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Figure 1.1 Figure 1.2

Engraving showing “The alabaster sculpture found St Michael weighing the Souls, ¢.1430-60. Alabaster,
near Poreh Shimi”, as illustrated in A New 75cm x 27 em. Accession number:AN1685.639(A28).
Description of England and Wales (London: 1724), Ashmolean Museum, Oxford. Image credit:

259. Ashmolean Museum.



Figure 1.3 Figure 1.4

The Martyrdom of St Thomas Becket, ¢.1376. Wall monument to Godfrey Foljame and Avena
Alabaster with polychromy and gilding, 58cm x 50cm. Ireland, c¢.1382. Alabaster with polychromy and
Private Collection, Nottinghamshire. gilding. All Saints Church, Bakewell, Derbyshire.

Image credit: James Cameron.



Figure 1.5
The Adoration of the Magi, ¢.1350-80. Alabaster, 38.5cm x 65.5¢cm. Holy
Trinity church, Long Melford, Suffolk.

Figure 1.6

Engraving of the Adoration of the Magi alabaster from Long Melford,
m Craven Ord, “Description of a Carving in the Church of Long
Melford”, Archaeologia Vol. 12, 1796. 93.



Figure 1.7

Pieta, ¢.1350-80. Alabaster, 73cm x 32cm All Saints
Church, Breadsall, Derbyshire. Image credit: image in
the public domain.

Figure 1.8

The Crucifixion, ¢.1350-80. Alabaster, 101cm x
30cm, discovered in St Bartholomew’s Church,
Layston, Hertfordshire, now in Hertfordshire
Museum. Image credit: Hertfordshire Museum.



Figure 1.9 Figure 1.10

The Martyrdom of St Erasmus, ¢.1430-1460. Engraving of the alabaster showing the Martyrdom of
Alabaster, 30.5cm x 30cm. Discovered in St Nicholas St Erasmus discovered in St Nicholas church,
church, Buckenham, Norfolk, now in Norwich Castle Buckenham, in Norfolk Archaeology, vol.I (1847),

Museum. 243.



Figure 1.11
Engraving of an alabaster figure of a bishop
discovered mn Wakefield, Yorkshire, from 7he

Gentleman’s Magazine, December 1756, 559-560.

 Raprasonzation ofa Bishop in the M/JWW '
an anceent &mry on W

Figure 1.12

Engraving of a wooden panel showing the Martyrdom
of Erasmus, discovered in Wakefield, Yorkshire,
from The Gentleman’s Magazine, April 1759, 267-
269.



Figure 1.13

Virgin and Child, ¢.1370-80. Alabaster with traces of polychromy and gilding,
8lcm x 22¢m, discovered in St Peter’s church Flawford. Nottingham Castle
Museum. Image credit: Nottingham Castle Museum.



Figure 1.14

Figure of a Bishop, ¢.1370-80. Alabaster with traces of polychromy and gilding,
92cm x 28cm, discovered in St Peter’s church Flawford. Nottingham Castle
Museum. Image credit: Nottingham Castle Museum.



Figure 1.15

St Peter, ¢.1370-80. Alabaster with traces of polychromy and gilding, 82cm x
24cm, discovered in St Peter’s church Flawford. Nottingham Castle Museum.
Image credit: Nottingham Castle Museum.
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Figure 1.16
Engraving of the Flawford alabaster sculptures, from Thoroton's History of Nottinghamshire: Volume 1, Nottingham,
1790, 123-132.



Figures 1.17, 1.18, 1.19, 1.20

Details of the Flawford Virgin and Child, figure of a bishop, St Peter, ¢.1370-80.
Alabaster with traces of polychromy and gilding, 81cm x 22cm, discovered in St
Peter’s church Flawford. Nottingham Castle Museum.



Figure 1.21 Figure 1.22

St Eligius i his Workshop, ¢.1430-60. Alabaster with Engraving of the alabaster panel of St Eligius,
traces of polychromy and gilding, 40 x 30, St Peter’s discovered in Freckenham church, from The
church, Freckenham, Suffolk. Image credit: Gentleman’s Magazine, September 1777, 416.

Simon_K, from Flickr.



Figure 1.23 Figure 1.24

The Coronation of the Virgin, ¢.1380. Alabaster with The Burial of St Catherine, ¢.1450. Alabaster with
traces of polychromy and gilding, 66cm x 33cm, St traces of polychromy and gilding, 35cm x 26cm,
Mary’s church, East Rudham, Norfolk. Goldhill Museum, Dorset. Image credit: Goldhill

Museum.



Figure 1.25 Figure 1.26

Head of St John the Baptist, ¢.1450-75. Alabaster with Engraving of an alabaster head of St John the Baptist,
traces of polychromy and gilding, 11.4cm x 10.8cm, from Jacob Schnebbelie, The Antiquaries Museum,
Stonhurst College, Lancashire. London: J. Nichols, 1797, cat.no.1.



Figure 1.27

Engraving of an alabaster head of St John the Baptist
mn the possession of William Stukeley, from
Stukeley’s Paleographica Britannica, 1746.

Figure 1.28

John Carter, “Bas relievo in the Arundelian marbles,
from the collection of the late Dr. Rowlandson.” Late
18th century. Additional MS 29931, £.240v. British
Library, London.



Figure 1.29

Head of St John the Baptist, ¢.1450-75. Alabaster with
traces of polychromy and gilding, 25cm x 15cm.
Accession number: 1904,0409.1. British Museum,
London.

Figure 1.30

Reverse: Head of St John the Baptist, ¢.1450.
Alabaster with traces of polychromy and gilding, 25cm
x 15em. Accession number: 1904,0409.1. British
Museum, London



Figure 1.31

Pieta, ¢.1500-25. Alabaster with traces of polychromy
and gilding, 43.2cm x 28cm. Accession number:
EWA08599. Burghley House, Lincolnshire. Image
credit: Burghley House.

Figure 1.32

Reverse of Pieta, ¢.1500-25. Alabaster with traces of
polychromy and gilding, 43.2cm x 28cm. Accession
number: EWA08599. Burghley House, Lincolnshire.
Image credit: Burghley House.
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Figure 1.34
Engraving of “The Temple well Purged”, from Foxes
Acts and Monuments, vol. II, 1483. British Library,

London.

Figure 1.33
The Lamentation over the Dead Christ, ¢.1500-25.

Alabaster with traces of polychromy and gilding,
33cm x 19cm. Accession number: inv.43. The Burrell

Collection, Glasgow.



Figure 1.35

Altarpiece with scenes from the life of the Virgin set
mto a seventeenth century frame, c¢.1430-60.
Alabaster, polychromed and gilt, wooden frame,
200cm x 150cm. Cara, Gospe &arskog polja (Our
Lady of the Field), Croatia.

Figure 1.36
Panel showing the Assumption of the Virgin removed
from the centre of the arrangement for an annual

procession. Cara, Gospe &arskog polja (Our Lady of
the Field), Croata.



Figure 1.37
John the Baptist, ¢.1430-60. Alabaster with traces of polychromy and gilding,
Cara, Gospe ¢arskog polja (Our Lady of the Field), Croatia.



Figure 1.38
1The Annunciation, ¢.1430-60. Alabaster with traces of polychromy and gilding,
Cara, Gospe ¢arskog polja (Our Lady of the Field), Croatia.



Figure 1.39

The Adoration of Mary and Joseph, ¢.1430-60. Alabaster with traces of
polychromy and gilding, Cara, Gospe ¢arskog polja (Our Lady of the Field)
Croatia.

bl



Figure 1.40
The Adoration of the Magi, ¢.1430-60. Alabaster with traces of polychromy and
gilding, Cara, Gospe ¢arskog polja (Our Lady of the Field), Croatia.



Figure 1.41
The Coronation of the Virgin, c.1430-60. Alabaster with traces of polychromy
and gilding, Cara, Gospe ¢arskog polja (Our Lady of the Field), Croatia.



Figure 1.42
St John the Evangelist, ¢.1430-60. Alabaster with traces of polychromy and
gilding, Cara, Gospe ¢arskog polja (Our Lady of the Field), Croatia.



Figure 1.43
Assumption of the Virgin, ¢.1430-60. Alabaster with traces of polychromy and
gilding, Cara, Gospe ¢arskog polja (Our Lady of the Field), Croatia.



Figure 1.44 Figure 1.45

Consecration of St Thomas Becket as Archbishop, Head St John the Baptist, ¢.1450-75. Alabaster, 30cm
¢.1430-60. Alabaster, 22cm x 20cm. Origmally from x 18cm. Originally from the Dominican monastery,
Our Lady of Sunj Church, Lopud. The Roman Lopud. Dominican Monastery Museum, Dubrovnik,

Catholic Diocese of Dubrovnik, Croatia. Croatia.
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Figure 2.1
The Annunciation, ¢.1350-75. Alabaster, 25cm x 25cm. Discovered at St Mary’s

church, Kettlebaston. Accession number: 1883,0806.2. British Museum,
London.



Figure 2.2
The Coronation of the Virgin, ¢.1350-75. Alabaster, 25cm x 29c¢m. Discovered

at St Mary’s church, Kettlebaston. Accession number: 1883,0806.3. British
Museum, London.



Figure 2.3
The Ascension, ¢.1350-75. Alabaster, 18cm x 29cm. Discovered at St Mary’s

church, Kettlebaston. Accession number: 1883,0806.4. British Museum,
London.



Figure 2.4
Reverse of Annunciation panel, ¢.1350-75. Alabaster, 25cm x 25cm. Discovered
at St Mary’s church, Kettlebaston. British Museum, London.



Figure 2.5

Reverse of Coronation panel, ¢.1350-75. Alabaster, 25cm x 29¢m. Discovered at
St Mary’s church, Kettlebaston. British Museum, London.



Figure 2.6
Reverse of Ascension panel, ¢.1350-75. Alabaster, 18cm x 29¢m. Discovered at
St Mary’s church, Kettlebaston. British Museum, London.



Figure 2.7 Figure 2.8
The Annunciation, ¢.1350-75. Alabaster, 43cm x The Annunciation, ¢.1350-75. Alabaster, 43cm x
30cm. Victoria and Albert Museum, London. Image 30cm. Nottingham Castle Museum, Nottingham.
credit: V&A Museum.
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Figure 2.9
The Annunciation, Neville of Hornby Hours,
England; 2nd quarter of the 14th century, possibly the

4th decade. Egerton MS 2781, f. 71. British Library,
London. Image credit: British Library.
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Figure 2.10

The Annunciation, Book of Hours, Use of Sarum
(“The Zouche Hours”). England; 14th century, third
quarter, MS. Lat. liturg. e. 41, fol. 7r. Bodleian
Library, Oxford. Image credit: Bodleian Library.



Figure 2.11
Reconstruction of the Kettlebaston Annunciation, ¢.1350-75. Alabaster, 25c¢m x

25cm. Discovered at St Mary’s church, Kettlebaston. Accession number:
1883,0806.2. British Museum, London. Image credit: Briish Museum.



Figure 2.12 Figure 2.13

The Annunciation, ¢.1350-75. Alabaster, 41.1 cm, The Annunciation, ¢.1350-75. Alabaster, 40.5cm x
Width: 29.9 cm. Accession number: A.28-1950. 28.3cm. Accession number: A.146-1946. Victoria and
Victoria and Albert Museum, London. Image credit: Albert Museum, London. Image credit: V&A

V&A Museum. Museum.



Figure 2.14 Figure 2.15

The Crucifixion, ¢.1350-75. Alabaster, 42cm x The Crucifixion, ¢.1350-75. Alabaster, 26.7cm x
29.8cm. Accession number: A.106-1946. Victoria and 12cm. Accession number: 1969,0605.1 British
Albert Museum, London. Image credit: V&A Museum, London. Image credit: British Museum.

Museum.



Figure 2.16
The Annunciation, ¢.1360-70. Emmaus monastery, Prague. Image credit: Zoe
Opacic.

Figure 2.17
The Annunciation, ¢.1350. Pedrables monastery, Barcelona. Image
credit: Barcelona Cultura.



Figure 2.18, 2.19 and 2.20

Simone Martini, the Annunciation from the “Orsini altarpiece”, 1333. Tempera
on wood, 23,5¢cm x 14,5 cm. Koninklijk Museum voor Schone Kunsten,
Antwerp. Image credit: Koniklyk Museum voor Schone Kunsten.

Vv,

The Annunciation from the Vys$si Brod altarpiece, ¢.1350. Oil on wood. National
Gallery in Prague. Image credit: image in the public domain.

The Annunciation, 1380s. Tempera and o1l with gold on wood, Framed: 40.3 x
31.4 x 4.8 cm. Mr. and Mrs. William H. Marlatt Fund 1954.393. Cleveland
Museum of Art, Cleveland. Image credit: Cleveland Museum of Art.



Figure 2.21 Figure 2.22

Triptych, ¢.1325-1350. Elephant ivory, 20.8cm x Ambrogio Lorenzetti, detail of the Virgin and Child
16.9cm. Accession number: 1926,0712.1. British from La Maesta di Massa Marittima, 1335. Tempera
Museum, London. Image credit: British Museum. on wood, 161cm x 209¢cm. Museo di arte sacra,

Massa Marittima. Image credit: image in the public
domain.



Figure 2.23

The Coronation of the Virgin, ¢.1350-75. Alabaster, 40cm x 29.2cm. Accession
number: A.29-1950.Victoria and Albert Museum, London. Image credit: V&A
Museum.



Figure 2.24

Reconstruction of the Kettlebaston Coronation of the Virgin, ¢.1350-75.
Alabaster, 25cm x 29cm. Discovered at St Mary’s church, Kettlebaston.
Accession number: 1883,0806.3. British Museum, London. Image credit:
British Museum.



Figure 2.25
The Coronation of the Virgin from the Harrington Tomb, ¢.1350. Cartmel
Priory church, Cumbria. Image credit: James Alexander Cameron.



Figure 2.26 Figure 2.27

Vitale da Bologna. The Coronation of the Virgin, Barnaba da Modena, Scenes of the Virgin; The
¢.1340-45. O1l on panel, 52cm x 57cm. Accession Trinity; The Crucifixion, 1374. Egg tempera on
number: RF 1996-19. Musée du Louvre, Paris. wood, 82cm x 60.7cm. Accession number: NG2927.

The National Gallery, London.



Figure 2.28

The Ascension, c.1385. Limestone, approx.60cm.
The Great Hospital, Norwich. Image credit: Sandy
Heslop.

Figure 2.29

Altarpiece, ¢.1350-75. Carved limestone (Caen stone),
with traces of paint, 140.5cm x 150.2 cm. Originally in
St. Mary's church, Sutton Valence. Accession
number: A.58:1-1921. Victoria and Albert Museum,
London. Image credit: V&A Museum.



Figure 2.30 Figure 2.31

Giotto di Bondone, The Ascension, 1304-06. Guariento d’Arpo, The Ascension, c.1344. 28cm x 21
Scroveni chapel, Padua. Image credit: image in the cm. Collezione Vittorio Cini, Venice. Image credit:
public domain. mmage in the public domain.



Figure 2.32
2.32. The Ascension from the Vyssi Brod altarpiece, ¢.1350. O1l on wood.
National Gallery in Prague. Image credit: image in the public domain.



Figure 2.33
The Norwich Passion altarpiece “Despenser retable”, ¢.1385. Oil on panel,
112.4cm x 259c¢m. Norwich Cathedral.
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Figure 2.34

Speculum Humanae Salvationis, England: fourteenth or fifteenth
century. Bemecke Rare Book and Manuscript Library, Yale University
27, fol. 61r. New Haven, Connecticut. Image credit: Beinecke Library.



Figure 2.35 Figure 2.36

The Ascension, ¢.1360-90. Alabaster with traces of The Ascension, ¢.1360-90. Alabaster with traces of
polychromy and gilding, 31.1cm x 27.1 cm. Accession polychromy and gilding, 40.60cm x 26cm. Accession
number: A.147-1946. Victoria and Albert Museum, number: 36. The Burrell Collection, Glasgow.

London. Image credit: V&A museum.



Figure 2.37

Reconstruction of the Kettlebaston Ascension panel. Alabaster, 18cm x 29¢m.
Discovered at St Mary’s church, Kettlebaston. Accession number: 1883,0806.4.
British Museum, London. Image credit: Briish Museum.



Figure 2.38
The Thornham Parva retable, ¢.1335. O1l and stamped pastigla decoration on
oak, 94cm x 3.81m. St Mary’s church, Thornham Parva, Suffolk.
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Figure 2.39
Reredos with standing Saints and Christ displaying his wounds, ¢.1350-

1400. Limestone, 73cm x 2.19m. St Mary’s church, Bampton,
Oxfordshire.



Figure 2.40
Reredos with the Last Supper, ¢.1350-1400. Limstone, 73cm x 2.30m. Church of St Michael and All Angels,
Somerton, Oxfordshire.
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Figure 2.41

credit: Briish Museum.

Reconstruction of the polychromy and gilding for the Kettlebaston altarpiece. Drawings by Craig Williams. Image
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Figure 2.42
The Crucifixion, ¢.1350-75. Alabaster, 31.75cm x 35.50cm. The Society of

Antiquaries, London.



Figure 2.43 Figure 2.44

The Adoration of the Magi, ¢.1350-75. Alabaster, Reredos showing the Adoration of the Magi, ¢.1350.

46cm x 65cm. Paderborn Cathedral, Germany. Limestone. Christchurch Priory, Hampshire. Image
credit: James Cameron.



Figure 2.45

Giotto di Bondone, The Adoration of the Mag,
¢.1320. Tempera on wood, gold ground, 45.1cm x
43.8cm. Accession number: 11.126.1. The
Metropolitan Museum of Art, New York. Image
credit: The Metropolitan Museum of Art.

Figure 2.46

Giovanni Baronzio, Nativity and the Adoration of the
Magi, ¢.1326. Tempera on panel, 56.8 cm x 38.9 cm.
Accession number: P.1966.GP.255. The Courtauld
Gallery, London. Image credit: The Courtauld
Gallery.



Figure 2.47 Figure 2.48

The Coronation of the Virgin, ¢.1400. Alabaster with The Coronation of the Virgin, c¢.1400. Alabaster with
polychromy and gilding, 103cm x 58.5¢m. Accession polychromy and gilding. Church of Cernache,
number: BIRBI-39.25. The Barber Institute, Portugal. Image credit: image in the public domain.

Birmingham.



Figure 2.49
Altarpiece with scenes from the life of St John the Baptist, ¢.1400-1420. Alabaster panels in a wooden frame, 60cm x
180cm. Marienkirche, Gdansk, Poland. Image credit: Marienkirche, Gdansk.



Figure 2.50
The Crucifixion, late fourteenth century. Alabaster, 43cm x 23. Accession

number: A.87-1946. The Victoria and Albert Museum, London. Image credit:
V&A museum.



Figure 2.51 Figure 2.52

The Resurrection of Christ, ¢.1370. Alabaster with The Betrayal of Christ, ¢.1370. Alabaster with
polychromy and gilding, some nineteenth-century polychromy and gilding, measurements unknown as
paint, 42cm x 29cm. Accession number: 1905,0522.1. panel was stolen. Church of St Peter and St Paul,
British Museum, London. Image credit: British Hawkley, Hampshire. Image from Cheetham, 2003.

Museum.



Figure 2.53
Reconstruction of an imagined altarpiece containing alabaster panels from the V&A, BM and Hawkley church.



Figure 2.54
Altarpiece with scenes of the Joys of the Virgin, ¢.1400. Alabaster with polychromy and gilding, wooden frame, 70.5cm
x 177.5cm. National Museum of Denmark, Copenhagen.



Figure 2.55
Altarpiece with scenes from the Passion of Christ, ¢.1400. 43cm x 140cm, without frame. Victoria and Albert Museum,
London. Image credit: V&A museum.



Figure 2.56
Christ in the house of Simon the Pharisee, ¢.1400. Alabaster with polychromy
and gilding, 57cm x 48. Palais des Beaux-Arts, Lille, France.



Figure 2.57

The Last Supper, ¢.1380-1400. Alabaster with traces of polychromy and gilding,
39.8 cm, x 37.2 cm. Accession number: A.48-1946. Victoria and Albert
Museum, London.



Figure 2.58

The Crucifixion, ¢.1380-1400. Alabaster with traces of polychromy and gilding,
45.3 cm, x 37.3 cm. Accession number: A.50-1946. Victoria and Albert
Museum, London.



Figure 2.59

The Descent from the Cross, ¢.1380-1400. Alabaster with traces of polychromy
and gilding, 54.6 cm x 37.9 cm. Accession number: A.49-1946. Victoria and
Albert Museum, London.



Figure 2.60

The Three Maries at the Sepulchre, ¢.1380-1400. Alabaster with traces of
polychromy and gilding, 37.7 cm x 37.5 cm. Accession number: A.51-1946.
Victoria and Albert Museum, London.



Figure 2.61

The Doubting of Thomas, ¢.1380-1400. Alabaster with traces of polychromy
and gilding, 41 cm x 36.8 cm. Accession number: A.52-1946. Victoria and
Albert Museum, London..



Figure 2.62

Detail from panel of the Last Supper, ¢.1380-1400.
Alabaster with traces of polychromy and gilding, 39.8
cm, x 37.2 cm. Accession number: A.48-1946.
Victoria and Albert Museum, London.

Figure 2.63

Detail of Christ’s side wound from the Crucifixion
panel, ¢.1380-1400. Alabaster with traces of
polychromy and gilding, 45.3 cm, x 37.3 cm.
Accession number: A.50-1946. Victoria and Albert
Museum, London.



Figure 2.64
The Flagellation of Christ, ¢.1380-1400. Alabaster with polychromy and gilding,
59.5e¢m x 38cm. Church of Saint Martin, Bailly-en-Riviere, Normandy, France.



Figure 2.65

The Annunciation with a Lily Crucifixion in the Lap of the Trinity, ¢.1380-1400.
Alabaster with polychromy and gilding; painted wooden frame, 54 cm x 31.5
cm. Accession number: A.193-1946. Victoria and Albert Museum, London.
Image credit: V&A museum.



Figure 2.66 Figure 2.67

The Crucifixion, ¢.1400. Alabaster, 42cm x 26cm. Descent from Cross, ¢.1400. Alabaster with

Musée départemental des antiquités, Rouen. polychromy and gilding, 44.2 cm x 27.8 cm. Victoria
and Albert Museum, London. Image credit: V&A

muscuim.
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Figure 3.1
Virgin and Child, ¢.1350-75. Alabaster with traces of polychromy and gilding,

75cm x 25cm. Accession number: 2016,8041.1. British Museum, London.
Image credit: British Museum.



Figure 3.2

Alternative View of Virgin and Child, ¢.1350-7)5.

Alabaster with traces of polychromy and gilding,
75cm x 25cm. Accession number: 2016,8041.1.
British Museum, London. Image credit: British
Museum.

Figure 3.3

Alternative View of Virgin and Child, ¢.1350-75.
Alabaster with traces of polychromy and gilding, 75cm
x 25cm. Accession number: 2016,8041.1. British
Museum, London. Image credit: British Museum.



Figure 3.4 Figure 3.5

BM Virgin and Child on display with another Interior of the Palais Figdor with Virgin and Child on
alabaster Virgin and Child, from: W.HJ. Weale, display, from: Otto Von Falke: Die Sammlung Dr.
Instrumenta Ecclesiastica: Choix d'objets d'art Albert Figdor (Vienna and Berlin, 1930), IV, cat.142,
religicux du moyen-dge et de la renaissance exposes a p-LXXVIL

Malines en Septembre 1864 (Brussels, 1866), cat.10.



Figure 3.6

Workshop of Nino Pisano, Virgin and Child, c.1345-
47. Alabaster with polychromy and gilding, 25cm x
8cm. Accession number: inv.34.
Skulpturensammlung, Bode Museum, Berlin.

Figures 3.7 and 3.8

Angel Gabriel from an Annunciation group, ¢.1350. Alabaster
with traces of polychromy and gilding, 56.5cm x 26cm. Accession
number: Purchase from the J. H. Wade Fund 1954.387.
Cleveland Museum of Art, Cleveland. Image credit: Cleveland
Museum of Art.

Virgin Mary from an Annunciation group, ¢.1350. Alabaster with
traces of polychromy and gilding, 69cm x 20cm. Accession
number RF1661. The Louvre, Paris. Image credit: The Louvre.



Figure 3.9 Figure 3.10
St Paul, ¢.1380. Alabaster, 115c¢m x 25¢m. Santa St Peter, ¢.1380. Alabaster, 113cm x 25cm. Santa
Croce in Gerusalemme, Rome. Croce in Gerusalemme, Rome.



Figure 3.11

Virgin and Child, ¢.1370-80. Alabaster with traces of
polychromy and gilding, 81cm x 22¢m, discovered in
St Peter’s church Flawford. Nottingham Castle
Museum. Image credit: Nottingham Castle Museum.

Figure 3.12

Virgin and Child, ¢.1370-80. Alabaster with traces of
polychromy and gilding, 97 cm x 34.5 cm. Accession
number: A.140-1946. Victoria and Albert Museum,
London. Image credit: V&A Museum.



Figure 3.13

Reverse of BM Virgin and Child, ¢.1350-75. Alabaster
with traces of polychromy and gilding, 75cm x 25¢m.
Accession number: 2016,8041.1. Briish Museum,
London. Image credit: British Museum.

Figure 3.14

Detail of the BM Virgin and Child, ¢.1350-75.
Alabaster with traces of polychromy and gilding, 75cm
x 25cm. Accession number: 2016,804:1.1. British
Museum, London. Image credit: British Museum.
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Figure 3.15 Figure 3.16

Retable of Santa Maria la Blanca, ¢.1343. Alabaster. Faustus legend from Book of Hours, England:
Monasterio de San Juan de las Abadesas, Catalonia, ¢.1370. MS Thott 547, f.6v. National Library of
Spain. Image credit: image mn the public domain. Denmark and Copenhagen University Library,

Copenhagen, Denmark. Image credit: National
Library of Denmark and Copenhagen.



Figure 3.17
St Catherine, ¢.1350-75. Alabaster. 96cm x. 25cm. Paderborn Cathedral,
Germany.



Figure 3.18

André Beauneveu, St Catherine, ¢.1380. Alabaster, 186cm x 56cm. Church of
Our Lady, Kortrjk. Image credit: RMN-Grand Palais, Daniel Arnaudet and
Christian Jean.



Figure 3.19
Jean Pepin de Huy, Virgin and Child, ¢.1329. Marble, 65cm x 21ecm. Musée des
Beaux-Arts, Arras, France. Image credit: image in the public domain.



Figure 3.20

Virgin and Child, ¢.1340. Marble with polychromy and gilding, 77.2 x 23.8 x
13.5 em. Accession number: 17.190.721. Metropolitan Museum of Art, New
York. Image credit: Metropolitan Museum.



Figure 3.21

Reconstruction of polychromy and gilding for BM Virgin and Child, ¢.1350-75.
Alabaster with traces of polychromy and gilding, 75cm x 25cm. Accession
number: 2016,8041.1. British Museum, London. Image credit: British
Museum.



Figure 3.22

St George and the Dragon, ¢.1380-1400. Alabaster with polychromy and gilding,
81.5 x 60.5 x 20.5 cm. Accession number: 1953.2.2. National Gallery of Art,
DC. Image credit: National Gallery of Art.



Figure 3.23

Alternative angle of St George and the Dragon,
¢.1380-1400. Alabaster with polychromy and gilding,
81.5 x 60.5 x 20.5 cm. Accession number: 1953.2.2.
National Gallery of Art, DC.

Figure 3.24

Alternative angle of St George and the Dragon,
¢.1380-1400. Alabaster with polychromy and gilding,
81.5 x 60.5 x 20.5 cm. Accession number: 1953.2.2.
National Gallery of Art, DC.



Figure 3.25

Detail of ‘the maid’ restraining the dragon. St George
and the Dragon, ¢.1380-1400. Alabaster with
polychromy and gilding, 81.5 x 60.5 x 20.5 cm.
Accession number: 1953.2.2. National Gallery of Art,
DC.

Figure 3.26

Detail of the broken strut. St George and the Dragon,
¢.1380-1400. Alabaster with polychromy and gilding,
81.5 x 60.5 x 20.5 cm. Accession number: 1953.2.2.
National Gallery of Art, DC.



Figure 3.27
Sir Thomas de Beauchamp, 11th Earl of Warwick, ¢.1360-70. Alabaster eftigies
at St Mary’s church, Warwick.

Figure 3.28
Bronze efhigy of the Black Prince, ¢.13878. Canterbury Cathedral.



Figure 3.29

Detail of gilding techniques. St George and the
Dragon, ¢.1380-1400. Alabaster with polychromy and
gilding, 81.5 x 60.5 x 20.5 cm. Accession number:
1953.2.2. National Gallery of Art, DC.

Figure 3.30

Detail of polychromy and gilding. Betrayal of Christ,
¢.1400. Alabaster with polychromy and gilding, 41.3 x
26.1 cm. Accession number: inv.14. The Burrell
Collection, Glasgow.



Figure 3.31
Interior view of the chapel of the Virgin Mary,
Quejana monastery, Ayala, Spain.

Figure 3.32

Retable of the Life of Christ and the Virgin Made for
Pedro Lopez de Ayala, 1396. Tempera and gold on
panel, 232.1 x 649 cm. Accession number: 1928.817.
Chicago Institute of Art, Chicago. Image credit:
Chicago Institute of Art.



Figure 3.33 Figure 3.34

St George, ¢.1400. Limestone, 100cm x. 25cm. St St George, ¢.1400. Limestone, 3lcm x 17cm.

Albans cathedral, Hertfordshire. Accession number: 1853,0404.1. Briish Museum,
London.



Figure 3.35
St George and the Dragon, ¢.1373. Bronze, 196cm x 177cm. Prague Castle
Collections. Image credit: Jan Gloc.



Figure 3.36 Figure 3.37

Saint George and the Dragon, ¢.1370. Wood, gesso, The Talbot Shrewsbury book, c. 1444-1445. Royal 15
polychromy, gildings, 58.4 x 26 x 16.1 cm. Accession E VI, f. 439. British Library, London.

number: 29.158.770. Metropolitan Museum of Art,

New York. Image credit: Metropolitan Museum of

Art.



Figure 3.38

St George and the Dragon, ¢.1400. Wood,
polychromy and gilding, 40 cm x 25cm. Accession
number: P1.O.3199. Germanisches National
Museum, Nuremberg.

Figure 3.39

Reverse image: St George and the Dragon, ¢.1400.
Wood, polychromy and gilding, 40 cm x 25¢m.
Accession number: P1.O.3199. Germanisches
National Museum, Nuremberg.



Chapter Four



Figure4.1

St Catherine and the Burning of the Philosophers, ¢.1480. Alabaster with traces
of polychromy and gilding, 45cm x 27c¢cm. Church of Our Lady of Lydiate,
Lancashire.



Figure 4.2

St Catherine and the Breaking of the Wheel, ¢.1480. Alabaster with traces of
polychromy and gilding, 45cm x 27c¢m. Church of Our Lady of Lydiate,
Lancashire.



Figure 4.3
St Catherine in Prison, ¢.1480. Alabaster with traces of polychromy and gilding,
45cm x 27cm. Society of Antiquaries, London.



Figure 4.4
St Catherine in Prayer, ¢.1480. Alabaster with traces of polychromy and gilding,
45cm x 27cm. Church of Our Lady of Lydiate, Lancashire.



Figure4.5
The Beheading of St Catherine, ¢.1480. Alabaster with traces of polychromy
and gilding, 45cm x 27cm. Society of Antiquaries, London.



Figure 4.6

The Burial of St Catherine by Angels at Sinai, ¢.1480. Alabaster with traces of
polychromy and gilding, 45cm x 27c¢m. Church of Our Lady of Lydiate,
Lancashire.



Figure 4.7
Fragment of the head of St Catherine from a standing
figure, ¢.1480. Alabaster with traces of polychromy

and gilding, 15cm x 10cm. Church of Our Lady of
Lydiate, Lancashire. Image credit: Thomas Wood.

Fio. §.—ST. CATHERINE

Figure 4.8

Full image of standing St Catherine, origially 74cm x
25c¢m, from Philip Nelson, “Ancient Alabasters at
Lydiate” in Transactions of the Historic Society of
Lancashire and Cheshire, vol. LXVII (1915), 20-26.



Figure 4.9

Detail of a tormentor of St Catherine, from:
Beheading of St Catherine, ¢.1480. Alabaster with
traces of polychromy and gilding, 45cm x 27cm.
Society of Antiquaries, London.

Figure 4.10

Detail of the tooled ground beneath Catherine’s feet:
St Catherine i Prayer, ¢.1480. Alabaster with traces
of polychromy and gilding, 45cm x 27cm. Church of
Our Lady of Lydiate, Lancashire.
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Figure 4.11
Reverse of the Beheading panel, ¢.1480. Alabaster with traces of polychromy
and gilding, 45cm x 27cm. Society of Antiquaries, London.



Figure 4.12
Altarpiece with scenes from the life of St Catherine, ¢.1450-60. Alabaster set into a wooden frame with polychromy
and gilding. Galleria Giorgio Franchetti alla Ca' d'Oro, Venice. Image credit: Zuleika Murat.
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Figure 4.13
Altarpiece with scenes from the life of St Catherine, ¢.1450-60. Alabaster set into a wooden frame with polychromy
and gilding. Vejrum church, Jutland, Denmark.



Figure 4.14

Proposed reconstruction of the Lydiate altarpiece, ¢.1480. Alabaster with traces of polychromy and gilding. Church of
Our Lady of Lydiate, Lancashire, and Society of Antiquaries, London. Drawing by Craig Williams. Image credit:
British Museum.



Figure 4.15
Altarpiece with scenes from the life of St Margaret, ¢.1520. Oak, polychromy and gidling, 242 cm x 213cm. Accession
number: 5894-1859. Victoria and Albert Museum, London. Image credit: V&A Museum.



Figure 4.16 Figure 4.17

Alternative view of the head of St Catherine. ¢.1480. Lydiate Hall, early twentieth-century photo from
Alabaster with traces of polychromy and gilding, Edward E Newton, Lydiate: Past and Present.
15em x 10em. Church of Our Lady of Lydiate, Lydiate: Lydiate Parish Council, 1977.

Lancashire. Image credit: Thomas Wood.
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Figure 4.18 Figure 4.19

Lydiate Chapel, early twentieth-century postcard from St Catherine’s Chapel, ¢.1470. Lydiate, Lancashire.
Edward E Newton, Lydiate: Past and Present.

Lydiate: Lydiate Parish Council, 1977.



Figure 4.20 Figure 4.21
St Catherine’s Chapel, ¢.1470. Lydiate, Lancashire. Interior of St Catherine’s Chapel, ¢.1470. Lydiate,
Lancashire.



Figure 4.22
St Peter, ¢.1480. Alabaster, 53.5cm x 18cm. Private Collection, London.



Figure 4.23
The Annunciation, ¢.1480. Alabaster with traces of polychromy and gilding,
41cm x 27.2cm. Musée de Picardie, Amiens, France.



Figure 4.24
The Harrowing of Hell, ¢.1480. Alabaster with traces of polychromy and gilding,
42cm x 28cm. The Louvre, Paris. Image credit: The Louvre.



Figure 4.25
The Circumcision of Christ, ¢.1480. Alabaster with traces of polychromy and
gilding, 44 x 23. Stonyhurst College, Lancashire.



Figure 4.26
The Crucifixion, c¢.1480. Alabaster with traces of polychromy and gilding, 44 x
23. Stonyhurst College, Lancashire.



Figure 4.27
The Trinity, ¢.1480. Alabaster, 88cm x 33.5¢cm x 17cm. Bristol Museum & Art
Gallery, Bristol.



Figure 4.28

St Christopher, ¢.1480. Alabaster with polychromy and gilding, 94 x 30.
Accession number: A.18-1921. Victoria and Albert Museum, London. Image
credit: V&A museum.



Figure 4.29
Altarpiece with scenes from the Life of the Virgin, ¢.1480. Alabaster with polychromy and gilding. Abbey church of
Saint-Riquier, Abbeville, France.



Figure 4.30
Altarpiece with scenes from the life of Christ, ¢.1470-80. Wood with polychomy and gilding. Musée des Antiquités,
Rouen. Image from Image from D’Hamault-Zveny, Miroirs du Sacré, 74.



.nu“t«hupmyrbwubbuug!;&vwmbb&,b;gm thu-tthutbbd’ smncﬂ'a;tﬂu nu |
V’

<L

2.2

)
&
e

A?_.y..pu x
&

Yo
OA(?‘deaoAun.

5525

L

<
&<

.
RO
X

N

JK

<
e

7

oY e
SR

QAO*Q

3 VAV EREN I I
3/\2

{

mmm zeg«;eﬁulmbm & ou v ek tuoubelt befi
mtﬁbtrmwawbu tmﬁyhcmdué'nmwo%%gmmmupmrmmxb
annorﬁbntm&mmctmfmnb;Mucvmm»mmrmmmb-m

Figure 4.31 and 4.32 (prints, left to right)
Master of the Martyrdom of the Ten Thousand after Israhel van Meckenem, the Circumecision of Christ, ¢.1460-1500.

Engraving, 6.8cm x 4.8cm. Accession number: 1850,0223.10. British Museum, London. Image credit: British

Museum.

Master of the Martyrdom of the Ten Thousand, the Circumcision of Christ, ¢.1460-1500. Engraving, 6.8cm x 4.8cm.
Accession number: 1846,0709.38. British Museum, London. Image credit: British Museum.



Figure 4.33 Figure 4.34

V&A Christ before Herod, ¢.1500-20. Alabaster with Christ before Pilate, Delbecg-Shriber passion, ¢.1460-
polychromy and gilding, 40cm x 34.2cm. Accession 90. Woodblock print, 9cm x 7ecm. Old Master Print,
number: A.101-1946. Victoria and Albert Museum, Izegem, Belgium.

London. Image credit: V&A museum.



Figure 4.35

Martin Schongauer, ¢.1480-1500. Engraving, 16cm x
11cm. Accession number: 1845,0809.394. British
Museum, London.

Figure 4.36

Christ Before Pilate, ¢.1500-20. Alabaster with
polychromy and gilding, 48cm x 28cm. Musée
départemental des antiquités, Rouen.



Figure 4.37
Christ before Pilate from the Biblia Pauperum, ¢.1460-70. Woodblock print,
16cm x 19cm. Accession number: 1845,0809.24. Briish Museum, London



Figure 4.38

Master of the Martyrdom of the Ten Thousand after
Israhel van Meckenem, Three Maries at the
Sepulchre, ¢.1460-1500. Engraving, 6.9cm x 4.9cm.
Accession number: 1850,0223.41. British Museum,
London.

Figure 4.39

Three Maries at the Sepulchre, ¢.1480-1510.
Alabaster with traces of polychromy and gilding,
52.8cm x 30.4cm. Victoria and Albert Museum,
London. Image credit: V&A museum.
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Figure 4.40 Figure 4.41

Three Maries at the Sepulchre from the Delbecq- Three Maries from the Biblia Pauperum, ¢.1460-70.
Shriber passion, ¢.1460-90. Woodblock print, 9cm x Woodblock print, 16cm x 19¢cm. Accession number:
7cm. Ryksmuseum, Amsterdam. Image credit: 1845,0809.31. British Museum, London.

Ryjksmuseum.



Figure 4.42 Figure 4.43

The Entombment of Christ, ¢.1480-1510. alabaster The Entombment of Christ from the Delbecq-Shriber
with polychromy and gilding, 45cm x 25cm. The passion, ¢.1460-90. Woodblock print, 9cm x 7cm.
Chateau de Dieppe, Normandy. Ryksmuseum, Amsterdam. Image credit:

Ryjksmuseum.
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Figure 4.44 Figure 4.45

The Deposition of Christ, ¢.1480-1510. Alabaster, The Descent from the Cross from the Delbecg-
53cem x 29.4cm. Accession number: A.68-1946. Shriber passion, ¢.1460-90. Woodblock print, 9em x
Victoria and Albert Museum, London. Image credit: 7cm. Ryksmuseum, Amsterdam. Image credit:

V&A museum. Riyjksmuseum.



Figure 4.46 Figure 4.47

Noli me Tangere, ¢.1480-1510. Alabaster, 54cm x Noli me Tangere from the Delbecq-Shriber passion,
29cm. Accession number: A.67:1-1946. Victoria and ¢.1460-90. Woodblock print, 9cm x 7em.
Albert Museum, London. Image credit: V& A Ryksmuseum, Amsterdam. Image credit:

museunn. Ryjksmuseum.



Figure 4.48 Figure 4.49

Christ before Caiaphas, ¢.1480-1510. Alabaster with Master of the Martyrdom of the Ten Thousand,
polychromy and gilding, 40cm x 30cm. Private Christ before Caiaphas, ¢.1460-1500. Engraving,
Collection, London. 6.8cm x 4.8cm. Accession number: 1850,0223.24.

British Museum, London. Image credit: British
Museum.



Figure 4.50 Figure 4.51

The Lamentation over the Dead Christ, ¢.1500-1520. Lamentation over the Dead Christ from an altarpiece
Alabaster, 33cm x 19cm, inv.43. The Burrell with scenes of the Passion of Christ, ¢.1515-1520.
Collection, Glasgow. Wood with polychromy and gilding. Villberga,

Sweden. Image from D’Hainault-Zveny, Miroirs du
Sacré, 105.



Figure 4.52

Detail of the Crucifixion panel from: Altarpiece with
scenes from the Life of the Virgin, ¢.1480. Alabaster
with polychromy and gilding. Abbey church of St
Riquier, Abbeville, France San Riquier.

Figure 4.53

The Crucifixion from an altarpiece with scenes of the
Passion of Christ, ¢.1470-80. Wood with polychromy
and gilding. Brussels, Musées royaux d'Art et

d'Histoire. Image from D’Hainault-Zveny, Miroirs du
Sacré, 98.



Figure 4.54

The Crucifixion from an altarpiece with scenes from the passion of Christ,
¢.1450-70. Alabaster with polychromy and gilding. Capodimonte Museum,
Naples.



Figure 4.55

The Crucifixion from an altarpiece with scenes from the Passion of Christ,
¢.1466. Wood with polychromy and gilding. Church of Saint-Martin, Ambierle,
France. Image from D’Hainault-Zveny, Miroirs du Sacré, 39.
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Figure 4.56

Engraving of the Trinity alabaster from 7he Gentleman’s Magazine, Jan 1788,
vol. I, 9.



Figure 4.57

The Trinity, ¢.1450. Stone, 68cm x 41cm. Leuven, St
Peter’s Church. Image from Bart Fransen, Rogrer van
der Weyden and Stone Sculpture i Brussels
(London: Harvey Miller Publishers, 2013), 120.

Figure 4.58

The Trinity, ¢.1430-50. Oak with polychromy,
62.4cm x 31em. Accession number: inv.AC220. Lille,
Musée diocésain d'art Sacré. Image from: John W.
Steyaert ed., Late Gothic Sculpture: The Burgundian
Netherlands (Ghent: Ludion Press, 1994), 102-103.



Figure 4.59 Figure 4.60
Detail of Lydiate chapel on Lord Burghley's Map of St Cuthbert, ¢.1460. Alabaster with polychromy and

Lancashire, ¢.1590. British Library, London. gilding, 76.2cm x 33cm. Church of Our Lady of
Lydiate, Lancashire.



Figure 4.61
Recusant Iiturgical items given to Our Lady of Lydiate
after Roman Catholic emancipation.

Figure 4.62
Early twentieth century image of the alabaster
altarpiece used as a frontal in St Marie’s Roman

Catholic cathedral. Shefhield, Yorkshire.



Chapter Five



Figure 5.1
Altarpiece with scenes from the life of St George, ¢.1460, reframed in the

tifteenth, sixteenth and seventeenth centuries. Alabaster with polychromy and
gilding, wooden frame, painted. Borbjerg church, Denmark.



Figure 5.2
Standing figure of St George, ¢.1460. Alabaster with polychromy and gilding,
56.5cm x 14cm. Borberg church, Denmark.



Figure 5.3.
The Flaying of St George, c.1460. Alabaster with polychromy and gilding, 56.5cm
x 27cm. Borberg church, Denmark.



Figure 5.4
St George and the Poisoned Cup, ¢.1460. Alabaster with polychromy and gilding,
56.5cm x 27cm. Borberg church, Denmark.



Figure 5.5
St George before the Temple of Apollo/Falling of the Idol, ¢.1460. Alabaster
with polychromy and gilding, 60cm x 27cm. Borberg church, Denmark.



Figure 5.6
The Resurrection and Arming of St George by the Virgin Mary, ¢.1460.

Alabaster with polychromy and gilding, 56.5cm x 27c¢cm. Borberg church,
Denmark.



Figure 5.7
St George fighting again the Gauls, ¢.1460. Alabaster with polychromy and
gilding, 56.5cm x 27c¢cm. Borberg church, Denmark.



Figure 5.8
A standing figure of St Michael, ¢.1460. Alabaster with polychromy and gilding,
56.5cm x 14cm. Borberg church, Denmark.

ol



Figure 5.9
Three figures: A Bishop, the Virgin Mary and St George, ¢.1500. Wood with polychromy and gilding, Borberg church,
Denmark.
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Figure 5.10
Altarpiece with scenes from the life of St George, ¢.1500. Alabaster with polychromy and gilding, wooden frame.
Originally from La Selle church, now at Musée d'Art-Histoire-Archéologie, Evreux, Normandy, France.



Figure 5.11
Altarpiece with scenes from the life of St James the Greater, c.1456. Alabaster with polychromy and gilding, wooden
frame. Museo Catedral, Santiago de Compostela, Spain.



Figure 5.12
Altarpiece with scenes from the life of St Catherine, ¢.1430-60, reframed in the

fifteenth, sixteenth and seventeenth centuries. Alabaster with polychromy and
gilding, wooden frame, painted. Vejrum church, Denmark.



Figure 1.5

5.13. Standing Image of St Barbara and panel of St Catherine before Maxentius,
¢.1430-60. Alabaster with polychromy and gilding, 42cm x 15cm and 42cm x
29cm. Vejrum church, Denmark.



Figure 5.14
St Catherine in Prison, ¢.1430-60. Alabaster with polychromy and gilding, 42cm x
29cm. Vejrum church, Denmark.



Figure 5.15
St Catherine and the Breaking of the Wheel, ¢.1430-60. Alabaster with
polychromy and gilding, 48cm x 29cm. Vejrum church, Denmark.



Figure5.16
The beheading of St Catherine, ¢.1430-60. Alabaster with polychromy and
gilding, 42cm x 29cm. Vejrum church, Denmark.



Figure 5.17
The burial of St Catherine by Angels and a standing image of Mary Magdalene,
¢.1430-60. Alabaster with polychromy and gilding, 42cm x 29cm, 42cm x 15cm.

Vejrum church, Denmark.



Figures 5.18, 5.19 and 5.20 (from left to right)
Details of the arming of St George, ¢.1460. Alabaster with polychromy and gilding. Borberg church, Denmark.

Detail of St Catherine in Prison, ¢.1430-60. Alabaster with polychromy and gilding, Vejrum church, Denmark.
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Figure 5.21
Closed wings of Vejrum altarpiece, ¢.1430-60, reframed in the fifteenth, sixteenth

and seventeenth centuries. Alabaster with polychromy and gilding, wooden frame,

painted. Vejrum church, Denmark.



Figure 5.22
Altarpiece with scenes from the life of Mary, c1520. Wood with polychromy and gilding. Hostebro church, Denmark.

Image credit: Jurgen Howaldt.



Figure 5.23
Composite altarpiece with scenes from the life of Christ, fifteenth to seventeenth

centuries. Alabaster and wood, polychromed and gilded with painted scenes on
the wings and predella. Hornslet church, Denmark.



Figure 5.24
Detail of the central panel from Hornslet. Workshop of Claus Berg, the
Crucifixion, ¢.1525. Hornslet church, Denmark.



Figure 5.25 Figure 5.26

Detail of the crucified Christ, ¢.1570-80. Alabaster Funeral slab for Erik Podebusk and Sidsel Oxe,
with polychromy and gilding. Hornslet church, ¢.1576. Alabaster with polychromy and gilding.
Denmark. Aarhus cathedral, Aarhus, Denmark.
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Figure 5.27
Workshop of Claus Berg, altarpiece with scenes of the Passion of Christ, ¢.1525. Wood with polychromy and gilding;
Sanderum church, Denmark.



Figure 5.28
The Annunciation, ¢.1430-60. Alabaster with polychromy and gilding, 40cm x
30cm. Hornslet church, Denmark.

ol



Figure 5.29
The Nativity, ¢.1430-60. Alabaster with polychromy and gilding, 40cm x 30cm.
Hornslet church, Denmatk.



Figure 5.30
The Resurrection of Christ, ¢.1430-60. Alabaster with polychromy and gilding,
44cm x 30cm. Hornslet church, Denmark.



Figure 5.31
Two standing figures of St John the Baptist and St John the Evangelist, ¢.1430-60.

Alabaster with polychromy and gilding, 40cm x 15cm. Hornslet church,
Denmark.
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Figure 5.32
Altarpiece with scenes from the life of Mary, ¢.1430-60. Alabaster with polychromy and gilding in a wooden frame.
Museum of Akureyri, M6druvalla church, Iceland.



Figure 5.33
The Ascension, ¢.1570-80. Alabaster with polychromy and gilding, 38cm x 30cm.
Hornslet church, Denmark.



Figure 5.34
Two standing figures of St Peter and St Paul, ¢.1570-80. Alabaster with
polychromy and gilding, 40cm x 15cm. Hornslet church, Denmark.



Figure 5.35
Detail from the panel showing the Resurrection of Christ, ¢.1430-60 and ¢.1570-
80. Alabaster with polychromy and gilding. Hornslet church, Denmark.



Figure 5.36 Figure 5.37

Unknown artist, the Resurrection of Christ with Memorial to Otto and Holger Rosenkrantz, ¢.1570-
kneeling figures from the Rosenkrantz family, ¢.1570- 80. Stone, painted. Hornslet church, Denmark.

80, Hornslet church, Denmark.



Figure 5.38

Altarpiece with scenes from the life of Christ, ¢.1460-1500, reframed in the
sixteenth and seventeenth centuries. Alabaster with traces of polychromy and
gilding. Saints Cosmas and Damian church, Afferden, Holland.



Figure 5.39
Interior of the church in 1928 with the altarpiece in situ. Saints Cosmas and
Damian church, Afferden, Holland. Image credit: Rijksdienst voor het Cultureel

Erfgoed.
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Figure 5.40
The Betrayal, ¢.1460-1500, reframed in the sixteenth and seventeenth centuries.

Alabaster with traces of polychromy and gilding. Saints Cosmas and Damian
church, Afferden, Holland. Image credit: Rijksdienst voor het Cultureel Erfgoed.



Figure 5.41

The Flagellation, ¢.1460-1500, reframed in the sixteenth and seventeenth
centuries. Alabaster with traces of polychromy and gilding. Saints Cosmas and
Damian church, Afferden, Holland. Image credit: Rijksdienst voor het Cultureel
Erfgoed.



Figure 5.42.

Christ Nailed to the Cross, ¢.1460-1500, reframed in the sixteenth and
seventeenth centuries. Alabaster with traces of polychromy and gilding, Saints
Cosmas and Damian church, Afferden, Holland. Image credit: Rijksdienst voor
het Cultureel Erfgoed.



Figure 5.43

The Deposition, ¢.1460-1500, reframed in the sixteenth and seventeenth
centuries. Alabaster with traces of polychromy and gilding. Saints Cosmas and
Damian church, Afferden, Holland. Image credit: Rijksdienst voor het Cultureel
Erfgoed.



Figure 5.44

The Entombment, ¢.1460-1500, reframed in the sixteenth and seventeenth
centuries. Alabaster with traces of polychromy and gilding. Saints Cosmas and
Damian church, Afferden, Holland. Image credit: Rijksdienst voor het Cultureel
Erfgoed.



Figure 5.45

The Resurrection, ¢.1460-1500, reframed in the sixteenth and seventeenth
centuries. Alabaster with traces of polychromy and gilding. Saints Cosmas and
Damian church, Afferden, Holland. Image credit: Rijksdienst voor het Cultureel
Erfgoed.



Figure 5.46

The Crucifixion, ¢.1460-1500, reframed 1n the sixteenth and seventeenth
centuries. Alabaster with traces of polychromy and gilding. Saints Cosmas and
Damian church, Afferden, Holland. Image credit: Rijksdienst voor het Cultureel
Erfgoed.



Figure 5.47 Figures 5.48 and 5.49

Standing figures of Saints, ¢.1460-1500, reframed in Standing figure of St John the Evangelist (left) and
the sixteenth and seventeenth centuries. Alabaster herm (right), ¢.1550. Alabaster with traces of

with traces of polychromy and gilding. Saints Cosmas polychromy and gilding. Saints Cosmas and Damian
and Damian church, Afferden, Holland. Image credit: church, Afferden, Holland. Image credit: Ryksdienst

Ryksdienst voor het Cultureel Erfgoed. voor het Cultureel Erfgoed.



Figure 5.50

Christ crowned by Angels, ¢.1550. Alabaster with traces of polychromy and
gilding. Saints Cosmas and Damian church, Afferden, Holland. Image credit:
Ryksdienst voor het Cultureel Erfgoed.



Figure 5.51

Circle of Jean Mone, altarpiece with scenes from the life of Christ, ¢.1530-40.
Alabaster and wood, polycromed and gilt, 134cm x 91cm. Freeman’s
Auctioneers, Philadelphia.



Figure 5.52
Altarpiece with scenes from the Passion of Christ, ¢.1450-1585, St Martin’s
Church, Stadhagen. Image credit: image in the public domain.



Conclusion



Figure 6.1
Alabaster effigy of Sir Richard Dalton, ¢.1442. Apethorpe, Northamptonshire.

Image credit: image 1n the public domain.



Figure 6.2
Alabaster effigy of Richard Herbert of Ewyas, ¢.1510. Abergavenny Priory.
Image credit: Meg Bernstein.



Figure 6.3 Figure 6.4
The Assumption and Coronation of the Virgin Mary, The Assumption and Coronation of the Virgin Mary,

¢.1500-1520. Alabaster with polychromy and gilding. ¢.1500-1520. Alabaster with polychromy and gilding.
Abergavenny Priory. Image credit: Meg Bernstein. Church of La Trait, Normandy.



