Goll first wrote in 

German; see Vilain. 
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xxiii The importance of literary influences as CV lines was well understood by Goll¶s generation. 

The Minotaur (1933, 3-4, 101-16) features vignettes on meaningful encounters by, notably, Marc 

Chagall, Max Jacob, Carl Jung, Kandinsky, Ezra Pound and two anthology contributors, Jean Wahl 

and Hans Arp (both avoided names with philosophical answers).  

xxiv Literal translation: With two lips, I am the Man/ With two profiles: saint and assassin/ My 

KHUR¶V� pectorals support a loose nape/ My male side obeys my feminine breasts. (Here and 

elsewhere, the versions submitted to Jolas are quoted, where available.) 

xxv Grass refers to this poem as an allegory of exile; it does, at any rate, describe rebirth, up to the 

FORVLQJ�H[LVWHQWLDO�LPDJH�RI�³PDQ�DORQH�DORQH´�� 

xxvi Literal translation��³all is so beautiful and so lunar/ that I wish to die/ at the foot of a rock/ at 

the feet of the sea// all is so beautiful and so cruel/ and the sun sings and the arrow pierces the 

air/ all is so beautiful and so singing/ that I wish to speak for the last time// all is so dear and so 

haunting/ all is so beautiful and so singing/ that speaking is dying// before the arrow stops/ 

before the sun falls in pieces/ to speak or to die// or else, to stay calm, not move/ breathe/ be 

quiet/ then say:// all is so beautiful and so singing/ that I wish to die´ 

xxvii Roditi seems to second tKLV� RSLQLRQ� DV� WKLV� LV� WKH� RQO\�)UHQFK� SRHP� LQ�5RGLWL¶V� VHOHFWLRQ�

included in Poems 1928-48; for the anthology, however, he separates it into two parts.  

xxviii Literal translation: king Amun in his tomb/ the camel under its fleece,/ and me, we live in the 

same season./ let them die whoever can whoever can laugh last���$Q�LURQLF�UHYHUVDO�RI�³VDXYH�TXL�

SHXW�´� 

xxix $�UHIHUHQFH�WR�5RGLWL¶V night of love with the poet and another artist in 1929 which, Roditi 

claimed, involved the other two men conspiring to get him drunk (Morris 2009). 
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xxx Literal translation: The essence of love/ Is in non-love,/ When in the great silence/ Pleasure is 

exhaled./ It is no longer love for anyone/ And I myself is gone. 

xxxi For 3KLOLS�1LNROD\HY¶V�English translation, see Poetry 191(5): 385 

xxxii Literal translation: music of indifference/ heart time air fire sand; drink alone/ guzzle burn 

fornicate die alone; so it is no good/ in good and bad weather/ locked in at home locked in at theirs 

xxxiii Arènes de Lutèce is another example of a longer poem built around a clear logical narrative 

and implied, sometimes ambiguous, but spectrally present punctuation, unthinkable in EBOP. 

xxxiv See %HFNHWW¶V�VKRUW�SRHP�DGGUHVVHG�WR�0DULD�-RODV��%HFNHWW 677-67).  

xxxv Letter to Alex Kaun, 9.7.37, qtd. in Lawlor and Pilling 372. 

xxxvi T.S. Eliot¶V�strong views were evidently based on own brush with multilingualism: while he 

kept republishing the four French poems he wrote in 1917 up to his Collected Works 1909-1962, 

KH�³KDOI-DSRORJL]HG´�IRU them in later years (Turner 2016, 110).  

xxxvii Later elections of Assia Djébar, François Cheng and Andreï Makine confirm the trend 

identified by Roditi as a new normal.  
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Contributor Likely contribution Comments 

Samuel Beckett 

 

English: selection 

from (FKR¶V�%RQHV 

 

 

French: from Poèmes 

38-39 

Three poems (³Enueg II,´ ³Dortmunder´ and 

³Malacoda´) were published in transition 24 in 

1936. This makes them a likely choice for the 

anthology. The choice in French consists of ten 

poems (Dieppe was not included in Poèmes 38-

39 as featured in Les Temps Modernes in 1946). 

 

%HFNHWW¶V�H[DFW�VHOHFWLRQ�PD\�EH�ORVW�UDWKHU�WKDQ�

unsubmitted. The original finding aid refers to a 

³prinWHU¶V�SURRI�ZLWK�FRUUHFWLRQV�DQG�DGGLWLRQDO�

handwritten poem²now in M.J.¶V�FROOHFWLRQ�RI�

%HFNHWW¶V�OHWWHUV�´��%R[����)ROGHU��, n.d.). 

However, it is absent from the project folder, or 

IURP�0DULD¶V�FRUUHVSRQGHQFH�ZLWK�%HFNHWW� 

Eugene Jolas 

 

³Planetarische Reise´ 

³Metamorphose´ 

³Nach dem Traum´ 

³La nuit verticale´ 

³Saturne et la 

montagne´ 

³Patmos´ 

Potentially, also ³Foire planétaire.´ 

Yvan Goll 

 

Selection in English, 

French and German 

submitted 

The English poems are from Fruit from Saturn, 

notably ³Atom Elegy.´ Most French and German 

poems were unpublished but later appeared, with 
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some changes, in Masques de Cendre and Das 

Traumkraut, respectively. 

 

Claire Goll German and French $�FROODERUDWLYH�)UHQFK�SRHP��ZKHUH�&ODLUH¶V�

voice was distinFW�IURP�<YDQ¶V��PD\�have been 

complemented by her individually authored 

German work. 

Hans Arp 

 

German: ³Das 

Tagesgerippe´ 

(translated by Eugene 

Jolas for transition 26) 

 

French: from Siège en 

O¶DLU 

 

 

7KH�HGLWRUV�PHQWLRQ�$US¶V�³)UHQFK�ERRN��/¶DLU�

du FLHO�´ No book of this title exists, and, given 

WKDW�WKH�ZRUGV�µVLqJH¶ DQG�µFLHO¶�VKDUH�WKUHH�

sounds out of four, the editors may have meant 

SiègH�HQ�O¶DLU� The mistake seems less unlikely 

JLYHQ�WKDW�-RODV¶�list, clearly composed from 

memory, includes similar slips: 3RqWHV�j�O¶pFDUW 

ZULWWHQ�DV�³3RqWHV�$SDUW´�DQG�YHU\�DSSUR[LPDWH�

referencing for Wahl.  

Jean Wahl 

 

English: selection 

submitted 

 

French: a handwritten 

QRWH�³-HDQ�:DKO¶V�

poems in French are 

missing²ask him for 

FRSLHV�´� 

The notes mention a French book of poems 

published by Arche in 1947 (no such book 

exists), and French poems in Mesures �³194x 

1936´�. Wahl published in Mesures but in 

different years (5 English poems with (self-

?)translations in 1935, not in his selection, and 

Sans autel in 1939). :DKO¶V 1945 book of poetry, 

Poèmes, is our most likely indication for what his 

French selection may have included. 
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Edouard Roditi 

 

Selection submitted 

(seven French and 

twelve English 

poems)  

As Roditi asks Jolas to return any remaining texts 

(cf. 1949, 9), this may be Jolas¶ final selection 

but, given the number of poems, the papers seem 

to contain Roditi¶s full submission. 

Lydia Kerr 

 

French, English and 

German poems from 

Lydian Moods or, 

more likely, what later 

became Petits poèmes 

Kerr published Lydian Moods in 1949. Petits 

poèmes (also trilingual, 1955), includes reprints 

from Lydian Moods alongside new poems, 

presumably written after 1939. This is a good 

approximation of up-do-date work, unpublished 

at thH�WLPH�-RODV¶�SURMHFW�ZDV�JHUPLQDWLQJ��WKDW�

Kerr was likely to submit.  
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