Editorial note

Title:
Archaeology, “artiplaces” and World Art: some opening words

It is a great pleasure to introduce this special issue of World Art, entitled “Artiplaces: Ecological & Ontological Entanglements of Ancient Artworks,” guest-edited by Benjamin Alberti and Christopher Watts. Since its inception, World Art has welcomed archaeology-centred topics and interventions, both in the general catalogue and also in special themed issues, including  ‘Art Makes Society’ (Vol.3(1), 2013) as well as ‘Sacred Sovereigns: Art, Divinity & Rulership in the Ancient Americas’ (Vol.15(1), 2025).  
These publications have taken up key themes of broad comparative interest, past and present, but especially to make sense of the ancient record.  Of course, the ancient record is the first port-of-call and the ultimate worry for archaeologists, largely because it’s vast and largely mute, with few unequivocal bearings.  Infinite with stuff, archives and understandings, the record cannot help but invite new thinking and new formulations, not least for much debated concepts like ‘art’ and ‘place’.  
Our themed issues and previous coverage, in effect, test the waters located at the crosswinds of art history, anthropology, materials and cognitive sciences, landscape fields and various forms of visual, sensory and environmental studies. As understandings of how cultural groups considered art and location in the past continue to be borne in different directions, so have the methods, theories and uncertainties that moor them, in effect daring us to push customary disciplinary boundaries of scholarship.  This issue see methods as diverse as traditional iconographic work, new imaging technologies and multidisciplinarity, and especially new awarenesses of and analogies made to different belief systems ad knowledge practices.  All these are brought to bear to make better sense of a massive, if still often murky, ocean of data. In the future we suspect that more and more will be readied to help with such research questions: LIDAR and other macro- and micro-imaging advances, greater accessibility of datasets, ancient DNA, interdisciplinary collaborations, to name a few, will complement and innovate the studies that have been presented here and before in World Art. 
This issue looks especially at contexts and patterns of past creativity in relation to both their ontological and physical place.  It takes us around the globe and time, from old worlds to new worlds, from radiocarbon reckoning to mythic time.  It's been one of the key goals of World Art to widen recognition of spatial as well as temporal domains in which art may (or may not) have played a role in the past.  This particular issue examines, indeed questions, how ‘place’ has anything to do with it (see Introductory essay, this volume).  Places constructed, places sensed; places futurical, oneirical, and phenomenological; places made and made special through the effort of humans and potentially nonhumans are the stuff of this issue.  
The special issue’s editors deserve mention for encouraging the theme, as do the contributors for making its production a seamless and enriching process.  A gracious thanks also to Taylor and Francis’s production team, and of course, to all the colleagues around the world who have taken time out to comment selflessly and generously on the manuscripts here and in the past.  Increasingly, demands on our time make it doubly tough to acquire good and truly relevant peer feedback, so it’s gratifying, and a testament to the appeal and standard of current and past coverage, to see the journal’s extended community and hive mind in fruitful action.  So we appreciate your help.     
World Art will, of course, continue to drill down on related themes in the future, via general submissions and additional special issues, for which proposals are always welcome.  Over the last few years, the journal has flourished with record submissions and download numbers, as well as interest arising from around the world.  Besides numbers already in Europe and North America, there has been surging interest from Southeast Asia, Australia and Africa – all good news.  We hope all this does its part in heightening the global value of arts, past and present, and their study, and particularly now. 
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